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1. luceprauisg nprucsBga4eHa JOCiIKEHHIO KOJIM XXUBONMCY NpoBiHLii FOHbHaHb KiHLg XX - 11o4aTKy XXI CT. fi
PO3BUTOK 3aCBif4ye NPOBiAHI TEHAEHIIIi Y KUTalICbKOMY MUCTELTBI 1JbOT'0 Yacy ! JEMOHCTPYE YHIKaJIbHICTb
BJIACHOTrO LUIAXy. Ls mKosia Bio6paskae rojIoBHY 3arajlbHO KUTAaNChKy TeHAEHL 10 cuHTe3y Cxony i 3axony, 1o
IIpOsIBUJIACS Y MOZEPHizallii TpaguLiiHUX XyJO>KHIX MifgXoAiB. PO3KPUTTS LUX IUTaHb OOYMOBJIIOE aKTyaJIbHICTh
po60TH. MeTOI0 IOCTIIKEHHS! € BU3HAYEHHSI OCOOJIMBOCTEN CTAHOBJIEHHS, PO3BUTKY Ta XYAOXHbOI TpaHC(popmaliii
perioHasnpHOI KoM XuBonucy OHpHaHD yIIPOOBXK KiHLg XX — novyaTky XXI CT. Ha TJIi 3araJIbHOTO KOHTEKCTY
obpazoTBopuoro mucrenrsa Kurawo. O6’eKTOM OCTiI>)KEHHS € IOHbHAHbCHKA IIKOJIM KUBOIIMCY Y KOHTEKCTI
PO3BUTKY KUTalCbKOIO0 MUCTELITBA 3a3HAYEHOr0 Yacy. [IpeIMeToM JOCiIKEHHS € PO3BUTOK IOHBHAHbCBKOI MIKOJIU
SKMBOIIMCY Y KOHTEKCTi )KaHPOBUX, CIO)KETHO-TEMATUYHUX, Ta 00Pa3HO-CTUWIiCTUYHUX OCOOIMBOCTEN. ¥V nucepTarii

yIepliue B MeXXaxX YKpaiHChKOT0 CXO/I03HABCTBA 37IiliCHeHO icTopiorpadiynuil aHasi3 KUTalCbKOi, yKpaiHChKOi Ta



