O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0822U100649
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 14-02-2022

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Jlinp LI3roupaa -—---

2. Lin Junda

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJIbHOCTI: KysbTypa i MUCTELTBO. My3U4HE MUCTELTBO

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucrTy: 10-02-2022

CneniaJbHICTh 3a OCBITOIO: 025 My3UdHE MUCTEITBO

Micue po60oTH 34,00yBaya: CuHbxaiicbka KOHCEPBATOPisl

Kop 3a €IPIIOY: -

Micue3HaxoaKeHHS: -, [yanuxoy, 510070, Kuraiicbka Haponna Pecriy6ika (KHP)

dopma BaacHOCTI:
Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYU€HOI pagHy (pa30Boi Creliaai30BaHOi BYEHOI pagu). 1O 41.857.011

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: HoBocenbchkoro, 63, M. Oneca, Onecbka 0611., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Kozu TeMaTHYHHX PYyOPHK: 18.41.45, 18.41.45.11, 18.41.51, 18.41.07.11

Tema guceprauii:
1. ®oprenianHi conaru JI. beTxoBeHa y My3M4YHO-CTUIbOBOMY KOHTEKCTi XVIII-XIX cToiTh

2. Beethoven's Piano Sonatas in the Musical and Stylistic Context of the 18th-19th Centuries

Pedepar:

1. Incepraliito NpUCBSIYEHO JOCIIIKEHHIO BUPAa30BUX OCOOINBOCTEN (PPaHIy3bKUX BIUIMBIB POKOKO Ha CTUJIb U
BUpasHi npuitomu JI. beTxoBeHa — KOMIIO3UTOPA 1 miaHicTa. BinnoBinHoO, IpuaisieHa yBara cucTreMaTu3anii
BiZIOMOCTEIA IIPO CYTh TBOPYMX YCTAHOBOK BiIEHCHKUX KJIACKKIB B ixX MPpOCyBaHHi ifieit 103eiHiBChKOTO Kacumsmy
i pOKOKO, a TaKOXX YCBilOMJIEHHIO crietndiku TpaHcdopMmallii «HimelbKoi KyabTypHOi ifei» B XVIII B. y 3B's13Ky 3
iCTOpUYHMM CTaHOBJIEHHAM BimeHcbKoi mkoau. B po6oTi BUAisieHa TBOpYa KOHIIEMNiS 6€TXOBEHCHKUX «JIBOX
TIPUHIUIIBY B CBIiTJIi CTUJIICTMYHMX peastiii onopy Ha MocudiHiBChKMIA KIaCUIIM3M, KU Bi[3HAUMB
pallioHa/liCTUYHEe TeaTpasi3oBaHe CBITOCHPUNUHATTS BifneHuiB. BunineHi TeopeTuyHi nmo3utlii anpo6oBaHi B aHai3i
paHHix i «Masnx» COHAaT KOMIIO3UTOPA LEHTPAJILHOTO i MI3HHOT'0O NEPiOLiB B KOHTEKCTI IPOJOBKEHHS IX CTUIIICTUKN
B COHATHil 6ETXOBEHCHKIll CIIa/IIMHI B L[IJIOMY B pyCJli 3a3Ha4€HOi KoHLen1ii BineHcbKoi mKosu B ii ppaHIy3bKUX

opienTtupax. [IpoctexxeHi opraHoJioriyHa Ta BUKOHABChKA JIiHil BiileHCbKOTO CTUJIIO B IPEICTABHULITBI 3B'S13KiB 3



(ppaHIly3bKOI0 apUCTOKPATUYHOIO KyIbTypoto XVIII cTomiTTS, BUAiNEHi aKTyalbHi BUKOHABChKi HACTaHOBU
intepnperanii CoHaT beTxOBeHa B MeKax II0CTaBaHIapAHUX i IOCT-TIOCTABAHTApJHUX YCTAHOBOK MUCTELTBA
OCTaHHIX IECATUIITh 3 ONIOPOIO HA 3HAYYILICTh KUTAMCHKOI MiaHICTUYHOI IIKOJIN. Briepiie B My3MKO3HABCTBi YKpaiHu
Ta KuTtaio faHa cucTeMaTu3allis CTUIbOBUX BUTOKIB POKOKO B PAMKaX YsIBJIEHb MPO M03ediHiBCHKMI KIACUIU3M K
akTyasnbHu 11 XVIII ¢T. NoBOPOT «HIMELBLKOI KyJIbTYPHOI ifiei». Takox Briepuie B YKpaiHi BUCYHYTa KOHLIEILIiA
00YMOBJIEHOCTI IO3ULiSIMA POKOKO TBOPYOro mMeToay beTxoBeHa, BUSIBJIEHOTO HUM Y BUTJISIZ] GOPMYIU «IIBOX

