O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI
Jep>kaBHHH 00J1iKOBHI HOMep: 0825U004032
Oco006J1uBi TO3HAYKH: BinKpura

Jata peectpamnii: 07-11-2025

Craryc: 3amanoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Yxan XeH --

2. Heng Zhang

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocoyerbcs

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniaabHOCTI: 023

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: O6pa3oTBOpYE MUCTELTBO, JEKOPATUBHE MUCTELTBO, PECTABPALLis
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HAayKOBa Mporpama 3i creniaJbHOCTi: 023 O6pasoTBOpYE MUCTELTBO, AEKOPATUBHE

MMCTELTBO, pecTaBpallis

JlaTa 3axucCTy.

CrneniaJbHICTh 32 OCBITOI0: O6pa30TBOPYE MUCTEITBO
Micue po6oTu 3400yBayva:

Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOi pagHy (pa30Boi cleniaai30BaHOiI BYEHOI paju). PhD 35798
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOHM: XapKiBChKa JiepKaBHA aKafIEMisl JU3aiiHy | MUCTELTB
Kopg 3a €IPIIOY: 02071145

Micue3HaxoaKeHHS: ByJI. MucrenTs, XapkiB, XapKiBCbKUi p-H., 61002, YKpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOM: XapKiBChKa JiepKaBHA aKafleMist JU3aiiHy | MUCTELTB
Kopg 3a €IPIIOY: 02071145

MicueSHaxo,q)KeHHﬂ: ByJI. MucrenTs, XapkiB, XapKiBCbKUi p-H., 61002, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

CeKTOp HayKH: YHIBEPCUTETCHKUI

V. BimomocTi npo gucepraniio
MoBa gucepTanii: Yxpaincoka
Koau TemaTuyHHUX PyOpHK: 18.31.31.13

Tema gucepranii:
1. JKuBomnuc KUTaMCbKUX €THIYHUX MeHIIVH B FOHbHaHI KiHLg XX — 1o4aTky XXI CT.: ’KaHPOBO-TEMaTUYHUI

pernepryap i 06pa3HO-CTUICTUYHI 0COGINBOCTI

2. Painting of Chinese Ethnic Minorities in Yunnan in the Late Twentieth — Early Twenty-First Centuries:
Genre-Thematic Repertoire and Figurative and Stylistic Features

Pedepar:

1. luceprauis npucBsYeHa NTOCAIIKEHHIO KO )KUBONKCY NPOoBiHLii FOHbHaHb KiHLA XX — novyaTKy XXI CT. i
PO3BUTOK 3aCBifjdye MPOBiAHI TEHAEHIIii Y KUTalICBKOMY MUCTELTBI [JbOT0 YaCy ! NEMOHCTPYE YHIKaJIbHICTb
BJIACHOTO LUIsXy. LIs mKoJIa Bifo6paskae rojIoBHy 3arajbHO KUTAUCBKY TEHAEHII0 cuHTe3y Cxony i 3axony, o
IIposIBUJIACS Y MOZEpHizallii TpaguiiiHuX XyLOXKHIX Migx0aiB. POBKPUTTS LIUX MUTaHb 00YMOBJIIOE aKTyaJbHICTh
poboTH. MeTo10 OCTiIKEeHHS € BU3HAYeHHsI 0COOJIMBOCTE CTAHOBJIEHHS, PO3BUTKY Ta XyAOKHbBOI TpaHcdopmaliii
perioHanbHOI KoM XXuBonucy IOHbHaHb yNIpo#oBXK KiHLg XX — no4aTky XXI CT. Ha TJ1i 3araJbHOr0 KOHTEKCTY

o6pazoTBopuoro mucrewrsa Kurtaiwo. O6’€KTOM JOCIIPKEHHS € I0HbHAHbCHKA IIKOJIM JKUBOIHUCY Y KOHTEKCTI