3axifiHOi HAyKOBOI JliTepaTypy WoL0 (OPMYBAaHHS Ta PO3BUTKY IOHbHAHbCBKOI IIKOJIM KMBOIKUCY; BBEEHO J0
HAyKOBOT'O 06iry TEKCTOBI Ta BidyasbHi AKepesia; akTyali30BaHo iXHill CTaTyC Ta 3HAUEHHS Y MeXKaX BUBHAYEHUX
METH Ta 3aBJIaHb; 3AiICHEHO N1€PioAN3aLliI0 CTAHOBJIEHHS Ta PO3BUTKY IOHbHAHbCHKOI IIKOJIN KUBOIHUCY XX —
nno4aTky XXI CT.; OCIiIKEHO Ta [IPOaHai30BaHO KOXKEH i3 NepiofliB SK KOMIIOHEHTH CIIiJIbBHOTO MUCTELILKOTO
npolecy; LOCTiIKeHi 0CO6IMBOCTI PO3BUTKY BCiX €TalliB; BU3HAY€Hi Crielu(iyHi XapaKTepUCTUKU Y JKUBOIUC]
«I1apU3bKOT0», COLPEAIiICTUYHOrO Ta Cy4YaCHOTO €TalliB; IPOaHaIi30BaHO MaJliTPy JKaHPIB Ta CIOKETHO-TEMaTUYHUN
pernepryap IOHbHAaHbCBKOI IIKOJIN >KUBOIINCY; HAZJaHO MUCTELTBO3HABUY XapaKTEPUCTUKY «CHUIIBHOMY KOJIbOPOBOMY
>kuBonucy» KOHbHaHB, SK KJIIOYOBOMY CTUJIICTUMHOMY HAallPSIMKY y PO3BUTKY LIKOJIH, YIOCKOHAJIEHO Oa4€HHS
dheHOMEeHYy WKyHLAN («CUIBHUI KOJIip»), SIK OJHOTO 3 HalOiIbIl TUIIOBUX MapKePiB XyLOXHbOI BUPA3HOCTI
IOHbHAHbCHKOI IIKOJIM; HA0yJI0 NI0/1aJIbIIOr0 PO3BUTKY PO3YMIHHS MiCLisl LIKOJIX XXUBONUCY IOHbHAHb Y KOHTEKCTI
PO3BUTKY 00pa3oTBopyoro mucrenrsa Kurato 1990-x - 2020-x pp. Po6oTa MicTUTb BCTyI, TPU PO3[iJi, BACHOBKH,
CIIMCOK JIiTepaTypH, aabboM iocTpaliil, ClMCOK MOiX BJIAaCHUX ITy6JliKalLiil i1 anpobauiil. Y nepmomy po3zii
AHaJII3yI0ThCS CIIIJIBHI Ta BiAMIHM PUCU TOCIIIKEHb YKPAIHCbKUX, KUTAWChKUX Ta €BPONENCHKUAX HAYKOBIIIB, JAETHCS
XapaKTepUCTHUKA JIKepesbHOI 623U Ta METOIB NOCTiIKeHHS. AHAI3 KUTAaNChKUX i 3aXiTHUX Npallpb JO3BOJISIE YiTKO
inenTndikyBaT XxapakTep BIUIUBY 3aXiJHOTO >KUBOIMCY JJOOU MOMIEPHI3MY Ha ITPOLIEC MPOSBIAEHHS «CUJIBHOTO
KOJIbOPOBOT'O >KUBOIUCY» KOHbHAHIO K [TIOBHOL[{HHOTO PerioOHaJIbHOrO MUCTELbKOro peHOMeHY. Y IpyroMy po3zii
yBara npujisieHa aHasnizy popMyBaHHS IOHbHAaHbCBKOI IIKOJM >kuBonucy y 1930-x - 1990-x pokax. Came B et
nepiop BiiOyBaeTbCsl CTAHOBJIEHHS 6a30BUX XYL,0KHIX IPUHLMIIB Y PO3BUTKY WIKOJIX. Ha OYaTKOBIN «1apU3bKiil»
cragii (mepia TpeTrHa - cepefuHa XX CT.) 3aK/1aJal0ThCs MiIBAJIMHU aKaleMivHOTO )KABOIIUCY, BiIOyBa€TbCS
3HANOMCTBO KUTaWCbKUX MUTLIB FOHbHAHS, Takux K JIsio CiHbcloe, JIo LI3uMiH i3 3axigHOEBPONIENCHKUM
MoJepHi3MoM. [lpyra cTajiisi OB'sI3aHa i3 BUKJIMKaMU «COLPEeAJIiCTUYHOrO» MUCTELTBA, SIKi 0JIaJI1 TaKi
NpenCcTaBHUKY KoH K Jlinb Jlinr, Bax LI3iHioans Ta YkaH [JiH. CripaBskHiil 371€T y pO3BUTKY IIKOJIX BilOYBCS
HanpuKkiHi 1980-x - Ha moyatky 1990-X pp., Kosu ii Halib6inbpm akTUBHI npeacraBHuKy [iH [lloyray, o YxkyHxya Ta
[Oansb IOHbBIIEHD 3iICHUIIN TIPOPUB Y HANIPSIMKY «HOBOTO peasi3amy» Ta 3aKpiluiy 3a IOHbHAaHbCbKAM OCEPEIIKOM
NEepUIiCTh XYIO0>KHBOTO SIBUIIA YWKYHLAN: «CUIIBHOTO KOJIbOPOBOTO >XUBOMUCY». Y TPETbOMY PO3[Iijli aHaJi3yIOThCSI
HaIpsIMKM PO3BUTKY Ta TEHIEHIii Xy10’KHbOI MOBY I0HbHAHbCHKOTO KUBONMCY Ha novaTtKy XXI ct. Ha npukmiagi
IBOX XYIOKHIX KeCiB, pO3IyIsJaloThCsl XapaKTePHi PUCH PO3BUTKY IIKOJIM Y paMKaxX MOJeJli «BUUTeNb — YuHi» ([leH
AHKe Ta 0T0 Y4HI «MOJIOALIOro» MoKoaiHHA Yxoy Yancinb i 'ao Tanb Ta inmi; Sx [[30J1iHb Ta MOT0 y4YHI
npodeciitHoro i amatopcbkoro Kosa O CionbdaH, SIH BeHbU310Hb, SIH L3upyo Ta inmi). [TokasaHo, o y TBOPYOCTi
JleH AHKe IIpOSIBJISETHCS. OCOOJIMBE CTaBIEHHS JO IOHbHAHbCHKOT'O «CUJIBHOT0» KOJIbOPOBOT'O KUBOIIXCY, SIK O
LIEHTPAJIbHOI Xy[OKHbOI Tpagullii, 1Ka Mae penpe3eHTaTuBHE 3Ha4yeHHA. OKpeMa yBara IpuiijieHa poJli >KaHpy
aBTEHTUYHOT'O I0HbHAHbCHKOIO NEN3aXKy Ha IIPUKJIALi TBOPYOCTi BeHr Kericiond ta YeHs JIio, a TakoxX
[IpOaHasi30BaHa €KCIIEpPUMEHTAJIbHA TBOPYicTh TaH WkuraHra, o npaunoe Ha NePEeTHHI OHbHAHbCHKUX TPALULIINA 1
KOHTEMIIOpapi apT. Po3xis 3aBepmyeThCs LOCTIIHULBKUM OIJISIIOM BU3HAYAJILHOTO MapKepa B Xy OKHi
pernpeseHTallii JoHbHaHbCHKOT'O KUBOIUCY — TPAIULIIMHOIO KOCTIOMY. JlucepTallisi 3aBepIIYeThCS 3MiCTOBHUMU
BHCHOBKaMH, SIKi y3arajbHIOIOTh PE3YJIbTaTH JOCIIJI)KEHHS Ta BiATIOBiAAI0Th BUSHAYEHNM MO3ULISIM HAYKOBO]

