O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0524U000263
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 01-08-2024

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. MysikoxariHeH Bikropis AHarostiiBHa

2. Viktoriia A. Mulkokhainen

KBasigikamis: k. mucr., nou,., 17.00.07

InenTudikarop ORCID ID: 0000-0002-3455-6942

Bup, pucepranii: nokrop Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak
IIIn¢dp HayKoBOi cneniaabHOCTI: 17.00.07
Ha3Ba HayKoBOIi CcreniaJbHOCTI: [luzaiin

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 30-08-2024

CnenianbHICTB 32 OCBITOIO: «YKpaiHChka MOBa Ta JliTepatypas (maricTp), «'padiynumii musaiit i peknamas

(6axamnasp)

Micue p060TI/l 3n06yBaqa: [IpuBaTHMI BUIIMI HABYaJIbHUI 3aKiaf "KuiBCbKUN YHIBEpCUTET KyJIbTYpHU"

Kog, 3a €IPIIOY: 31028309

Micue3Haxoa KeHHS: By Yuropina, 6yx. 20, Kuis, 01042, Vkpaina

dopma ByacHOCTI: Jlepxasna
Cdepa ynpasiriHHS:

InenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pasu). [l 26.102.07
IloBHe HaliMeHYBaHHSI IOPHUIHUYHOI 0COOM: KuiBChKMIil HALLIOHAIbHMIL YHIBEPCUTET TEXHOJIOTIN Ta IU3aiiHy
Kopg 3a €IPIIOY: 02070890

Micue3HaxoaKeHHS: ByJ. Mana IllusiHoBCEKa, OyA. 2, Kuis, 01011, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TeMaTHYHHX PYOPHK: 18.31.41, 18.01, 60.29.29, 18.32.01

Tema gucepranii:
1. IM3AWH KHUTY Y KOHTEKCTI YKPAIHCBKOI TTPOEKTHOI KYJIbTYPU 1950-X - 2020-X POKIB
2. BOOK DESIGN IN THE CONTEXT OF UKRAINIAN PROJECT CULTURE OF THE 1950s — 2020s

Pedepar:

1. Y nuceprauii BuCBiTIIeHO TpaHCcPopMaliliHi nponecy i cienudivHi nposiBy B Au3aiiHi yKpaiHCbKOI KHUTY Y
KOHTEKCTi BiTYM3HSHOI IPOEKTHOI KyJIbTypH 1950-X — 2020-X pOKiB, OCKiJIbKU CaMe 3 IPYroi 0JI0BUHU XX CTOJITTS
IV3aliH KHUTYA cpOpMyBaBCs B YKpaiHi K LiijlicHe i NOBHOLiHHE siBULIE. 30KpeMa, L€l epiof] I03HAYUBCS B
YKpaiHCbKOMY XyZI0>KHbOMY IIPOCTOPI [10SIBOIO SICKPABUX, CAMOOYTHIX MUTLIIB, 4XsI TBOPYiCTb PO3KPUBAE BXE HOBI
3MiCTH, He J1Ille JeMOHCTPYIOYM 00pa3HO-eCTEeTUYHY CaMOLIiHHICTb, a I IPOBOKYIOUHX ITOQJIbIII HAYKOBI IUCKYCii
Ta AOCIiIPKeHHSs. [JopOOOK KOXKHOTO 3 LIMX MACTPIB CKJIaJla€ CbOTOAHI YHIKa/IbHE SIBUILE, SIKE YePe3 IPU3MY
aBTOPCBHKOI TBOPYOI KOHLIENLii po3KkprBae peHoMeH Yacy. HaBelieHi NPUKJIaay TBOPYUX NIPOEKTIB € KOHLENTYaJIbHO
[IOKa30BUMM [IJI1 AHOTO NOCJIIPKEHHS], aIpKe OCUTh BUPA3HO OKPECIIIOIOTh MOTYKHOCTI XyIOKHBOTO IIPOCTOPY
aHaJI30BaHOrO MePioay i KHMKKOBY IIPOEKTHY KYJIbTYPY Yy PO3MAITTI MUCTELIbKUX BUMIPIB, 10 HE JINIIE BU3HAYAE
nepioiy pO3BUTKY BiTYM3HSIHOTO JU3AaMHYy KHUTY Ta IIOB'I3aHy 3 HUM IPOOJIEMATHUKY, a ¥ IPOIIOHYE HOBi BEKTOPU
HAYKOBUX JIOCJiIpKeHb. [lopyleHa HayKoBa TPO6JieMa BUCBIT/IIOEThCS] YePe3 BUBYEHHS KHIDKKOBOTO IU3aliHY B