PO3BUTKY KUTAaWCbKOrO MUCTELITBA 3a3HAYEHOT0 Yyacy. [IpeIMeToM JOCiI>KEHHS € PO3BUTOK IOHbHAHbCBKOI MIKOJIU
SKMBOIIMCY Y KOHTEKCTi )KaHPOBUX, CIOKETHO-TEMATUYHUX, Ta 00Pa3HO-CTUWIiCTUYHUX OCOOIUBOCTEN. ¥V nucepTarii
yIepiue B MeXXaxX YKpaiHChKOT0O CXO/I03HABCTBA 37iliICHEeHO icTopiorpadiuHuil aHasi3 KUTalCbKOi, yKpaiHChKOi Ta
3axifiHOI HAyKOBOI JIiTepaTypu o010 (OPMYBaHHS Ta PO3BUTKY IOHbHAHbCBKOI IIKOJIM KMBOIKUCY; BBEIEHO J0
HAYKOBOT'O 00ir'y TEKCTOBI Ta Bi3yasibHi IpKepeJsia; akTyasli30BaHO ixHill CTaTyC Ta 3HAUE€HHS Y MEXXax BUSHAYEHUX
METH Ta 3aBJIaHb; 3[1i¥ICHEHO [1€Pi0N3allil0 CTAHOBJIEHHS Ta PO3BUTKY IOHbHAHbCBHKOI IIKOJIN KUBOIMHUCY XX —
ro4aTky XXI CT.; BOCIiI>KEHO Ta [IPOaHai30BaHO KOXKEH i3 I1ePiofliB K KOMIIOHEHTH CIIiJIbBHOTO MUCTELILKOTO
npolecy; LOCTiIKeHi 0CO6INBOCTI PO3BUTKY BCiX €TalliB; BU3HAY€HI crielu(iyHi XapaKTepUCTUKU Y SKUBOIUC]
«I1apU3bKOT0», COLPEaNiCTUYHOrO Ta Cy4aCHOTO €TalliB; IPOaHasi30BaHO NaJITPy KaHPIB Ta CIOKETHO-TeMaTUYHUN
penepryap IOHbHAHbCBHKOI LIKOJIM JKUBOIIMCY; HAJAaHO MUCTELITBO3HABYY XapPaKTEPUCTUKY «CUJIBHOMY KOJIbOPOBOMY
>kuBonucy» KOHbHaHB, 4K KJIIOYOBOMY CTUJIICTUYHOMY HAMPSIMKY Y PO3BUTKY LIKOJIY, YLOCKOHAJIEHO OaueHHs
(peHOMeHy WKYHLAl («CUJIBHUI KOJIiP»), SIK OGHOTO 3 Hal6i/IbII TUTIOBUX MapKePiB XyL0KHbOI BUPA3HOCTI
IOHbHAHbCHKOI IIKOJIM; HAbyJI0 NIO1aJIbIIOr0 PO3BUTKY PO3YMIHHS MiCLisl IKOJIX XXUBONUCY OHbHAaHb Y KOHTEKCTI
PO3BUTKY 00pasoTBopyoro mucrenrsa Kurato 1990-x - 2020-x pp. Po6oTa MicTUTh BCTyI, TPU PO3[ijiv, BACHOBKH,
CIIMCOK JITEpaTypH, ajabboM iocTpalliil, ClMCOK MOIiX BJIACHUX IMy6JtiKawLii i anpobarii. Y nepuiomy posmini
AHaJIi3yI0ThCS CIIJIbHI Ta BiAMIHM PUCU TOCIIKEHb YKPAIHCbKUX, KUTAWChKUX Ta €BPONENCHKUAX HAYKOBIIIB, JAETHCS
XapaKTepUCTHUKA JIKepesIbHOI 623U Ta METOiB MOCiKeHHs. AHAI3 KUTAaNChKUX i 3aXiTHUX Npallb JO3BOJISIE YiTKO
ineHTH}iKyBaTH XapaKTep BIUIMBY 3aXiJJHOTO KMBOIKCY JOOM MOJEPHI3MY Ha IIPOLIEC NPOSIBIEHHS «CUJIBHOTO
KOJIbOPOBOTO KMBONUCY» KOHbHAHIO SIK IOBHOL[{HHOTO PETiOHAIbHOTO MUCTELLKOrO (eHOMEHY. Y IPYyroMy po3fii
