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1.V mocrmimkeHHi BUBHAYAIOTHCS MPUPOIA Ta Crielu@iuHi eMOTUBHI BJIACTUBOCTI SKaHPOBO-CTUJIICTUYHOTO Ta
IHTOHALIITHOTO CUHTE3Y K OCHOBU KaMEPHO-BOKAJIbHOI TBOPYOCTi €BPOINENCHKUX KOMIIO3UTOPIB Bif KiHLs XIX 1o
XX CTOJIITTS, XapaKTEPU3Y€EThCS BIUIMB JAHOI )KaHPOBOI ray3i Ha npodeciiHy KUTalCbKy My3UKy. 3aBJaHHS pOOOTH
IIOCTAIOTh HACTYITHMMU: OOTPYHTYBAaTU My3MKO3HaBYi MMiZIX0O[I1 10 KaTeropiil eMOTUBHOCTI Ta €MOTUBHOTO KOJY,
30KpeMa 10710 cpepyu KaMePHO-BOKaIbHOI TBOPYOCTi; PO3KPUTH 3HAYEHHS CJIOBECHO-TIOETUYHOTO TEKCTY Y
My3U4YHO-TBOPYOMY Ipoleci B chepi BOKaJIbHOI TBOPYOCTI; 3alIPOIIOHYBATH IOHSTTS KaHPOBUX €IICTEM CTOCOBHO
PO3BUTKY KAMEPHO- BOKaJIbHOI TBOPYOCTI B HALliOHAJIbHO-CTUJILOBOMY KOHTEKCTI I0YaTKy XX CTOJITTS; BUSBUTU

SIBUILE My3UYHO-TIOETUYHOTO CUHTE3Y Ta )KaHPOBOi iHTepdepeHL1iii y KamepHO-BOKaibHUX Lukaax [. Manepa;