J10T0 IPOEKTHOMY, XyJ0O’)KHbO-06Pa3HOMY, KOHCTPYKTUBHOMY, iMiZI)KETBOPYOMY, Bi3yaJlbHO KOMYHIKaTUBHOMY,



ariTaliiHOMYy Ta IHIINX ACIEKTaX, 110 3 CY4aCHOIO CTPIMKOIO TMHAMIKOIO BIIPOBAI)KEHHS iHHOBAL[IMHUX TEXHOJIOTIN
IIPOEKTYBaHHS HabyBae 0COOJIMBO aKTyaJIbHOrO 3HAUYEHHSI. Y XO[Ii HOCiIPKEeHHS 0yJI0 ONpalbOBaHO [1Bi TPyIU
IpKeper (3pa3Ku KHMKKOBOI rpadiky, CTBOPEHi Ha TepeHax YKpainu npotsrom 1950 x - 2020 x pokiB, IpecTaBieHi
B OKPEMUX KOJIEKLiSIX My3€iB, y IPMBAaTHUX 3i10paHHSIX, B apXiBax OKPEMUX BUIABHULTB i 6i6srioTeuyHux poHIax, Ta
rpyna 3pasKiB KHUKKOBOI rpadiku, €KCIIOHOBAHUX Y IPOCTOPi KHMKKOBUX BUCTABOK, IpPMapKiB Ta (peCTUBAIIB, a
TaKOX OIYy06JIiIKOBaHUX Ha TeMaTUYHUX Be6-cTopiHkax 3MI, Ha odilifHUX caliTax KHMKKOBUX BULABHULITB, iHIINX
OOTUYHUX [0 rajly3i KHUTOBUJAHHS Jlep>KaBHUX Ta IPUBAaTHUX YCTAHOB, ONPUJIIOJIHEH] Y MaTepianax NpUBaTHUX
KOJIEKLii1), Ha OCHOBI YOT'0 3pOOJIEHO Bif[IOBiHI BUCHOBKU. BU3Ha4€HO, MO Xy[0>KHbO-TIPOEKTHI [IPOSIBA
YKpaiHChKUX KHIPKKOBUX BUJIaHb MAlOTh HACKPI3HY TpaHCPOPMATUBHY TPAEKTOPIIO Bill JaBHbOI KHUTH 10 CY4acHO]
4Yepes3 HU3KY €TallHUX IIOJIiH, 0 PO3KPUBAETHCS B iCTOPUKO-KOHTEKCTYaJIbHOMY aCIIEKTI JOCIIIIPKEHHS 115
00’€KTUBHOTO BiITBOPEHHS PETPOCIEKTUBHOTO BEKTOPA PO3BUTKY BiTUM3HSHOTO AU3ANHY KHUTHU 3 YPaxyBaHHIM
icropu4HoOro nigrpyHTs. JJoBeeHo, o Xy4oXKHUKU-An3aiiHepy yKpaincbKkoi kuuru (I SIkytoBuy, B. FOpuummH, B.
Yebanuk, B. Jlonarta, C. SkyroBuy, I. Ocradiituyk, B. MiTuenko, B. ITepeBanbcokuit, K. JIaBpo, A. BygHuUK Ta iHIIi)
BIIPOJIOBK OCTaHHIX CIMJI€CSITH POKiB aKTMBHO iHTEPIIPETYBAJM I TBOPUO IEPEOCMHUCIIIOBAJIN JOCBiM ONEPEHUKIB,
aKIEHTYIOUU [IPU LIbOMY TUTaHHS HGOPMHU, IIJIACTUYHOTO MOJEJIIOBAHHS, aPXITEKTYPU 1 apXiTEKTOHIKM KHUTH, ii
HOBUX MPOEKTHUX Pi3HOBU/IIB, rpadiyHOi CEMaHTHKH, a TAKOK TPOOJIeMU CTUi3allii, 06pa3HUX XapaKTePUCTHUK Ta
€ProHOMIYHOCTI IIPOEKTIB. 3alIpOIIOHOBAHO CUCTEMATU3ALLI0 XyOKHbO-TIPOEKTHUX 3aCO0IB 32 TPbOMa OCHOBHUMU
Kareropismu: rpadika (inoctpatlii, AeKopaTUBHE 031,00JI€HHS, XYI,0KHbO-BUPa3Hi 32CO0M); KOHCTPYKLIis
(dpyHKLiOHANBHICTD Ta CTPYKTYPHO-(QOPMaJIbHE BUPIIEHHS KOAEKCY 3 yCiMa CyIyTHIMM eIeMEeHTaMU Y KOHTEKCTi
apXiTeKTypu KHUTH); BepCTKa (B3a€EMOPO3TallyBaHHS TEKCTOBO-300pakyBaJIbHUX OJIOKIB, TUNorpadika, KOMIO3U1is
PO3BOPOTIB Ta LiIICHICTh KHMXKKOBOTO aHCaM6110). JloCliIpKeHHSIM MiATBEPAKEHO, 10 AM3alH Cy4aCcHOI YKPaiHChKOI
KHUTY SICKPABO ileHTU(IKyeThCS HA TJli aHAJIOTIYHOI APYKOBAHOI MPOAYKILi iHIIMX €BPONENChKUX KPaiH 4K
VHiKaJIbHUI HalliOHaJbHUII TPOAYKT, 110 BUPi3HSAETHCS CTUJIICTUYHOIO KOHTPACTHICTIO, XyIOXXHBO-00pa3HOI0
CKJIaJIHIiCTIO, rpadiyHoI0 feTaizalielo, JeKOPaTUBi3MOM, KOHLIENITYaIbHOO €KJIEKTUYHICTIO, ITMPOKOIO

