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1. Incepraist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — «My3UyHEe MUCTELITBOY.
- OpecpKa HalioHanbHA My3MYHa akageMida imeni A. B. Hexxganosoi, MiHicTepcTBO KyabTypu YKpainu, Opeca, 2026.
AKTyamnbHICTb JOCIIiI)KEHHS 3yMOBJIeHa HEOOXiIHICTI0 KOMIIJIEKCHOT'O My3MKO3HAaBYOT0 OCMUCJIEHHS iCTOPUYHOI
€BOJIIOLLi] >KaHPy OpaTopii sIK OHOTO 3 HaliMaCIITabHIIMX SIBULL, €BPOIIEIChKOI yXOBHOI My3UYHOI KyJIbTYpH, Y
SIKOMY IIPOTSITOM KiJIBKOX CTOJIITh BiIoyBasocCsi POPMYBAaHHS OCOOJIMBOrO TUIY My3UYHO-APAMaTypridyHOro
MUCJIEHHS, 32CHOBAHOIO Ha B3a€MOJIil CaKPaJIbHOIO CJI0BA, Xy 0>KHBOI'O 4acy, JYXOBHOTO MIPOCTOPY Ta MY3U4YHOI
iHTepnperalii 6i61iiHOi icTopii. Bif yacy BUHUKHEHHS OpaTopii y pUMChKill IyxoBHiil KynbTypi XVI-XVII cTomiTs i
[0 Cy4aCHUX KOMIIO3ULIN APYroi nojoBMHU XX — 11o4aTKy XXI CTOJIITTA JKaHp IIPOMIIOB CKIAAHUN LINIIX
icTOpMYHUX i Xy[IO>KHIX TpaHCc(OpMalliil, y IpoLeci IKUX 3MiHIOBAIMCS 10T0 KOMIIO3ULiMHI IPUHIUIIN,

IpaMaTypriyHa opraisaliis, >kaHpoBi QyHKIIii Ta ciocobu penpeseHTatii ;yxoBHOro 3micty. Came Tomy



