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1. lucepTarito NpUCBSYEHO BUSBJIEHHIO PUTYaJIbHUX OCHOB KYJIbTYPHUX aKLill, OCMUACJIEHHIO PUTYAIy SIK
CHAMBOJIIYHOI GOPMHU KYJIbTYPH, B SIKOMY, Y€pe3 3aJIy4eHHs JO PUTYaJIbHOI Iii Cy6’'eKTy KyJIbTypPHOTO OYTTS,
3M1iMICHIOETBCS 30€PEXXEHHS i TPAHCIISL{i KyJIbTYPHUX L[iHHOCTEMN, CHPOPMOBAHUX AYyXOBHO-CMMBOJIIYHUM [TOYaTKOM
puryasniky. HaykoBe 3aBIaHHS LOCIIIPKEHHS IIOJISITA€ B y3araJlbHEHHI ySIBJIEHD WOA0 crienndivyHO
KyJIbTYPOJIOTi4YHOTO TIyMAa4€HHS PUTYaJIiKY 32 {i CHMBOJIIYHO-JyXOBHMM [1I0YAaTKOM, @ TAKOX Y€Pe3 PO3yMiHHA
KyJIbTYPOTBOPUYOTO NPUHLMILY 37i1ICHEHHS pUTyaJIbHOI KOMIIEHCATOPHOCTI SIK BUJIIZIEHHS CIIel(iYHO KyJIbTYPHUX
LiHHOCTEN. LIMMU LIIHHOCTSIMU BUCTYIAIOTh, 32 JIOTIKOIO BUKJIAAEHb JAHOTO AOCJiIKEHHS, MUCTELbKI 3I00yTKHU 3 iX
iZleasbHOI0 CUMBOJIIKOIO IIOHAA, GYTTEBOTO ITPU3HAYEHHS], OAHAK B IPUHLIUIIOBOMY CIIOJIYYE€HHi 3 MaTepiaJibHUM
BTiJIEHHSIM, a Lie TOPOJIKy€e OCOOIMBOrO POAy KOMYyHiKalliliHi I0Ka3HMKU Xy[LOKHbOTO 3HaKy. BkazaHa Hepo3pUBHA
€JHICTb ifleaJIbHO-AyXOBHOI i MaTepiaJlbHO-KOMYHIKalliMHOI CKJIaA0BUX YiTKO Bipi3Hsie€ BKa3aHi cielu@iuHo Bif,
caMme imeasibHUX i MaTepiasibHUX Hafl0aHb JIIOJCHKOTO BXXUTKY. Cy4acHUI OCT-KyJIbTYPHUM CTaH CyCIIiJIbCTBA, L0

O0Y€BUIHO BiIMEXOBYETHCS Bifl YacoM anpobOBaHUX TPAJuLLill i, Iepul 3a BCe, Bif paLlioHaIbHO-IU(pepeHLifi0BaHNX