iHCTPYMEHTaIbHO-TEXHOJIOTIYHOIO MaJliTPOIO.

2. The dissertation highlights the transformational processes and specific manifestations in the Ukrainian book
design in the context of the national project culture of the 1950s - 2020s, since it was in the second half of the
twentieth century that book design was formed in Ukraine as a holistic and full-fledged phenomenon. In particular,
this period was marked by the emergence of bright, original artists in the Ukrainian artistic space, whose creativity
reveals new meanings, not only demonstrating figurative and aesthetic value, but also provoking further scientific
discussions and research. Today, the work of each of these artists forms a unique concept that reveals the
phenomenon of time through the prism of the author's creative concept. The above examples of creative projects
are conceptually significant for this study, as they quite clearly outline the power of the artistic space of the period
under analysis and the book project culture in a variety of artistic dimensions, which not only defines the periods
of national book design and related issues development, but also offers new vectors of scientific research. The
raised scientific problem is highlighted through the study of book design in its project, artistic and figurative,
constructive, image-making, visual communication, promotional and other aspects, which is especially relevant in
the context of the current rapid dynamics of the innovative design technologies introduction. The study covered
two groups of sources (samples of book graphics created in Ukraine during the 1950s-2020s, represented in
individual museum collections, private collections, archives of individual publishing houses and library collections,
and a group of samples of book graphics exhibited at book exhibitions, fairs, and festivals, as well as published on
thematic media web pages, official websites of book publishers, and other public and private institutions related to
the field of book publishing, and published in private collections), on the basis of which the relevant conclusions
were drawn. It is determined that the artistic and design manifestations of Ukrainian book editions have a
transversal transformative trajectory from the ancient book to the modern one through a series of milestones,
which is revealed in the historical and contextual aspect of the study for an objective reproduction of the
retrospective vector of the national book design development, taking into account the historical background. It is
proved that the Ukrainian book artists-designers (H. Yakutovych, V. Yurchyshyn, V. Chebanyk, V. Lopata, S.



Yakutovych, I. Ostafiychuk, V. Mitchenko, V. Perevalskyi, K. Lavro, A. Budnyk, and others) have been actively
interpreting and creatively rethinking the experience of their predecessors over the past seven decades, focusing
on the issues of form, plastic modelling, architecture and architectonics of the book, its new design varieties,
graphic semantics, as well as the problems of stylisation, figurative characteristics, and ergonomics of projects.
The author proposes a systematisation of artistic and design tools into three main categories: graphics
(illustrations, decorative finishing, artistic and expressive means); construction (functionality and structural and
formal solution of the code with all related elements in the context of book architecture); layout (interposition of
text and image blocks, typography, spread composition and book ensemble integrity). The study confirms that the
design of a contemporary Ukrainian book is clearly identifiable against the background of similar printed products
from other European countries as a unique national product, distinguished by stylistic contrast, artistic and
figurative complexity, graphic detail, decorativism, conceptual eclecticism, and a wide range of tools and
technologies.
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HayKOBa (HayKOBO—TeXHi‘{Ha) HpO,ILyKILiH: METOHU, TeOopii, rirnoresu; aHajliTU4HI MaTepianu

ConjiasibHO-eKOHOMIYHA Cl‘[pﬂMOBaHiCTb: 3a6e31e4eHHs IPOMUCIIOBOCTI Y4 HACeJIEHHSI HOBUM BUJIOM

iH(popMaLitHO-KOMYHIKaLiTHUX IIOCJIYT

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBagkeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBHMH TeMaMH: 0118U100122

VI. BizoMocCTi Npo HayKOBOT0 KEPiBHUKa /KePiBHHUKIB (KOHCYJIbTAHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. Cmupha Jlecs B'syecnaBiBHa

2. Lesia V. Smyrna

KBasigikanis: . mucr., c.H.c., 17.00.01

InenTudikarop ORCID ID: 0000-0002-0483-1915

JopaTrkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akaziemiss MUCTELTB YKpaiHu
Kopg 3a €IPIIOY: 21661316