HOBU3HU, METIi Ta 3aBAAHHIM IUCePTaLlii.

2. The dissertation is devoted to the study of the Yunnan province school of painting in the late twentieth - early
twenty-first centuries. The development of this school of painting testifies to the leading trends in Chinese art of
that time and demonstrates the uniqueness of its own path. It reflects the main general Chinese trend of the
synthesis of East and West, which manifested itself in the modernization of traditional artistic approaches. The
disclosure of these issues determines the relevance of the work. The purpose of the study is to determine the
features of the formation, development and artistic transformation of the Yunnan regional school of painting
during the late twentieth - early twenty-first centuries against the background of the general context of Chinese
fine arts. The object of the study is the Yunnan school of painting in the context of the development of Chinese art
within a specified period of time. The subject of the study is the development of the Yunnan school of painting in
the context of genre, plot-thematic, and figurative and stylistic features. For the first time within the framework of
Ukrainian Oriental studies, the present dissertation provides a historiographical analysis of Chinese, Ukrainian and



Western scholarly literature on the formation and development of the Yunnan school of painting. It introduces
textual and visual sources into academic circulation; reassesses their significance in accordance with the stated
research objectives, and establishes a periodization of the school's development from the twentieth to the early
twenty-first century. Each period is examined as a component of a continuous artistic process, highlighting
distinctive features in the “Parisian”, Socialist Realism, and contemporary stages. The dissertation analyses the
palette of genres and thematic repertoire of the Yunnan school, provides an art-historical characterization of
Yunnan “strong colour painting” as a key stylistic direction, refines the understanding of the zhongcai (“strong
colour”) phenomenon as a defining marker of the school’s artistic expressiveness, and clarifies the place of the
Yunnan school in the broader context of Chinese fine arts from the 1990s to the 2020s. The dissertation includes
an introduction, three chapters, conclusions, a list of references, an album of illustrations, and a list of the author’s
own publications and approbations. The first chapter analyzes the common and distinctive features of the
research by Ukrainian, Chinese and European scholars, and provides a description of the source base and research
methods. The comparison of Chinese and Western studies makes it possible to determine more precisely the
nature of the influence of Western modernist painting on the emergence of “strong colour painting” in Yunnan as a
distinct regional artistic phenomenon. The second chapter focuses on the formation of the Yunnan school of
painting in the 1930s - 1990s, when its main artistic principles in the development of the school were established.
At the initial “Parisian” stage (from the early to the mid-twentieth century), the foundations of academic painting
were laid, and Chinese artists from Yunnan, such as Liao Xinxue, Liu Ziming became acquainted with Western
European modernism. The second stage is associated with the challenges of "socialist realism" art, which artists
such as Lin Ling, Wang Jingyuan and Zhang Ding managed to overcome. A true flourishing of the school took place
in the late 1980s - early 1990s. The third chapter examines the development trends and evolution of the artistic
language of Yunnan painting at the beginning of the twenty-first century. Using two artistic cases as an example, it
analyses the "teacher-student’ model of continuity —Deng Anke and his students of the "younger" generation Zhou
Changxin and Gao Tan and others, as well as Yang Zolin and his students of the professional and amateur circles
Yu Xunfang, Yang Wenjun, Yang Jiruo. Deng Anke’s work reveals a deep connection with the tradition of Yunnan
"strong colour painting". Special attention is given to the genre of authentic Yunnan landscape (e.g., Weng Keixun,
Chen Liu, and the experimental work of Tang Zhigang, who merges Yunnan traditions with contemporary art. The
chapter also highlights the motif of traditional costume as a defining marker of regional identity. The dissertation
concludes with summary of findings that correspond to the stated objectives, highlight the elements of scientific
novelty, and confirm the achievement of the research goals.
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