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npolieci popTerniaHHHO] MiIrTOTOBKU

2. Formation of musical-intonation speech skills in future musical art teachers in the process of piano training

Pedepar:

1. MeTa pocifKeHHs I0JIsirae y TEOPETUIHOMY OOI'PYHTYBaHHI, PO3pO0Li Ta eKCIIepUMEHTaJIbHii epeBipLi
MeTOIUKY (POPpMYBaHHS HABUYOK MYy3UYHO-IHTOHAL[IHHOTO MOBJIEHHSI MalOYyTHIX yYMTEJIiB My3YHOTO MUCTELITBA ¥
npoteci ¢popTeniaHHOi MiATOTOBKYU. HOBU3HA OTPUMAHUX Pe3yJbTaTiB AOCJIIIPKEHHS [IOJISITa€ B TOMY, 1110 yIeple
BA3HAYEHO 3MICT IIOHATTS «MYy3MYHO-IHTOHALIIHE MOBJIEHHS», 1110 MU PO3yMi€MO K iIHTErpOBaHy AKiCTb
PO3TOPTaHHS MY3UYHOI JYMKH, SIKa PO3KPUBAETHCS y CTUJIICTUYHIN €IHOCTI BCIX My3UYHUX XapPaKTEPUCTHK,
PiBHOMAaHITHUX CIiBCTaBJAEHHIX MOP(OIOTIYHUX, CUHTAKCUYHUX Ta JIEKCUYHUX €JIEMEHTIB [1J1s1 BUKOHaBCbKOTO
BiATBOPEHHS MY3UYHUX TBOPIB y IPaKTuUlli po60TH MallOyTHBOIO BUUTEJISI My3UUYHOTO MUCTELITBA i3 6y/b-5IKOI0
CJIyXalbKOIO ayJUTOPi€l0; IPEACTaTIeHO 3MICT HABUYOK My3UYHO-iHTOHALIITHOTO MOBJIEHHS] MAalOyTHBOTO YUNUTEISI