iX CKJIa[IOBUX, AeTepMiHy€e HEOOXiHICTb BUPOOJIEHHSI HOBUX OPi€HTUPIB Ta MPUHLUUIIB OyTTS JIIOLCTBA, KYJIbTyPHUN
CTPWXEHb SIKUX (POPMYy€EThCS uepe3 puTyasbHy cdepy. Y boMy [IOJIOKEHHI PUTYasl B Cy4aCHOMY COLiyMi
[IEPETBOPIOETHCS HA BAXJIUBY GOPMY KYJIbTYPH, BUCTYIIAIOUY BAXKJIMBUM YMHHUKOM YIIOPSIKYBaHHS HAKOIIUYEHOTO
JIIOJICTBOM JIyXOBHOTO JOCBify. Tak 3MiHIOETBCSI CaMa CYTb PUTYaJly B KyJIbTYPi, BUCYBA€TbCSI 1Or0 MIPOBiIHA POJIb B
KyJIPTYPHUX JiSIHHSIX CaMOi IMPOKOi 3aTpeOyBaHOCTI — y JYXOBHO-KOHCTAHTHOMY, iCTOPUYHO-(POPMYI0UOMY,
AQHTPOIIOJIOTIYHO-BXXUTKOBOMY. Y AucCepTalii BUAisieHa iepapXis po3yMiHHS KYJIbTYPHUX LIiIHHOCTEH, B IKMX
IOJISIPHUMU YTBOPEHHSMU BUCTYIAIOTh IyXOBHI I MaTepiasibHi KyJIbTypHi Hafi0aHHS 3 OY€BUIHUM BUXITHUM i
BUPIlllaJIbHUM BUABJIEHHAM MEPUIOCTI CUMBOJIIYHO-yXOBHOI'O TI0YaTKYy. JIOriYHMiA aHali3 CriBBiIHOMIEHb BKa3aHOTO
L[iHHICHOTO 06CSTy BUCYBa€ Ha CEpeIUHHE MTOJIO’KEHHS LIIHHOCTI MUCTELITBa, 6i/1bll TOro, GPyHKI[iOHYBaHHS iX B
couiymi Ha piBHi cienudivyHO KyJIbTYPHUX LIHHOCTEM, OCKiJIbKM caMe B HUX LIiJIiICHO NIpe/ICTaBIIeHi ajlbTepHAaTHUBHI
CKJIaJIOBi yXOBHUX i MaTepiaZlbHUX KYJIbTYPHUX 3000YTKiB. BuslyyeHe aHaliTU4HE PO3Ni3HABAHHS B MUCTELbKUX
aKTaxX PUTYaJIbHOTO KOPEHS, YePE3 KNI TPAHCIIIOETHCSA CUMBOJIIYHO-IYXOBHUI 3aps], KyJIbTYPHOI ITYYHOCTI
JIIO[ICBKOI aKTMBHOCTI, O3BOJISI€ YCBIJOMUTU CYTTEBICTb KyJIbTYPHOTO BIJINBY MUCTELTBA, MUHAIOUX CIIELiaIbHO-
€CTETUYHUY i XyJOXKHIN IIPUHLIUI OXOIJIEHHS 3HAYYyLOCTi TBOPYOi NpoayKuii. Takui miaxin CTUMYJIbOBAaHUN
OyTTSM [IOCT-NIOCTAaBAHTAPJHOTO («ABi4i-CUMYJISIKDOBOT0») PO3KJIaAy KyJIbTYPU CbOTOJIEHHS], B SIKOMY KJIaCUYHA
CIafIIHA OCMUCIIIOETHCSI B KOHTEKCTI KyJIbTypPHOI'O IIaHyBaHHS 3700YTKiB, 4aCTO 1032 3aKJIaIeHOT0 aBTOPChKOT0
CEHCY Ta i3 3aJlyyeHHSIM aKTyaJbHUX Ha CbOTOJIHI Bifleo-3aco06iB [10 Ipe3eHTallii TpafuLiiHUX MUCTELbKUX BUIB i
>KaHpiB. B po6OTi NpoCiAKOBaHO BCTAaHOBJIEHHSI TEHETUYHOTO i (PAKTMYHOTO 3B’13Ky MK PUTYaJIOTBOPEHHSIM i
TUIIOJIOTISIMA HABYAJIBHOI, IPOCBITHULBKO] IisSI/IbHOCTI, TPOLIECYAJIbHICTIO My3UYHMUX KOMIIO3ULLIN |
IIPOLIECYaIbHICTIO 3K CIPUMHSTTS TBOPiB 300pa’kajlbHOr0 MUCTELITBA i JliTepaTypu. B poboTi Buninena
KOMIIEHCATOPHO-IIpe00paKyBaibHa (PYHKIis pUTYyaIbHOI aKTUBHOCTI, 1110 3yMOBJIIO€ BCENIPUCYTHICTD Lii€i
IlisIbHICHOI TUMOJIOTi Ha BCixX eTanax icTopii JitoCcTBa, aKTUBI3yIOUKCh Y KPU3OBUX YMOBaX 3MiH ¢opMaliiii Ta
€I10XaJIbHUX LiJIICHOCTEN, KOJIM M€ 3aJIy4€HHS PUTYAJiB B KyJIbTYPHUU BXKUTOK Y LIIJIOMY i TOCUJIIOETHCH
BUSIBJIEHHS] PUTYaJIOTBOPYOrO IIOYATKy B MUCTELIbKUX IPOsBax. B poOOTi opuriHasbHUM 3100yTKOM BUCTYIIAE
KyJIbTYpPOJIOTiUHMM MiAXin 7o apTedakxTiB, B IKUX 00PsI0Ba IPOLIECYaJIbHICTb 3aKJIaZlae CMUACJIOBO-6a3UCHe
YTBOPEHHS SIK KyJIbTYPHOTO Ha/I0aHHSI, LIiHHICTb SIKOTO YCBiIOMIIIOETbCS HE3AJIESKHO Bif XyJ0KHbO-€CTETUYHOI
IIPM3HAYEHOCTI TBOPYOTO BILJIMBY. PUTyasbHUI CTPUIKEHDb B TUIIOJIONIYHUX YTBOPEHHSIX MUCTELbKUX 31100y TKiB
3aCBifl4y€e BUCOKWI IyXOBHUI CTUMYJI BUPA3HOCTI KOMIIO3ULIil, B SIKUX 32 YMOBAMU iCHYBaHHS Pi3HUX BUJIB
MUCTELITBA NIPOoLecyanbHO-6e3M0cepeiHbO (My3HKa, IHCTpyMEHTasIbHA i TeaTpasbHa) i OIlocepeiKOBaHO Yepes
CIIpUAHATTS (300pakasnbHa cepa, JiTepaTypa) BUSIBJISETbCS pyUTyasbHa (a30BiCTh 3aIy4eHHS — [IOCBSTA —
[TpeobpaskeHHs! SIK 1iiIbOBE NPU3HAUYEHHSI MUCTELILKOTO TBOPY. 3AiICHEHHI PO3TJIsIy MUCTELIbKMX KOMIIO3ULIIN
3aCBiUYIOTh PUTYaJIbHY [€HE3Y iX BUCOKOTO KyJIbTYPHOTO IPU3HAYEHHS, SIKE OTPUMYE OCOOJIMBUI TIONIUT B €M10XU

