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1. Y pucepTauiiHOMy JOCJIiIKE€HHI 3[IiiCHEHO BCEOIYHMI KyIbTYPOJIOTiUHNAN aHaIi3 Cy4aCHOTO YKPaiHChKOTO
irpoBOro iCTOPUYHOrO KiHO SIK IOTY>KHOTO 3ac00y CUMBOJIIUHOI pernpe3eHTalii HallioHaIbHOI i€ HTUYHOCTI,
MexaHi3My TpaHCJIALii KOJIeKTUBHOI aM'sITi Ta IPOCTOPY IOCTKOJIOHIAIbHOTO [1epEOCMUCIIEHHS iCTOPUYHOTO
nocsigy. OcobauBy yBary npuzineHo crnenuilli BiyasbHOI MOBU iCTOPUYHOTO KaHPY, il 34aTHOCTI aKyMyJII0BaTU
imeosoriyHi, eMo11iliHi, LiHHiICHI Ta MipOJIOTiUHI CKIaAHUKY HAl[iOHAJIbHOTO CAaMOBUPa)KE€HHS. ICTOpUYHe KiHO
PO3IJISIAAETHCS SIK GEHOMEH, 10 BUXOIUTh 32 MeXi Xy[I0KHBOI iHTepripeTalii oiil, HabyBa4u CTaTyCy CKIaJHOrO
KyJIbTYPHOT'O TEKCTY, B IKOMY BiloOpakeHO 60pOThOY 3a [IPaBO Ha iCTOPUYHUM HapaTUB, KYJIbTYPHY IaM'sTh i
CHAMBOJIIYHE MaliOyTHE. AKTYaJIbHICTb JUCEPTALIIHOI TEMU OOYMOBJIEHA HEOOXiIHICTIO KpUTUYHOTO OCMUCJIEHHS
npoueciB GopmyBaHHs i TpaHcdopMallii HalioHANBHOI iEHTUYHOCTI B yMOBAaX HOBITHIX COLIIOKYJIbTYPHUX 3MiH,

30KpeMa Ha TJli BOEHHOTO KOH(JIIKTY, AeKOJIOHI3aliiHUX IIPOLieCiB Ta akTHUBHOTO (POPMYBaHHSI IIOJIITUKY iCTOPUYHO]