BM3HAUUTHU clrienu@iky 00pa3sHOro CUHTE3y Ta MOJiCEMAHTUYHI TEHAEHIil y TBOPYOCTi KOMIIO3UTOPIB
HOBOBIJIEHCBKOI IIKOJIA Ta Cy4YaCHUX KUTANCbKUX KOMIIO3UTOPIB; BUBHAYUTH €EMOTHBHI BIACTUBOCTI KAMEPHO-
BOKAJIPHOTO iHTOHYBaHHSI SIK YHiBE€pCaJIbHUM >KaHPOBUI KoJ,. O6'€eKTOM JOCIiIKEHHS € KAMEPHO-BOKaJIbHA
TBOPUICTb €BPONENCHKUX KOMIO3UTOPIB KiHL XIX — moyaTky XX CTOJITTS; icTopiorpadist KamepHO-BOKaJIbHOI
TBOPYOCTI KUTAMCbKUX KOMITO3UTOPIB XX CTOMITTA. [IpegMeTOM IOCIIIIKEHHS € 3arajibHi )KaHPOBO-CTUIILOBI Ta
iHIMBiNyai30BaHi MOBHO-CTHUJIICTUYHI i BUKOHABCbKO-IHTOHALIillHi YUHHUKU KaMEPHO-BOKAJIbHOI €MOTUBHOCTI.
Marepiasom pob0OTH NOCIYKUIIN TBOPU €BPONENCHKUX Ta KUTAMICbKMUX KOMIIO3UTOPIB, 3 BUOKPEMJIEHHSIM ITOCTaTeN
®. y6epra, ®. Jlicta, K. lebiocci, O. MecciaHna, X. Bonbda, E. CaTi, I'. Manepa, A. lllen6epra, A. bepra, A. BebepHa,
XyaH 13y, Wxen Lioiidena, geskux iHmux. HaykoBa HOBU3HA AycepTalil I0SICHIOETHCS TUM, 1110 BIEpIle
3aIPOBAIKYIOTbCS IIOHATTS] EMOTUBHOCTI T €MOTUBHOIO KOy, IIPOIIOHYETHCS PO3BUTOK MY3UYHOI €MOTIOJIOT];
PO3LINPIOETLCS YSBJIEHHS NIPO IPUPOJY IHTOHALIIMHOIO CUHTE3Y Y KAMEPHO-BOKaJIbHOMY TBOPI K PO AUHAMiyHe
icTopruYHe, BOAHOYAC aBTOPU30BaHE CTUJILOBE SBUIIE, DO3BUBAETLCH KOMITAPDATUBHUY CEMaHTUYHUH MiAXiz 10
KamepHO-BoKaslbHUX IMKIIB [. Manepa A. lllen6epra, A. bepra, A. BebepHa; y3araabHIOIOTbCSI OLIIHKU [IPOLiecy
CTaHOBJIEHHS KAMEPHO-BOKaJIbHOI TBOPYOCTi Cy4aCHUX KATANCbKUX KOMIIO3UTOPIB. Y BUCHOBKaX 3a3Ha4a€eThCs 10
IpeIMeT My3U4HO-CEMIOTUYHOTO €MOTIOJIOTIYHOTO NOCIIiI)KEHHS! [IOBUHEH BKJIIOYATH SIBUINA KOLYBAHHS Ta
iHTeprpeTalii TEKCTIB, OCKiJIbKY POLIEC CMUCJIOYTBOPEHHS BEJE Bifl ONUHUYHOTO 3HAKY 1O KOHBEHLIMHO]
CTPYKTYpY MOBH Y KOHTEKCTi KOMYHIKaTUBHOrO aKTy. [Ipy 3B€pHEHHI 10 cpepu BOKaIbHOI TBOPYOCTI, Liel IpeIMET
YCKJIQAHIOETHCS 3aBJAAHHSIM BUSBJIEHHSI CHHKPETUYHOCTI XyOKHBOTO IIP006Pa3sy sK IKepeJsia iHINBiyalbHOr0
TBOPYOTO MPOLECY. ICHYIOTh TaKi )XaHPOBi yTBOPEHHS, fKi Bifl TeHE31CY PO3PaX0BaHi Ha IIPUCYTHICTD CJIOBA,
npu4yomMy He popmasibHy, a 3MICTOBY XyZ0’KHbO-€CTETUYHY, TOOTO BUSIBJISIIOTh OCOOJIMBUM TUII CJIOBECHO-MY3UYHOI
ab0 My3MYHO-TIOETUYHOI CEMAHTUKH, 3aJIEXKHO Bifl CTYII€HSI CMUCJIOBOI aKTUBHOCTI CJIOBECHUX (PAKTOPiB, 30KpeMa y
(opMyBaHHi eMOTUBHMX KOJIiB KOMITO3UTOPCHKOI Ta BUKOHABCBKO] iHTEpnpeTalii. Lle 3yMOBJIo€e aKkTyasi3alio
MIPUHIMIIIB KOMIIAPAaTUBHOT'O Mi’KBUJOBOT'O MUCTEIbKOrO MOBO3HABCTBA Y MiIXOi 4O KAMEPHO-BOKAJIBHOI
TBOPYOCTIi. BokanbHMil KaMepHUI LIUKJI MOXE PO3YMITUCS SIK XaHpoBa popma 0COOJIMBOTO «MY3UYHOIO CJIOBA», 1110
I03BOJIsIE OOIPYHTOBYBATHU MiAXiM 4O HBOTO 3 60KY YMOBHO-30BHIIIHbOI TOETUYHOI CTPYKTYPH, BUSIBJISITH
cIeniasnizoBaHi QyHKIii KOHLIENTyaJlbHOTO CJI0Ba. B3aemomist y CObHOMY BOKaJIBHOMY TBOPIi Pi3HUX KOMILJIEKCIB
BMPa30BUX 3aCO0iB BUAAETHCS CKIATHUM JUHAMIYHUM IIPOLIECOM, 10 He Ma€ QYHKIIOHaNIbHOI OHO3HAYHOCTI yCiX
KOMIIOHEHTIB, ajie Befie 10 GOPMYBaHHS €MOTUBHUX BilNIOBIHOCTEN, TOOTO Ilepeadadae NesKy TUIIOJIOTIIO.
Oco06511BOCTI 06pa3HO-E€MOLIITHOrO (QYHKLIOHYBaHHS BOKAJIbHOTO BUCJIOBJIEHHSI MOKHA YSIBUTU HA OCHOBI IBOX
IIPOBiHUX TEKCTOBO-iHTOHALITHUX TUIIIB — HAPATUBHOTO Ta CYT€CTUBHOTO, TOOTO MOBiLOMJISIOYOTO «IIPO30BOTr0O»
Ta [IEPEKOHYI0YOT0 a)eKTUBHOTO «[1I0€TUYHOTr0». JlaHa Napa «MOBJIEHHEBUX BOKAJIbHUX CTUJIiB» I1€PETYKYETHCS 3
3arajibHOIO OMNO3HULIi€lO0 JIOTiuHe (paljioHa/lbHE) — eMOLIiliHE (CEHCOPHE iHTYyiTUBHE). SIBUlIe My3UYHO-TIOETUYHOTO
CHHTe3y Ta KaHpOBOi iHTepdepeHL1ii y KaMepHO-BOKaJlbHUX LIMKiax [. Masnepa Haziae Hal6i/IbII SICKPaBi IPUKIIALU