IIPUHLUIIIBY i KA TPagULIiNHO MOB'SI3yE€ThCS TiJIbKU 3 (Pi10COPCHKOIO [1iaZIEKTUKOIO IIPOrereliBCbKOro TUITY.

2. The dissertation is devoted to the study of the influence of French Rococo and the expressive features of this
direction on the style and expressive techniques of the musical language of the composer and pianist Beethoven.
Accordingly, attention is paid to the systematization of information about the essence of the creative attitudes of
the Viennese classics and the promotion of the ideas of Josephine classicism and rococo. The specifics of the
transformation of the "German cultural idea" in the 18th century in connection with the historical formation of the
Vienna School of Composers are outlined. The work highlights the creative concept of two Beethoven principles in
the context of the stylistic realities of reliance on Josephine classicism, which determined the rationalistic
theatrical worldview of Viennese composers. The selected theoretical positions were tested by analyzing the early
and "small" sonatas of the central and late periods of the composer's work. The analysis was made in the context of
considering their stylistic language in Beethoven's sonata heritage, in line with the concept of the Vienna School
and its French landmarks. The organological and performing lines of the Viennese style are traced, and connected
with the French aristocratic culture of the 18th century. The article highlights the actual performing
interpretations of Beethoven's sonatas in the period of post-avant-garde and post-avant-garde installations of art
in recent decades, based on the importance of the Chinese pianistic school. For the first time in the musicology of
Ukraine and China, the stylistic origins of Rococo have been systematized and determined within the framework of
ideas about Josephine classicism through the prism of the "German cultural idea" that is relevant for the 18th
century. Also, for the first time in Ukraine, the concept of the conditionality of Beethoven's creative method by the
positions of rococo, declared by the composer in the form of a formula of “two principles” and traditionally
associated only with philosophical dialectics of the pro-Hegelian type, is put forward.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopUTETHHUI HAIIPSIM iHHOBaLLiMHOI AigJILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
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OxopoHHi goKymeHTH Ha OIIIB:
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3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. MapkoBa OJsieHa MuKoJiaiBHa



2. Markova Olena Mykolayivna

KBasigikamis: g.mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odilliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Pomenko Osnena 'eoprieBHa

2. Roshchenko Olena Georgiivna

KBasigikamis: n.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBumie Im's I1o-6aTbKOBI:
1. 3ociMm Onbra JleoHiniBHA

2. Zosim Olha Leonidivna

KBasigikamis: 1. mucr., 26.00.01
Imentudikarop ORCID ID: He zactocoyerbcs
JoparkoBa indpopmamuist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI OCOOH:

Kopg 3a €IPIIOY:



Micue3HaxoaKeHHS:
dopma ByracHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Yynipina Harasnig MukosaiBHa

2. Chuprina Nataliia M.

KBasmigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma Bi1acHoCTI:

Cdepa ynpasiiHHS:

Inentudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. Orane3oBa-I'puropenko Omnbra BagumiBHa

2. Oganezova-Grygorenko Olga Vadymivna
KBasigikamis: 1. mucr., 17.00.03
InenTudgikarop ORCID ID: He 3acrocosyerncs
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Micue3Haxoa KeHHS:
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InenTudikarop ROR: He zacrocosyerscs

VIII. 3aKkJII04Hi BiZOMOCTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

Coxkonosa Ana BikropiBHa



BaacHe IlpizBume Im's I10-6aTbKOBI Cokonosa Anna BikropisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko T.A.

OisSIIBHOCTI