IOCJIiIKeHHS 3aKOHOMIPHOCTEN pO3BUTKY opaTopii HabyBae 0COOGIMBOrO 3HAYEHHS HE JInLIe [1J1s icTopii My3ukH, a
11 17151 Cy4aCHOTO MY3MKO3HABCTBA, OCKIJIbKY 103BOJISIE IPOCTEXXUTHU €BOJIIOLI0 €BPONEICHKOTO XYL,0KHBOTO
MUCJIEHHS Y B3A€MO3B'A3KY i3 3arajbHOKYJIbTYPHUMU, PinnocodCbKUMU Ta 60rOCI0BCHKUMU ITpoLiecamu. MeTa
oucepraii — 30iiCHUTY KOMILJIEKCHE MY3UKO3HaBu€e JOCJIiIKEHHS eBOJIOLi )KaHPOBOi (popMu opaTopii y
€BPOIEIICbKOMY MY3MYHOMY MUCTELITBI Ta BUSIBUTU 3aKOHOMIPHOCTI TpaHcdopmalii ii My3ndHo-apaMaTypriyHoi
MOJIeJIi, Xy 0>KHbOT'O XPOHOTOIY ¥ IyXOBHO-CMUCJIOBUX KOHLEIILIN BiJl 4aCy CTAHOBJIEHHS >KaHPY 10 Cy4aCHOI
oparopianbHoi TBOpyOoCTi XX-XXI cTosiTh. O6'eKTOM NOCIiIKEHHS BUCTyIIa€ OPaTOpis sIK >kaHpoBa popma
€BPOINENCHKOr0 My3UYHOTO MUCTELTBA Ta ii icTOpUYHE (PYHKLIOHYBAHHS B KyJIbTypPHOMY IIPOCTOPi XVI-XXI CTOJITS.
[TpenmeToM IOCTiKEHHS € 3aKOHOMIpHOCTI GOpMYyBaHHS Ta €BOJIIOLIT KaHPOBOI Moesti opatopii Ta cnerudika ix
peasisalii y TBOPYOCTi IIPOBIIHMX €BPOIENCHKUX KOMIIO3UTOPIB XVII-XXI cTOMiTh. Y BUCHOBKaX 3a3Ha4a€eThCs, 0
icTOpist CTAaHOBJIEHHS OPATOPii IOCTA€ SIK CKIIAAHUM i 6araTopiBHEBUI IPOLIEC €BOJIOLII €BPOIEIChKOI CaKpasbHOI
KyJIbTYPHY, Y M€KaX SIKOTO BUHMKHEHHS HOBOTO JKaHPY OyJIO MirOTOBJIEHE HE OKPEMUMU iCTOPUYHUMU MOIISIMU YU
Lisi7IbHICTIO KOHKPETHUX PesliriiHuX iHCTUTYL{H, a rnbokuMy TpaHcpopmallisiMy LyXOBHOTO, 60TOCIOBCHKOTO Ta
Xy[LOXXHBOTO MUCJIEHHS, L0 BiiOYBaIMCsl IPOTSITOM KiJIbKOX CTOJIiTh. 3aBEpIIEHHSIM 6araToOBiKOBOI €BOJIOLi1
€BPOIIEIICHKOTrO CaKpPaJbHOTO XyJO>KHbOTO MUCJIEHHS CTaJla KyJIbTypHA cuTyalis 1oou Kourppedopmatii, konu
MHUCTELITBO OCTaTOYHO HA6YJI0 HOBOTO GHOTOCIOBCHKOTO, BUXOBHOTO Ta KOMYHIKaTUBHOTO CTaTycy. isisbHICTh
Konrperatuii casitoro ®. Hepi, pyHKIiOHYBaHHS pUMCBKUX Oratori Ta po3BUTOK [103JIiTypPrifiHOI IyXOBHO-MYy3HUYHOI
IIPAKTUKU 3a6€3MeYnsIy iCTOpUYHI YMOBU 151 [Tepexoy Bifj okpeMux (opM peJtiriiHoro MysndHoro MUCTELTBa 10
dhopmMyBaHH# LiTiCHOI )KaHPOBOI KOHLenwii opatopii. HaliBUIIOro Xy0>KHbOTO BTIEHHS 1151 MOZIEeJb JOCSTJIa Y
tBOpUOCTi k. Kapiccimi, e ocTaTouHO cHOPMYBaIKCs OCHOBHI KOMIIO3ULINHI 1 ipaMaTypriyHi IpUHLANY
KJIacU4YHOi opaTopii. Came B LIil XyI0>XHi} Mogei 6y/u CUHTe30BaHi TpaAulLlii cepeHbOBIYHOI JIITYPrii,
T'YMaHiCTMYHA KOHLIEMLis JIIOJMHYU T €CTeTUYHI IPUHIUIIN PAHHBOTO 6APOKO, 110 BU3HAYMIIO [TOAAJIBIIY iCTOPUYHY
TPa€EKTOPIiI0 pO3BUTKY €BponeicbKoi opaTtopii XVII-XVIII cTosiTe i cTBOpMIIO NigIrpyHTA AJ14 {i MOAanbIIoi €BOIOL]
y TBOPYOCTi ['eHziens Ta IHIMX KOMIIO3UTOPIB HACTYITHUX iICTOPUYHUX EII0X.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture of Ukraine, Odesa, 2026. The relevance of the study is
determined by the need for a comprehensive musicological understanding of the historical evolution of the
oratorio genre as one of the most significant phenomena of European sacred musical culture, within which a
distinctive type of musical-dramaturgical thinking was formed over several centuries, based on the interaction of
the sacred word, artistic time, spiritual space, and the musical interpretation of biblical history. From the
emergence of the oratorio in the Roman spiritual culture of the sixteenth and seventeenth centuries to
contemporary compositions of the late twentieth and early twenty-first centuries, the genre has undergone a
complex process of historical and artistic transformation, during which its compositional principles, dramaturgical
organization, genre functions, and modes of representing spiritual content have been fundamentally redefined. For
this reason, the study of the developmental patterns of the oratorio is of particular importance not only for music
history but also for contemporary musicology, as it makes it possible to trace the evolution of European artistic
thought in connection with broader cultural, philosophical, and theological processes. The aim of the dissertation
is to undertake a comprehensive musicological investigation of the evolution of the oratorio as a genre in
European musical art and to identify the patterns underlying the transformation of its musical-dramaturgical
model, artistic chronotope, and spiritual-semantic concepts from the emergence of the genre to contemporary
oratorio creativity of the twentieth and twenty-first centuries. The object of the study is the oratorio as a genre of
European musical art and its historical functioning within the cultural space of the sixteenth to the twenty-first
centuries. The subject of the study is the patterns governing the formation and evolution of the oratorio as a genre
and the specific features of their realization in the works of leading European composers from the seventeenth to
the twenty-first centuries. Chapter One demonstrates that the development of the oratorio represents the natural
outcome of the centuries-long evolution of European sacred artistic thought rather than the result of the activity
of a particular ecclesiastical institution or the appearance of the first works designated by the term oratorio. The
formation of the genre was prepared by profound historical and cultural processes through which the principles



governing the interaction of the theological word, music, spiritual experience, and the artistic representation of
biblical history were gradually transformed. It was precisely the transition from the exclusively ritual reproduction
of the sacred text to its musical-dramatic interpretation that created the historical preconditions for the
emergence of a new genre system. The evolution of the works of Giacomo Carissimi, Alessandro Stradella, and
Alessandro Scarlatti represents a logical sequence of genre transformations: from a predominantly biblical-
narrative model of sacred drama, through the deepening of the psychological characterization of the characters
and the increasing dramatic role of the recitative, to a highly developed recitative-aria system in which the aria
becomes the principal focus of the affective unfolding of the musical image. On this foundation, the works of
George Frideric Handel brought about a qualitative reinterpretation of the established tradition, transforming the
oratorio into a large-scale historical-dramatic form that united spiritual ideas, national-historical themes, and
monumental choral dramaturgy. Chapter Two demonstrates that, in the course of the development of the
European oratorio, the category of historical time underwent a profound transformation that became one of the
decisive factors in the renewal of the genre model in the twentieth century. Whereas the Baroque, Classical, and
Romantic traditions were characterized by the predominance of a linear historical conception in which musical
dramaturgy was subordinated to the sequential unfolding of events, modernist thought created a fundamentally
different type of temporal organization based on the simultaneous coexistence of several interconnected temporal
dimensions.
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