SK TUIIOBOI )KaHPOBOi CTUJIICTUYHOI CUHTETUYHOCTI, TaK i iHIUBiAyasi30BaHOI €MOTUBHOCTI.

2. The study determines the nature and specific emotional properties of genre-stylistic and intonation synthesis as
the basis of chamber-vocal creativity of European composers from the end of the 19th to the 20th century,
characterizes the influence of this genre branch on professional Chinese music. The tasks of the work are as
follows: to substantiate musicological approaches to the categories of emotionality and emotional code, in
particular in the sphere of chamber-vocal creativity; to reveal the meaning of verbal-poetic text in the musical-
creative process in the sphere of vocal creativity; to propose the concept of genre epistemes in relation to the
development of chamber-vocal creativity in the national-stylistic context of the early 20th century; to identify the
phenomenon of musical-poetic synthesis and genre interference in the chamber-vocal cycles of G. Mahler; to
determine the specificity of figurative synthesis and polysemantic tendencies in the work of composers of the New
Viennese school and modern Chinese composers; to determine the emotional properties of chamber-vocal
intonation as a universal genre code. The object of the study is the chamber and vocal work of European
composers of the late 19th and early 20th centuries; the historiography of the chamber and vocal work of Chinese
composers of the 20th century. The subject of the study is the general genre-style and individualized linguistic-
stylistic and performance-intonation factors of chamber and vocal emotivity. The material of the work was the



works of European and Chinese composers, with the figures of F. Schubert, F. Liszt, C. Debussy, O. Messiaen, H.
Wolf, E. Satie, G. Mahler, A. Schoenberg, A. Berg, A. Webern, Huang Zi, Zheng Qiufeng, and some others being
singled out. The scientific novelty of the dissertation is explained by the fact that the concepts of emotivity and
emotional code are introduced for the first time, and the development of musical emotivity is proposed; the idea of
the nature of intonation synthesis in a chamber-vocal work as a dynamic historical, at the same time authorized
stylistic phenomenon is expanded, a comparative semantic approach to the chamber-vocal cycles of G. Mahler, A.
Schoenberg, A. Berg, A. Webern is developed; assessments of the process of formation of chamber-vocal creativity
of modern Chinese composers are generalized. The Conclusions note that the subject of musical-semiotic
emotional research should include the phenomena of coding and interpretation of texts, since the process of
meaning formation leads from a single sign to the conventional structure of language in the context of a
communicative act. When addressing the sphere of vocal creativity, this subject is complicated by the task of
revealing the syncretism of the artistic prototype as a source of the individual creative process. There are such
genre formations that from the genesis are designed for the presence of the word, and not formal, but meaningful
artistic-aesthetic, that is, they reveal a special type of verbal-musical or musical-poetic semantics, depending on
the degree of semantic activity of verbal factors, in particular in the formation of emotional codes of composer and
performer interpretation. This determines the actualization of the principles of comparative interspecific artistic
linguistics in the approach to chamber-vocal creativity. The vocal chamber cycle can be understood as a genre
form of a special "musical word", which allows us to substantiate the approach to it from the side of the
conventionally external poetic structure, to reveal specialized functions of the conceptual word. The interaction in
a solo vocal work of various complexes of expressive means appears to be a complex dynamic process that does
not have the functional uniqueness of all components, but leads to formation of emotional correspondences, i.e. it
implies a certain typology.
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