MY3UYHOTO MUCTELTBA, SIK Malbke aBTOMaTHM30BaHy KOMIJIEKCHY My3U4YHO-BUKOHABCBKY Jil0 Cy0’€KTa My3U4YHOI



OCBITH, SIKOIO BiH PO3KPMBAa€ BJIACHUM TBOPYMY IIOTEHILial, TOCBiM, BUKOHABCbKO-TIPAKTUYHI IIPOSIBY, 110
BiATBOPIOIOTh MY3UYHO-IHTOHALIlHi 0COGJIMBOCTI 1OTO My3WYHUX 3[1i0HOCTE! Ta 3000YTKIB (MUCJIEHHS], iHTepec,
CIIpUMHSTTS, epyauLisl, paHTaszisl, KpeaTMBHICTh TOLIO) 331151 Tpe3eHTallii My6lilli 6yb-sIKOT0 BiKy XyA0KHbO-
00pa3HUX My3UYHO-IHTOHALIMHUX LiHHOCTEN BUKOHYBaHUX (QOPTENiaHHMX TBOPIiB; BAOKPEMJIEHO KOMIIOHEHTHY
CTPYKTypy 06paHoro ¢peHOoMeHa (EMOLiTHO-MOTHBaLiHUY iHAUBIAyaTbHO-MYy3UYHUN, METOJINKO-TEXHOJIOTIYHUH,
TBOPYO-BUKOHABCbKUI) 3 KOHTETHUM KOMILJIECOM BiITIOBiTHUX HABUYOK MY3UYHO-IHTOHALIIIHOTO MOBJIEHHS
(HaBMYKa MO3UTUBHOI peakllii Ha 6y1b-SKy CKJIaIOBY L1iKaBOi iHTOHAlLii (3ByKO-BMCOTHE MOBJIEHHS, OPUTiHAJIbHU
PUTM, TEMOPOBA HE3BUYHICTb) T HABMYKA YyTTEBO-EMOLINHOI peakiii Ha My3M4YHO-iHTOHALIMHUI MOBJIEHHEBUIA
MIPOSIB 10 EMOLIHO-MOTHMBALIIIHOTO KOMITOHEHTA; HABMYKa CTUJIE-BiANIOBIIHOTO €MOTHMBHOTO BiJIlTyKy Ha My3U4HO-
iHTOHALiIHMIT MOBJIEHHEBU IIPOSIB; HABMYKA 3aCTOCYBAaHHS XyLOXHbO-00Pa3HOi Ta TEMAaTUYHO-BUPA3HO]
LIiJIICHOCTI 0 iHAMBiIyaJlbHO-MYy3M4YHOIO KOMITIOHEHTA; HaBUUKa (ikcallii 3pa3KiB My3M4HO-iHTOHALIMHUX (HOPM Ta
HaBU4YKa 3aCTOCYBaHHS TEXHOJIOTIYHO-YCBIJOMJIEHUX TIOHATH Ta METOIUYHUX IIPUNOMIB My3UYHO-iHTOHALIITHOTO
MOBJIEHHSI 10 METOJIUKO-TEXHOJIOIIYHOIO KOMIIOHEHTa; HaBUYKa CAaMOCTIIHOT'O BKJIIOYEHHS B PO3POOKY MY3U4HO-
iHTOHALITHOTrO MOBJIEHHEBOTO PillleHHS! I HABUYKA CJIYXOBOTO CIIPUIHSATTS Ta 3aCBOEHHS] My3UYHO-IHTOHALIITHUAX
HalpaloBaHb BUJATHUX TBOPLIB Ta BUKOHABLiB (POPTENiaHHOI My3UKH [0 TBOPYO-BUKOHABCbKOTO KOMIIOHEHTA).
OO6rpyHTOBaHO IeJaroriyii yMoBY Ta MPUHUUIYN POPMYBaHHS HABUYOK MY3USYHO-IHTOHAL[ITHOTO MOBJIEHHSI
MaMbyTHIX y4nuTeJliB My3M4HOI'O MUCTELITBA B ITpolieci popTeniaHHoi NiAroTOBKY; PO3p06JIeHO KPUTEPiaIbHUM
arapar oLiHK4 c()OPMOBAHOCTI 03HaY€HOro (eHOMEHA 3317151 BU3HAUYEHHS PiBHiB 1Oro c()OPMOBAHOCTI Ta
[IOETAINIHy METOAMKY (POPMYBaHHS BiANOBIZHNX HABUYOK. YTOYHEHO 3MiCT (pOpTemniaHHO] MMigroTOBKY MalbyTHIX
YUYUTEJIiB MY3UYHOIO MUCTELITBa» 3 ypaxyBaHHSIM (OPMYBaHHS JOJATKOBOI CUCTEMU KOHTEHTHOI'O KOMILJIEKCY
HaBAYOK MY3UYHO-IHTOHALifHOTO MOBJIEHHS; 32CTOCYBaHHSIM BUKOHABCbKOI'O JOCBily CTY[I€HTIB 3 IIP€CTaBJI€HHS
BJIACHOI iHTOHALITHO-TBOPYOI iHTenpeTalii popTreniaHHux TBOPIB. [loganbmoro po3BUTKY LiCTajlo YSBIEHHS IIPO
HAYKOBI Mifxony mon0 GopMyBaHHS TBOPYOTO MOTEHLialy MaliOyTHIX YIUTEIiB My3UYHOTO MUCTELTBA B IIPOLIECi
HaBYaHHS Ipy Ha ¢opTeniaHo. [lomanbuoro po3BUTKY JicTasa My3UYHO-3BYKOBaA TEOPis 3BYKOBUIOOYBAHHS Y
BMKOHABCBKill iHTepIpeTalii ¢opTeniaHHMX TBOPIB Y IPOLIECi MiTOTOBKY MalOyTHIX YIUTEJIB My3UYHOTO
MucTelTBa. [[pakTUYHEe 3HaUYE€HHS PEe3yJIbTaTiB JOCIIIPKEHHSI I10JISITa€ Y MOKJIMBOCTI YBEIEHHS O HaBYaJIbHOTO
00iry po3po6sieHoi MeTo KU (POPMYBaHHS HaBUYOK MY3UYHO-IHTOHAlIHOTO MOBJIEHHS Y Ipoliec ¢popTeniaHHo]
IiIrOTOBKY MaiOyTHIX yYMTEIB My3MYHOIO MUCTELTBA JIO TBOPYOi iHTE€pIIPETaLlii IPE3€HTOBAHOI My3UKM LIKiJIbHIN
ayguTopii; 3aCTOCYBaHHI OTPMMAHUX TEOPETUYHUX Ta EKCIIEPUMEHTAJIBHUX NAHUX [JIs1 ONITUMIi3aLil iIHAMBiNyaIbHO]
MYy3WYHO iHCTPYMEHTAJIbHOI MiITOTOBKY CIIeLiasicTiB, IOCUIIEHHI iX TBOpPUYOi camopeanisariii; po3po6Ky HaBYaJIbHUX
IIporpam, METOIWYHUX MaTepiaiB 3 MUTaHb YHiBepcasizalii ¢popTeniaHHOoI MiroTOBKY MalOyTHIX YIUTEIB