Micue3HaxoaKeHHS: By BynbapHo-Kynpsscbka, 20, Kuis, 01054, Vkpaina

dopma BracHOCTI: JlepxaBHa

Coepa ynpaBiiHHS: Ka6iser MinicTpis Ykpainu

InenTudikarop ROR:

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta PEL€H3€HTIiB

OdiuiiiHi oIOHEeHTH



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. IkosbHa Osera BosogyuMupisHa

2. Olha V. Skholna

KBasigikamis: n.mucr., npodecop, 26.00.01

ImenTudikarop ORCID ID: 0000-0002-7245-6010

HoparkoBa iHdopmamuist: Scopus 57830012100

IloBHe HaﬁMeHyBaHHﬂ IOPUOHUYHOL 0C00H: KuiBchkuil cTonMuHuMii yHiBepcUuTeT imeHi Bopuca I'piHuenka
Kopg 3a €IPIIOY: 45307965

Micue3Haxoa>KeHHS: By Bynbapno-Kynpssceka, 18 /2, Kuis, 04053, Vkpaina

dopma ByracHOCTI: KomyHasnbha

Cdepa ynpaBiriHHS: [lepkagminicrpauis

InenTudikarop ROR:

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. CkasipeHko Harasnis BnagycnasiBHa

2. Nataliia Vladyslavivna V. Skliarenko

KBasigikamis: 1. mucr., npodecop, 17.00.06

InenTudgikarop ORCID ID: 0000-0001-9188-1947

JopaTkoBa iHpopmamist: Scopus 57338605300

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: JlyLpKuil HALOHATILHUIA TEXHIYHMIT YHiBEpCUTET
Kog, 3a €IPITIOY: 05477296

Micue3Haxoa>KeHHSI: By JIbBiBCcbKa, 6y1. 75, JIyubK, Jlyupkuii p-H., 43018, Vkpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO OCBITH i HAayKu YKpaiHu

InmenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Muxaiinosa Papa JImutpiBHa

2. Rada Mykhailova

KBasigikamis: n.mucr., npodecop, 26.00.01

InenTudikarop ORCID ID: 0000-0002-7264-0205

JoparkoBa iHdpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKMil HALLIOHAIbHMIT YHIBEPCUTET TEXHOJIOTIN Ta IU3aiiHy
Kog, 3a €IPIIOY: 02070890

MiCI.IGSHaXO,I[)KeHHH: ByJ. Mana IllusiHoBcEKa, 6yz. 2, Kuis, 01011, Ykpaina



dopma BiracHOCTI: JlepxasHa
Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kporosa TetsiHa ®PenopiBHa

2. Tetiana F. Krotova

KBasigikamis: n.mucr., npodecop, 17.00.06

InenTudgikarop ORCID ID: 0000-0003-2282-0029

JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: KuiBChKuil HAL[IOHAIbHUIA YHIBEPCUTET TEXHOJIOTIH Ta AU3aiiHy
Kopg 3a €IPIIOY: 02070890

Micuesnaxo,rm(eunﬂ: ByJ. Mana IllusiHoBcEKa, 6yz. 2, Kuis, 01011, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Muxannosa Papa JImutpiBHa

2. Rada Mykhailova

KBasigikamis: n.mucr., npodecop, 26.00.01

ImenTudikarop ORCID ID: 0000-0002-7264-0205

JoparkoBa iHdopmamist:

IIoBHe HaﬁMeHyBaHHﬂ IOpPI,uH‘{HOi 0COOM: KuiBChKUil HALLiOHAIbHUIA YHIBEPCUTET TEXHOJIOTIN Ta JU3aNHY
Kopg 3a €IPIIOY: 02070890

Micuesnaxon)KeHHﬂ: ByJ. Mana IllusHoBCEKa, 6yz. 2, Kuis, 01011, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. KoslocHiuenko MapuHa BikTopiBHa

2. Maryna V. Kolosnichenko

KBasigikanis: n.r.1., npodecop, 05.19.04
Imentudikarop ORCID ID: 0000-0003-0020-3214



JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUANYHOI 0COOM: KuiBChKuil HAL[IOHAIbHUIA YHIBEPCUTET TEXHOJIOTIH Ta AU3aiiHy
Kopg 3a €IPIIOY: 02070890

Micue3HaxoaKeHHS: ByJI. Mana IllusiHoBCEKa, 6yz. 2, Kuis, 01011, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi

ByiacHe IlpizBumie Im's ITo-6aThKOBI Kporosa Tersuna QesopisHa
rOJIOBH paau

Biacue IpizBume Im's [1o-6aTbKOBI Kporosa Tersuna QesopisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BizmoBigabHUH 32 MiZTOTOBKY ITonsaxosa O. B.

00JIiKOBHX JOKYMEHTIB

Peectpartop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