Ta KyJIbTypHOI nam'aTi. KiHO $IK MacoB€ MUCTELITBO, 0 OXOIUIIOE MIUPOKY ayJUTOPil0, BUSIBJISIETHCS KIIOYOBUM
IIPOCTOPOM KYJIbTYPHOI KOMYHIiKallii, y SKOMy Bi3yasi3ylOTbCsl HOBI CUMBOJIiYHI 00pa3y, KOHLENTH i MeHTasbHi
mogei. Came B irpoBoMy icTopuuHOMY KiHemarorpadi BifoyBaeTbCsl peKOHPIrypalist TpafulifiHUX ysSIBI€Hb PO
MVHYJIE, Hallilo, Fepos, )KePTBY, OIip, i came TYT 3aKJIa4al0ThCsl OCHOBU [J1s1 KOJIEKTUBHOTIO YSIBHOTO, IKE KOHCTPYIOE
HOBY NapaiuirMy yKpaiHCbKOi KyJIbTYPHOI CaMOCBiIOMOCTi. Y LIeHTpi JOCiIpKeHHs 1epebyBae iCTOpUYHe irpoBe
KiHO, CTBOPEHE B YKpaiHi nepeBakHo micJist 1991 poKy, IpoTe 3 ypaxyBaHHSIM PagHCBKOI CIIAALIMHY, SIKa
IIPOJIOBXKY€E BILJIMBATH Ha Bi3yasbHi 11a0JIOHM Ta €CTETUYHI cTpaTerii cydacHoro KiHemaTtorpada. [IpoananizoBano
pi3HOMaHITHI Migxoau 10 Bino6paskeHHs HallioOHAJIbHUX CUMBOJIIB, apXeTHUIIiB, Midosiorem, KI040BUX iCTOPUYHUX
[IocTaTel, a TaKOX CII0COOU perpe3eHTallil TpaBMaTUYHOTO JIOCBify, repoi3My, CIIPOTUBY Ta 60POTHOH 32 CBOOOLY.
Oco61By yBary rpupiieHo GeHOMEHY «Bi3yaslbHOTO HalliOHaJIbHOTO KOZy», SIKOro HabyBaloTh OKpeMi QistbMuU
BHACJIiZIOK iHTerpalii CeMiOTUYHUX, EMOLIMHO-1iHHICHMX Ta HAPAaTUBHUX KOMIIOHEHTIB. Y POOOTiI PO3KPUTO MOHSTTS
Bi3yaJIbHOT'O HalliOHAJILHOT'O KOAY K y3araJlbHEHOI CUCTEMU CUMBOJIIB, 3HAKIB, Bi3yaJbHUX PIllleHb, 4Kl y
KiHOMHUCTelTBi OpMyIOTb BIli3HaBaHY, eMOLIMIHO HACUYEHY MOZeJsb YKpaiHChKOro 0bpasy cBiTy. Lleit kog,
IIPOSIBJISIETHCS Y 300PKEHHI HalliOHAIBHOTO ITPOCTOPY (Mei3axi, apxiTekTypa, No6YTOBi eTasi), B €CTeTUL
IIEPCOHAXIB (KOCTIOM, IOBEIiHKA, PUTOPHKA), Y CIOKETHUX MOTUBAxX (60pOThOa, 3pasia, )KEPTOBHICTb, IAM'SITh), ¥
PUTOPULIi KaZIpy, & TAKOX Y My3UYHOMY 1 3ByKOBOMY oopMmiieHHi. Taki KOMIIOHEHTH, y CBOIll CYKyIIHOCTI,
CIPUSIIOTh CUMBOJIIYHOMY MapKyBaHHIO (PiJIbMy SIK «yKPaiHCBKOTO» HE JIMIIE 33 TEMOIO, ajie 1 3a CTPYKTYPOIO
Bi3yaJIbHOTO BUCJIOBJIIOBAaHHS. 3HAUHY YBary IpUJIiJIEHO BUBYEHHIO CII0CO0iB (POpMYyBaHHS LIbOT0 KoLy Y Qinbmax
IIPO KO3alibKy 00y, BU3BOJIbHI 3MaraHHs, ['osogomop, Jpyry CBiTOBY BiiiHy, paJsSiHCbKi pernpecii Ta cydyacHy BiliHy
Ha cxofi Ykpainu. OKpeMUM NpeIMEeTOM JIOCIIiI)KEHHS! CTaJIo IIOHSITTSI MeJiaTM30BaHOI aMsiTi — cydacHoi popmu
iCHyBaHHS$I KOJIEKTMBHOI iCTOPMYHOI CBiIOMOCTI, 1110 TPAHCJIIOETHCS Yepe3 eKpaHHi 00pasy, ay1ioBi3yabHi
HapaTUBH, & TAKOX PEIPE3EHTYEThCS Yepe3 AUHAMIKy CIPUIHATTS [IgaadaMu. B nuceprauii 1oBeneHo, 1o
icTopuyHe KiHO (pOpMye 0COOJIMBY ONTHKY MOIJIy HA MUHYJIE, [Ie €CTETUKA IOEJHYETHCS 3 €TUKOIO, a XyLO0XKHS
IIPaBJia YaCOM BUSBIISIETbCS BaXKJIMBIIIOO 33 JOKYMEHTAIbHY. Yepes 110 ONTUKY (PiIbMU HE POCTO BilO6PaskaloTh
($aKTu, a KOHCTPYIOITh 06pa3y MUHYJIOTO, SIKi HA0yBaIOTh 3HaYEHHS KyJIbTYPHUX MiiB, MiTPUMYIOTS ifei
HaliOHAJBHOI TATJIOCTI, TiAHOCTI, CBO6OIY. MeTO0/IOTiYHY OCHOBY IUCEPTALiHOTO LOCHII)KEHHS CTAHOBUTh
KyJIbTYPOJIOTiYHUH MiAXiM, SKMI BU3HA4Ya€ 3arajJlbHUM BEKTOP HAYKOBOTO aHali3y, KOHLENTyaIbHi paMKU Ta
IOCIiIHULIBKY epcreKkTuBy. Came KyJIbTYpoJIOris 3abe3nedye 1LijlicHe pO3yMiHHS iCTOPUYHOTO irpOBOTO KiHO SIK
Bi3yaJIbHOTO TEKCTY KyJIbTYPH, [Ie NEPEXPEIYIOThCS 00pa3y HaLliOHAJIbHO] i€ HTUYHOCTI, KOJIEKTUBHOI ITaM'sITi,
CHMBOJIIYHOTO CIMAJKy 1 COLIIOKYJIBTYPHOIO JOCBiLy. Y M€Kax KyJIbTYPOJIOTiYHOI TapagurMy KiHO OCMUCIIIOETCS SIK
perpe3eHTaThBHA CUCTEMA, 1110 GPOPMYe LIiHHICHI OpieHTHpPH, 36epirae iCTOpUYHi CMUCIIY Ta Bi3yasidye apXeTUnu

