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Pedepar:

1. Tana nucepraniitna poboTa choKycoBaHa Ha JOCIiIKEHHI TEOPETUYHHUX | MPaKTUYHUX aCIIeKTiB ByJIMYHUX CTUJIB
TaHIIIO JIOKIHT Ta MaMMiHr. 30KpeMa Ha IUTAaHHAX iCTOPIi IX BUHUKHEHHS Ta PO3BUTKY, KYJIbTYPHOMY BILJIMBI i
TaHLIOBAJIBbHIN JleKcuLi. Tak sK 3a yBeCb 4ac iCHyBaHHS NOMYJISIPHICTh IMX TAHLUIOBAJILHUX CTUJIB, 8K i BYJIMYHOTO
TaHIIIO 3arajoM, JiMiie 3pOCTae, BOHU MOMUPUINCDH JaJIEKO 33 MeXi AMEPUKHU | OXONNJIY TaHLIBHUKIB 3 yCbOTO CBITY.
BinnosigHO iCHye 3HaYHUI MTONXT HA iX BUBUYEHHS Ta ONlaHyBaHH4. [IpoTe 4yepes BifCyTHICTb YiTKOI CTPYKTYpH i
CHACTEMaTH30BaHOi iHpopMaliliHoi 623K, JOCTAaTHBOI KiJIbKOCTI HAYKOBUX JNOCiIKEHb, SKi 6 3B€pTaIM yBary CyTo Ha
aCIIeKTH JIOKIHTY i ManmiHry, BUHUKae CUTYyallisd, KOJIY BUKJIaAadi, eJaroru, TPEHEPY HaBYalOTh CBOIX YYHIB i
BMXOBaHIIiB, ONIMPAIOYMCh CYTO Ha CBill BJIaCHUY JOCBI[ Ta Cy0'€KTHBHE PO3YMIiHHS [IMX TAHIIOBAIbHUI CTUIIIB. [0
YaCTKOBO MPU3BOAUTD IO CIIOTBOPEHHS iCTOPUYHUX BiJOMOCTEMN, MiIMiHM KJIIOYOBUX IIOHSTD i TEPMiHiB, BTpaTh
OpUTiHaJIbHUX Ha3B i (POPM TaHLIIOBAJILHUX €JIEMEHTIB TowO. llle 0AMH HACIiIOK 1bOTO, Li€ TEHAEHLL s, KON
BMKOHABILIi 3 PI3HUX KpaiH BUKOPUCTOBYIOTh BiIMiHHI TEPMIiHU J151 TO3HAYEHHS OJHUX i TUX )K€ JIEKCUYHUX

CKJIaJIOBHX, YaCTO MAIOYM YaCTKOBE pO3yMiHHS ix roxomkeHHs. [TonibHa cuTyanis 0co6J1MBO rOCTPO CTOCYETHCS



YKpainy, fe KyJbTypa ByJIMYHOTO TAHLIO € JOBOJI MOJIOZOI0, Hajlidyouu 6;113bko 30 pokiB. BogHouac, Bee 6inbiie
TaHIIIOBAJILHUX CTYJil, IIKiJI, TYPTKIB Ta iHIIMX OCBITHIX 3aKJaJiB BBOASTL B CBOi HABYaIbHi IPOTrPaMU BYJIMYHI CTUII
TaHIII0, 30KPEMa JIOKIHT i nmamnminr. OKpemMo BapTO 3a3HAYMTH IIPO HASIBHICTb BKpal Majloi KiJIbKOCTi HAyKOBUX
PO3pOOOK Y MUTAHHSIX LOCJIiIPKEHHS JIOKIHTY i NaMIIiHTy y 3aKOPJJOHHOMY HayKOBOMY ITPOCTOPI. A iCHYI04M CTaTTi i
po60TH ab0 PO3IIAAAIOTh ACIEKTH JIOKIHTY i MAIIiHTY JiMile NOBEPXHEBO Y 3araJIbHUX PaMKax BYJIMYHOTO TaHIIIO,
a60 X (POKYCYIOTbCSI CYTO Ha IOCJIiI>)KEeHH] iX iCTOPUYHUX i TEOPETUYHUX IUTaHb. BojHOYAC pOOIT, 1110 TOPKAIOTHCS
TE€MaTUKY TaHII0BAJbHOI JIEKCUKU JIOKIHTY i IIANIIiHIy, MalKe BifiCYTHI y HAYKOBOMY IUCKYpCi. B YKpaiHCcbKOMY moJTi
IOCTIiIKEHHS XopeorpadivHOro MUCTELTBA 3a3Ha4Y€Hi TEHIEHIIii € 6inbil BUpa3HUMU. [lepeBaskHa 6i1bLIICTD
BiTYM3HSIHAX HAyKOBUX CTATEH, 110 TOPKAIOTLCS BYJIMYHOTO TAHLIO, CTABJISITh y LIEHTPi CBOIO aHAJIi3y Xill-XOIl, IKUI
MO>KHA BBKaTU HAMIIOIYJISIPHIINM BYJIMYHMM TAHIIOBAJILHUM CTUJIEM B YKpaiHi. TOJi SIK JIOKIHT Ta MariHr
JINIIAIOTHCS 11032 POKYCOM YBaru. AKTyasIbHICTb TEMATUKU AaHOI AucepTallii BU3HaY€Ha BUCOKMM CTYIIEHEM
IOMYJIAPHOCTI Ta MOMKUPEHOCTI BYJIMYHUX CTUJIIB TAHLIIO JIOKIHT i NAIIIIIHT, K 3aKOPJOHOM, TaK i B YKpaiHi.
BincyTHicTio 3Ha4YHOI KiZIbKOCTi 3MiCTOBHUX JOCTiI’K€Hb 000X BYJIMUHUX CTUJIIB TaHINIO, OCOOGJIMBO y IUTAHHSX
TaHLIOBAJIbHOI JIEKCUKU. BogHOYAC faHa AucepTallis Mae Ha METi CTaTy NOYAaTKOBAM €TalloM 3MiCTOBHOTO
TOCJIiIPKEHHS JIOKIHTY i ManmiHry, po3po6Ku Ta BOCKOHAJIEHHS iX CTPYKTYPH, IIOTJINGIEHHS PO3YMiHHS iX
JIEKCUYHUX CKJIAIOBUX Ta €JIEMEHTIB, CTBOPEHHS METOJUYHUX i HAaBYaJILHUX MaTepiaiiB Towo. OTOX y Mpoueci
IYCEePTaLifHOTO AOCIIIKEHHS 0yJI0 PO3IJISIHYTO iCTOPIiIO JIOKIHTY i [ammiHry, BUsIBJIE€HI KJII0YOBI MOl i KyJIbTYpHI
YMHHUKY, 1O BIJIMHYJIA HA PO3BUTOK TAHIIOBAJIbHUX CTUJIiB, BUBHAYEHO POJIb TAHIIIBHUKIB I1€PLIOTO MOKOJIIHHS i
adpoamMeprKaHChKO] CIIiIbHOTH 3arajiom. OXxapakTepru30BaHO CyYyacHE CTaHOBHUIIE 000X CTUJIIB TAHIIO y CBITi Ta B
Ykpaini. Hagano i yToyHeHO BU3HaY€HHSI OKpeMUM TepMiHaM (SIK 3arajlbHOBKMBaHUM y XopeorpadiuHomy
MUCTELTBIi, TaK i CyTO JIOKaJIbHUM), 11O BXXMBAKOTHCS Y JIOKIHTY, MAIIIIHTY i ByJIMYHOMY TaHLi 3aranoM. OKpeMum
pe3yJIbTaTOM JAHOI JucepTalii BapToO BULIIATH ONUC 6iZbIIOCTI OCHOBHUX TaHIIOBAJIbHUX €JIEMEHTIB (TPYBY, PyXiB,
TaHLIOBaJIbHUX TEXHIK, TAMIHTIB, €JleMeHTiB CYMDKHMX CTWUJIIB TOLIO) JIOKIHTY i MAMMiHry, 3 ix po3nozisiomM Ha
OKpeMi JIEKCUYHi KaTeropii, 110 6ysiv CTPYKTYpPOBaHi y BiZlTIOBIIHOCTI i3 KyJIbTYpPHUMHU, iCTOPUYHHUMU Ta