MY3N4YHOTO MUCTELTBA.

2. The purpose of the study is to theoretically substantiate, develop, and experimentally verify a methodology for
forming musical and intonation speech skills of future teachers of musical art in the process of piano training. The
scientific novelty of the obtained research results lies in the fact that: for the first time, the content of the concept
of "musical-intonational speech" has been defined, which we understand as an integrated quality of the
development of musical thought, which is revealed in the stylistic unity of all musical characteristics, various
juxtapositions of morphological, syntactic and lexical elements for the performance reproduction of musical works
in the practice of the future teacher of musical art with any listening audience; the content of the skills of musical
and intonation speech of a future teacher of musical art is presented as an almost automated complex musical and
performing action of the subject of musical education, through which he reveals his own creative potential,
experience, performing and practical manifestations that reproduce the musical and intonation features of his
musical abilities and achievements (thinking, interest, perception, erudition, imagination, creativity, etc.) in order
to present to the public of any age the artistic and figurative musical and intonation values noof the performed piano
works; The component structure of the selected phenomenon (emotional-motivational individual-musical,
methodological-technological, creative-performing) with a content complex of the corresponding skills of
musical-intonational speech (the skill of a positive reaction to any component of interesting intonation (sound-
pitch speech, original rhythm, timbre unusualness) and the skill of a sensory-emotional reaction to a musical-



intonational speech manifestation to the emotional-motivational component; the skill of a style-appropriate
emotional response to a musical-intonational speech manifestation; the skill of applying artistic-figurative and
thematic-expressive integrity to the individual-musical component; the skill of fixing samples of musical-
intonational forms and the skill of applying technologically-conscious concepts and methodological techniques of
musical-intonational speech to the methodological-technological component; the skill of independent inclusion in
the development of musical-intonational speech solution and the skill of auditory perception and assimilation of
musical and intonation developments of outstanding creators and performers of piano music to the creative and
performing component). Pedagogical conditions and principles of forming musical and intonation speech skills of
future teachers of musical art in the process of piano training are substantiated; a criterion apparatus for assessing
the formation of the specified phenomenon is developed in order to determine the levels of its formation and a
step-by-step methodology for forming the corresponding skills. The content of piano training of future teachers of
musical art is specified, taking into account the formation of an additional system of the content complex of
musical and intonation speech skills; using the performing experience of students in presenting their own
intonation and creative interpretation of piano works. The idea of noscientific approaches to the formation of the
creative potential of future teachers of musical art in the process of teaching piano playing has been further
developed.The musical-sound theory of sound production in the performance interpretation of piano worksThe
practical significance of the research results lies in the possibility of introducing into educational circulation the
developed methodology for forming musical and intonation speech skills in the process of piano training of future
teachers of musical art for creative interpretation of presented music to the school audience; the application of
the obtained theoretical and experimental data to optimize individual musical and instrumental training of
specialists, strengthening their creative self-realization; the development of educational programs, methodological
materials on the issues of universalization of piano training of future teachers of musical art. was further
developed in the process of training future teachers of musical art.
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