yBara npujisieHa aHasnizy popmyBaHHS IOHbHaHbCBKOI IIKOJM >kuBonucy y 1930-x - 1990-x pokax. Came B el
nepiop BifiOyBaeTbCsl CTAHOBJIEHHS 6a30BUX XYL,0KHIX IPUHIMIIB Y PO3BUTKY IKOJIX. Ha IOYATKOBIN «I1apU3bKiil»
cragii (mepia TpeTuHa - cepearHa XX CT.) 3aK/Ia1al0ThCS MigBAIMHU aKaJeMidHOTO XUBOIIHUCY, BiOyBa€ThCS
3HANOMCTBO KUTaCbKUX MUTLIB FOHbHAHS, Takux K JIsio CiHbcloe, JIto LI3uMiH i3 3axigHOEBpPONENChKUM
MoJepHi3MoM. [lpyra cTajiis OB'sI3aHa i3 BUKJIMKaMU «COLPEeaJIiCTUMHOr0» MUCTELTBA, SIKi 0JIaJI1 TaKi
IIpeJCTaBHUKM WKoJU 5K JIinb JliHr, Ban 1I3iHoanb Ta YWkan JiH. CripaBXHil 371€T y PO3BUTKY LIKOJIX BiOYBCS
Hanpukinui 1980-x - Ha novyaTky 1990-x pp., Koy ii Hait6inbm akTuBHI npencTaBHuku Jlin lloyran, So YxyHxya Ta
[Oansb IOHbBIIEHD 3iICHUIN TPOPUB Y HANIPSIMKY «HOBOTO peasi3my» Ta 3aKpiluiy 3a IOHbHAaHbCbKAM OCEPEIKOM
NEepIIiCTh XYIO0>KHbOTO SIBUINA YWKYHLAM: «CUIIBHOTO KOJIbOPOBOIO >KUBONUCY». Y TPETbOMY PO3[Iijli aHai3yI0TbCSI
HaIpsIMKU PO3BUTKY Ta TEHIEHIIii Xy10’)KHbOI MOBY I0HbHAaHbCHKOTO KUBONMCY Ha no4yaTtky XXI ct. Ha npukmiani
IBOX XYIOKHIX KECiB, pO3IJIsgaloThCsl XapaKTePHi PUCH PO3BUTKY IIKOJIM Y paMKaX MOJIeJTi «BIUTeNb — YuHi» ([leH
AHKe Ta MOro y4YHi «MOJIOAIIOr0» MOKOJiHHSA Ykoy YaHcinb i ['ao Tanb Ta iHmi; SH LI3051iHb Ta 10Or0 y4Hi
npodeciiiHoro i amatopcbkoro Kosa IO CionsdaH, SIH BeHbl310Hb, SIH L3upyo Ta inmi). [TokasaHo, 1o y TBOPYOCTi
JleH AHKe IIpOSIBJISETHCS OCOOIMBE CTaBIEHHS O IOHbHAHBCHKOTO «CUJIBHOT'0» KOJIbOPOBOT'O KUBOIIXCY, SIK 1O
LIEHTPaJIbHOI XyO>KHbOI Tpagullii, 1Ka Mae penpe3eHTaTuBHe 3HaYyeHHs. OKpeMa yBara IpuiijieHa poJli >KaHpy
aBTEHTUYHOT'O I0HbHAHbCBKOIO NEN3aXKy Ha IIPUKJIaLi TBOPYOCTi BeHr Kericions ta YeHs JIto, a Takox
[IpOaHaJi30BaHa €KCIIEPUMEHTAaJIbHA TBOPYiCThb TaH WkuraHra, 1o npaiioe Ha NepeTHHi IOHbHAaHbCbKUX TPAAULIN 1
KOHTEMIIOpapi apT. Po3xis 3aBepyeThCs OCTiIIHULBKUM OTJISIIOM BU3HAYAILHOTO MapKepa B XyA0KHi
penpe3eHTallii OHBHAHbCBKOT'O KUBOIIMCY — TPAAMLIAHOIO KOCTIOMY. JlncepTallisd 3aBepIly€eThCs 3MiCTOBHUMU
BMCHOBKAaMH, §IKi y3arajibHIOIOTb PE3YyJIbTaTH JOCJII’)KEHHS Ta BifIIOBIJA0Th BUBHAYEHNUM I103ULiSIM HAYKOBO]

