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I11. BizomMocTi mIpo aucepraiiiro
IIudp cnenianizoBaHoi BYU€HOI pagHy (pa30Boi Creliaai30BaHOi BYEHOI pagu). 1O 41.857.011

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMis imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinicrepcTso KynbTypu YKpainu

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BizomocTi npo aucepTaiiiio
MoBga gucepraiiii:
Koau remaTHYHHX py6an: 18.41.45, 18.41.45.11, 18.41.51, 18.41.07.11

Tema gucepranii:
1. ®oprenianHi coHaru JI. beTxoBeHa y My3M4YHO-CTUILOBOMY KOHTEKCTi XVIII-XIX CcTOJIITh

2. Beethoven's Piano Sonatas in the Musical and Stylistic Context of the 18th-19th Centuries

Pedepar:

1. Incepraliiio IpUCBSYE€HO AOCTIIKEHHIO BUPA30BUX 0COOIMBOCTEN (PPaHIly3bKUX BIJIMBIB POKOKO Ha CTUJIb U
BUpa3Hi npuitomu JI. beTxoBeHa — KOMIIO3UTOPA U MiaHicTa. BinnosinHoO, IpuaineHa ypara CuCTeMaTu3allii
BiZIOMOCTEIA PO CYTh TBOPYMX YCTAHOBOK BifIEHCHKUX KJIACKKIB B iX MpoCyBaHHi ifiei 1103ediHiBChKOro Kacuumsmy
i POKOKO, a TaKOX YCBiZJOMJIEHHIO crienndiky TpaHc(opMallii «HiMelbKoi KyJIbTypHOI inei» B XVIII B. y 3B's3Ky 3
iCTOpUYHMM CTaHOBJIEHHSM BimeHchkoi mKkom. B po6oTi BUaisieHa TBOpYa KOHIIEMIlist 6€ TXOBEHCHKHUX «JIBOX
IPUHIUITIBY B CBITJIi CTUJIICTMYHMX peastiii onopy Ha MocudiHiBChKMIA KIACUIIU3M, KU Bi[3HAYMB

pallioHaJIiCTUYHE TeaTpasi3oBaHe CBITOCHPUNHATTS BifgeHuiB. BunineHi TeopeTuyHi nmo3utiii anpo6boBaHi B aHai3i



paHHix i «Masnx» CoHaT KOMIIO3UTOPA LEHTPAJILHOTO i [I3HHOT'O NEPiOLiB B KOHTEKCTI IPOJOBKEHHS IX CTUIICTUKN
B COHATHi¥ 6ETXOBEHCHKIil CrIafIIyHi B 11iJIOMY B pycJIi 3a3Ha4eHoi KoHLenwii BineHncrpkoi mkosnu B ii GppaHily3pKux
opienTupax. [IpoctexxeHi opraHoJioriyHa Ta BUKOHABChKA JIiHil BiIlEHCBKOT0 CTUJIIO B IPEICTAaBHULITBI 3B'S13KiB 3
(PpaHIy3bKOIO aPMCTOKPATUYHOIO KyJIbTypoto XVIII CTONITTS, BUAiNeH] akTyalbHi BAKOHABChbKi HACTAaHOBU
intepnperanii CoHaT beTxoBeHa B MeKax [I0CTaBaHIapAHMX i OCT-TIOCTaBaHTapJHUX YCTAHOBOK MUCTELTBA
OCTaHHIX IECATUITh 3 ONIOPOIO HA 3HAYYILiCTh KUTAMCHKOI MiaHICTUYHOI IIKOJIX. Briepiie B My3MKO3HaBCTBi YKpaiHu
Ta KuTtaio fana cucremMaTusallis CTUILOBUX BUTOKIB POKOKO B PAMKaX YsBJIEHb PO M03ediHiBCHKMI KIACUIU3M K
akTyasnbHui 11 XVIII ¢T. NoBOpOT «HIMELLKOI KyJIbTYPHOI ifiei». Takox Briepiie B YKpaiHi BUCYHYTa KOHLIEIILIiA
06YMOBJIEHOCTI MO3ULiSIM POKOKO TBOPYOrO METONly beTxoBeHa, BUSIBJIEHOTO HUM Y BUTTISAL (POPMYJIIM «IIBOX

IIPUHLUIIIBY i SIKa TPagULifHO MOB'SI3yE€ThCS TiJIBKU 3 (Pi10CODCHKOIO [1iaIeKTUKOIO IIPOTereliBCbKOro TUILY.

2. The dissertation is devoted to the study of the influence of French Rococo and the expressive features of this
direction on the style and expressive techniques of the musical language of the composer and pianist Beethoven.
Accordingly, attention is paid to the systematization of information about the essence of the creative attitudes of
the Viennese classics and the promotion of the ideas of Josephine classicism and rococo. The specifics of the
transformation of the "German cultural idea" in the 18th century in connection with the historical formation of the
Vienna School of Composers are outlined. The work highlights the creative concept of two Beethoven principles in
the context of the stylistic realities of reliance on Josephine classicism, which determined the rationalistic
theatrical worldview of Viennese composers. The selected theoretical positions were tested by analyzing the early
and "small" sonatas of the central and late periods of the composer's work. The analysis was made in the context of
considering their stylistic language in Beethoven's sonata heritage, in line with the concept of the Vienna School
and its French landmarks. The organological and performing lines of the Viennese style are traced, and connected
with the French aristocratic culture of the 18th century. The article highlights the actual performing
interpretations of Beethoven's sonatas in the period of post-avant-garde and post-avant-garde installations of art
in recent decades, based on the importance of the Chinese pianistic school. For the first time in the musicology of
Ukraine and China, the stylistic origins of Rococo have been systematized and determined within the framework of
ideas about Josephine classicism through the prism of the "German cultural idea" that is relevant for the 18th
century. Also, for the first time in Ukraine, the concept of the conditionality of Beethoven's creative method by the
positions of rococo, declared by the composer in the form of a formula of “two principles” and traditionally
associated only with philosophical dialectics of the pro-Hegelian type, is put forward.
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PeuenseHtu
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VIII. 3ak1104YHi BiZOMOCTI
Biacue IlpisBume Im'st [To-6aTbKOBI Cokoznosa Ana BikropisHa

TOJIOBH paju

BnacHe IlpizBume Im's I10o-6aTbKOBI CokonoBa Anna BikropisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiIKOBHX JOKYMEHTIB
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