HaIiOHAJIbHOTO OYTTH.

2. The dissertation presents a comprehensive cultural analysis of contemporary Ukrainian historical fiction cinema
as a powerful means of symbolic representation of national identity, a mechanism for the transmission of collective
memory, and a space for postcolonial reinterpretation of historical experience. Special attention is paid to the
specificity of the visual language of the historical genre and its capacity to accumulate ideological, emotional,
value-based, and mythological components of national self-expression. Historical cinema is considered as a
phenomenon that goes beyond artistic interpretation of events, acquiring the status of a complex cultural text that
reflects the struggle for the right to historical narrative, cultural memory, and symbolic future. The relevance of
the dissertation topic is determined by the need for critical reflection on the processes of formation and
transformation of national identity under conditions of contemporary sociocultural changes, particularly in the
context of military conflict, decolonization processes, and the active formation of historical and cultural memory
policy. Cinema, as a mass art that reaches a wide audience, proves to be a key space of cultural communication, in
which new symbolic images, concepts, and mental models are visualized. It is in historical fiction cinema that the
reconfiguration of traditional perceptions of the past, the nation, the hero, the victim, and resistance takes place,
and it is here that the foundations are laid for the collective imaginary, which constructs a new paradigm of
Ukrainian cultural self-awareness. The focus of the study is historical fiction cinema created in Ukraine
predominantly after 1991, while taking into account the Soviet legacy that continues to influence the visual



templates and aesthetic strategies of contemporary cinema. Various approaches to the depiction of national
symbols, archetypes, mythologemes, key historical figures, as well as ways of representing traumatic experience,
heroism, resistance, and the struggle for freedom are analyzed. Special attention is paid to the phenomenon of the
"visual national code", which is acquired by certain films as a result of the integration of semiotic, emotional-value,
and narrative components. The study defines the concept of the visual national code as a generalized system of
symbols, signs, and visual solutions that form a recognizable, emotionally rich model of the Ukrainian worldview in
cinema. This code manifests itself in the depiction of national space (landscapes, architecture, domestic details), in
the aesthetics of characters (costume, behavior, rhetoric), in narrative motifs (struggle, betrayal, sacrifice,
memory), in the rhetoric of the frame, as well as in musical and sound design. These components, taken together,
contribute to the symbolic labeling of a film as nUkrainiano not only by topic but also by the structure of its visual
expression. Particular attention is paid to the study of the ways in which this code is formed in films about the
Cossack era, the liberation struggle, the Holodomor, World War I, Soviet repressions, and the modern war in
eastern Ukraine. A separate subject of the study is the concept of mediatized memory - a contemporary form of
collective historical consciousness that is transmitted through screen images, audiovisual narratives, and
represented through the dynamics of viewers' perception. The dissertation demonstrates that historical cinema
creates a particular optics of looking at the past, where aesthetics are combined with ethics, and artistic truth
sometimes proves more important than documentary truth. Through this optics, films do not merely reflect facts
but construct images of the past that acquire the meaning of cultural myths, supporting ideas of national
continuity, dignity, and freedom. The methodological basis of the dissertation research is the cultural studies
approach, which defines the general vector of scientific analysis, conceptual frameworks, and research
perspective. It is cultural studies that provide a holistic understanding of historical fiction cinema as a visual text of
culture, where images of national identity, collective memory, symbolic heritage, and sociocultural experience
intersect. Within the framework of the cultural studies paradigm, cinema is understood as a representative system
that shapes value orientations, preserves historical meanings, and visualizes archetypes of national existence.
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