HOBM3HU, METI Ta 3aBAAHHSIM IUCEPTaLlii.

2. The dissertation is devoted to the study of the Yunnan province school of painting in the late twentieth - early
twenty-first centuries. The development of this school of painting testifies to the leading trends in Chinese art of
that time and demonstrates the uniqueness of its own path. It reflects the main general Chinese trend of the
synthesis of East and West, which manifested itself in the modernization of traditional artistic approaches. The
disclosure of these issues determines the relevance of the work. The purpose of the study is to determine the
features of the formation, development and artistic transformation of the Yunnan regional school of painting
during the late twentieth - early twenty-first centuries against the background of the general context of Chinese
fine arts. The object of the study is the Yunnan school of painting in the context of the development of Chinese art



within a specified period of time. The subject of the study is the development of the Yunnan school of painting in
the context of genre, plot-thematic, and figurative and stylistic features. For the first time within the framework of
Ukrainian Oriental studies, the present dissertation provides a historiographical analysis of Chinese, Ukrainian and
Western scholarly literature on the formation and development of the Yunnan school of painting. It introduces
textual and visual sources into academic circulation; reassesses their significance in accordance with the stated
research objectives, and establishes a periodization of the school's development from the twentieth to the early
twenty-first century. Each period is examined as a component of a continuous artistic process, highlighting
distinctive features in the “Parisian”, Socialist Realism, and contemporary stages. The dissertation analyses the
palette of genres and thematic repertoire of the Yunnan school, provides an art-historical characterization of
Yunnan “strong colour painting” as a key stylistic direction, refines the understanding of the zhongcai (“strong
colour”) phenomenon as a defining marker of the school’s artistic expressiveness, and clarifies the place of the
Yunnan school in the broader context of Chinese fine arts from the 1990s to the 2020s. The dissertation includes
an introduction, three chapters, conclusions, a list of references, an album of illustrations, and a list of the author’s
own publications and approbations. The first chapter analyzes the common and distinctive features of the
research by Ukrainian, Chinese and European scholars, and provides a description of the source base and research
methods. The comparison of Chinese and Western studies makes it possible to determine more precisely the
nature of the influence of Western modernist painting on the emergence of “strong colour painting” in Yunnan as a
distinct regional artistic phenomenon. The second chapter focuses on the formation of the Yunnan school of
painting in the 1930s - 1990s, when its main artistic principles in the development of the school were established.
At the initial “Parisian” stage (from the early to the mid-twentieth century), the foundations of academic painting
were laid, and Chinese artists from Yunnan, such as Liao Xinxue, Liu Ziming became acquainted with Western
European modernism. The second stage is associated with the challenges of "socialist realism" art, which artists
such as Lin Ling, Wang Jingyuan and Zhang Ding managed to overcome. A true flourishing of the school took place
in the late 1980s - early 1990s. The third chapter examines the development trends and evolution of the artistic
language of Yunnan painting at the beginning of the twenty-first century. Using two artistic cases as an example, it
analyses the "teacher-student" model of continuity —Deng Anke and his students of the "younger" generation Zhou
Changxin and Gao Tan and others, as well as Yang Zolin and his students of the professional and amateur circles
Yu Xunfang, Yang Wenjun, Yang Jiruo. Deng Anke’s work reveals a deep connection with the tradition of Yunnan
"strong colour painting". Special attention is given to the genre of authentic Yunnan landscape (e.g., Weng Keixun,
Chen Liu, and the experimental work of Tang Zhigang, who merges Yunnan traditions with contemporary art. The
chapter also highlights the motif of traditional costume as a defining marker of regional identity. The dissertation
concludes with summary of findings that correspond to the stated objectives, highlight the elements of scientific
novelty, and confirm the achievement of the research goals.
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