371aMiB i nepexoyiB, WO Bif3Havyae i CydaCHUM CTaH CYCIIiIbCTBA.

2. The dissertation is devoted to identifying the ritual foundations of cultural actions, comprehending ritual as a
symbolic form of culture. In this form of culture, the preservation and transmission of cultural values, formed by
the spiritual and symbolic beginning of ritual through the introduction of the subject of cultural life to the ritual
action, is carried out. The scientific aim of the research is to generalize the ideas about the specific culturological
interpretation of the symbolic-spiritual principle of ritual, as well as through understanding the cultural-creative
principle of the implementation of ritual compensatory, emphasizing specific cultural values. According to the
logic of this study, artistic achievements with their ideal symbolism of a more existential purpose, are values.
However, in a fundamental combination with material embodiment, this gives rise to a special type of
communication indicators of an artistic sign. The indicated inextricable unity of the ideal-spiritual and material-
communication components, clearly distinguishes specific cultural values from specific ideal and material
achievements of human endeavour. The modern post-cultural state of society, which is obviously dissociated from
time-tested traditions and, above all, from their rationally differentiated components. This determines the need to
develop new guidelines and principles of human existence, the cultural core of which is formed through the ritual
sphere. In this position, ritual in modern society turns into an important form of culture, which is in turn an

important factor in ordering the spiritual experience accumulated by humanity. The very essence of the ritual in



culture is changing, its leading role in cultural deeds is determined by the wide demand - in the spiritually
constant, historically formative, anthropologically applied sphere. The dissertation highlights the hierarchy of
understanding cultural values, in which spiritual and material-cultural achievements are the polar formations with
an obvious decisive identification of the primacy of the symbolic and spiritual principle. A logical analysis of the
relationships of a given value volume, pushes the values of art to a middle position, moreover, their functioning in
society occurs at the level of specifically cultural values. It is in the values of art that alternative components of
spiritual and material-cultural achievements are integrally presented. An analytical recognition of the ritual root in
artistic acts, through which the symbolic-spiritual charge of cultural artificiality of human activity is transmitted, is
presented. This allows one to understand the essence of the cultural influence of art, bypassing the special
aesthetic and artistic principle of analyzing the assessment of the significance of creative products. This approach
is stimulated by the existence of a post-post-avant-garde («double-simulacrum») state of the culture of the
present. The modern classical heritage is comprehended in the context of cultural reverence for achievements,
often outside the author's sense and with the involvement of current video means in presentations of traditional
artistic types and genres. The work traces the establishment of a genetic and factual connection between ritual
creation and typologies of educational activity, as well as between the procedurality of musical compositions and
the procedurality of perception of works of fine art and literature. The work highlights the compensatory-
transforming function of ritual activity, which determines the presence of this type of activity at all stages of
human history. This function is activated in crisis conditions of changes of formations and epoch-making integrity.
In the work, an original achievement is a culturological approach to artifacts, in which ritual proceduralism lays
down a semantic-basic education as a cultural asset, the value of which is realized regardless of the artistic and
aesthetic purpose of creative influence. In these compositions, according to the conditions of existence, they
distinguish between procedural and direct types of art (music, instrumental, and theatrical) and influencing types
of arts, which are mediated through perception (the visual sphere, literature). All types of art turn out to be the
ritual phase of initiation - initiation - Transfiguration. The Transfiguration is assessed as the purpose of a work of
art. The analysis of artistic compositions testifies to the ritual genesis of their high cultural purpose, which
receives a special demand in the era of breakdowns and transitions, such epochs characterize the current state of
society.
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