BUKOHABChKVMU OCOOJIMBOCTIMMU.

2. This dissertation is focused on the study of the theoretical and practical aspects of the street dance styles
locking and popping. Particular attention is paid to the history of their origin and development, their cultural
impact, and their dance vocabulary. Over the course of their existence, the popularity of these dance styles as well
as street dance in general has continued to grow, leading to their spread far beyond the United States and
engaging dancers worldwide. Accordingly, there is a significant and ongoing demand for their study and mastery.
However, due to the lack of a clear structure and a systematized information base, as well as an insufficient
number of scholarly studies specifically addressing the aspects of locking and popping, a situation arises in which
teachers, educators, and coaches train their students primarily on the basis of their own experience and subjective
understanding of these dance styles. This partly leads to the distortion of historical information, the substitution of
key concepts and terminology, and the loss of original names and forms of dance elements, among other
consequences. Another result of this issue is a tendency for performers from different countries to use different
terms to denote the same lexical components, often having only a partial understanding of their origins. This
situation is particularly acute in Ukraine, where street dance culture is relatively young, dating back only about 30
years. At the same time, more and more dance studios, schools, clubs and other educational institutions are
introducing street dance styles, such as locking and popping, into their curricula. It should also be noted that there
is an extremely limited number of scholarly works devoted to the study of locking and popping within the
international academic context. Existing articles and studies either address aspects of locking and popping only
superficially within the general framework of street dance or focus exclusively on their historical and theoretical
issues. At the same time, works dealing with the dance vocabulary of locking and popping are almost absent from
academic discourse. Within the Ukrainian field of choreographic research, these tendencies are even more
pronounced. The vast majority of domestic scholarly publications that address street dance place hip-hop at the
center of their analysis, which may be considered the most popular street dance style in Ukraine, while locking and
popping remain largely outside the focus of scholarly attention. The relevance of this dissertation topic is



determined by the high level of popularity and widespread dissemination of the street dance styles locking and
popping, both internationally and in Ukraine. It is also o6ycioBnena the lack of a substantial number of
comprehensive studies devoted to these street dance styles, particularly with regard to their dance vocabulary. At
the same time, this dissertation aims to serve as an initial stage in the in-depth study of locking and popping,
contributing to the development and improvement of their structure, deepening the understanding of their lexical
components and elements, and supporting the creation of methodological and educational materials. Thus, in the
course of the dissertation research, the history of locking and popping was examined; key events and cultural
factors that influenced the development of these dance styles were identified; and the role of first-generation
dancers and the African American community as a whole was determined. The current status of both styles in the
world and in Ukraine was also characterized. Definitions of certain terms, both commonly used in choreographic
art and those specific to these styles, employed in locking, popping, and street dance in general were provided. A
particular outcome of this dissertation is the description of most core dance elements of locking and popping
(groove, movements, dance techniques, timing of dance tehniques, elements borrowed from related styles, etc.),
along with their classification into distinct lexical categories structured in accordance with cultural, historical, and
performance-related characteristics.
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