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BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBCbKMIi iePKABHMUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB
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InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHX PYOPHK: 18.41.07

Tema gucepranii:
1. Tleparoriyni yMOBU CTaHOBJIEHHS OLIHHUX CY/KEHb CTYJIEHTIB Y Kypci "AHasi3 My3u4HUX TBOPIB".

2. Pedagogical conditions of students' appraisal formation on musical compositions' analysis classes.

Pedepar:

1. Y puceprauii mocipKeHo 0cOBIMBOCTI CTAaHOBJIEHHS! OLIHHUX CY/I’KEHb Y CTYIEHTIB My3UYHUX CIIeliai3amii
BUIIVX HABYAJIbHUX 3aKJIa/liB KyJIbTYPHY | MUCTELTB HA 3aHSTTSIX 3 aHaJIi3y My3UYHUX TBOPIB. Y poOOTi yTOYHEHO U
CHACTEMATU30BAHO MY3MYHO-TIENATOTIYHUI 3MICT ITIOHATTS "OLiHHE CYIKEHHS", BU3HAYEHO Ta OXapaKTEPU30BAHO
HOTO CTPYKTYPY, PiBHI CPOPMOBAHOCTI Ta IIJISIXY BLOCKOHAJIEHHS B CTYAEHTIB-My3UKaHTiB. OCTaHHI IPYHTYIOTbCS
Ha BU3HAUEHUX 1eJaroTriYHUX YMOBax Ta po3po0bJieHill MeTOAUIli, B OCHOBY SIKOI ITOKJIaJleHO 6a30BUI TEXHOJIOTTYHUI
KOMILJIEKC OCOOMCTICHO-OPi€EHTOBAaHOTO HaBUAHHSL: Pi3Hi Cy6'eKT-Cy6'eKTHI (GOPMHU B3aeMOi, irpoBe MOZEII0OBAHHS
(6ninirpu), HaBYasIbHA CUTYallisl. TEOPETUYHO OOIPYHTOBAHA M €KCIIEPUMEHTAIbHO NEPEBipEHa METOIMKA
3abe3nevye epeKTUBHE CTAHOBJIEHHS OLiHHUX Cy[KeHb CTYJEHTIB i MOXXe 6yTH BUKOPHUCTaHa BUKJIAZAa4aMHU iHIINX
3aKJIJIiB KyJIbTYPH | MUCTELITB.

2. The dissertation investigates distinctive features of appraisal formation at the musical compositions' analysis
classes in universities of Culture and Arts, developing among students majoring in music. The musical and
pedagogical content of notion "appraisal” is systematized and precisely specified. Its structure, formation levels



and ways of improvement for students-musicians are determined and strictly characterized. All mentioned above
assume as its basis defined pedagogical terms and elaborated methods of teaching, backbones of which being the
basic technological complex of personality-oriented teaching, various subject-subjected forms of interaction,
game modeling, and educational situation. Theoretically proved and scientifically tested methods ensure effective
formation of students' appraisal and can be successfully borrowed for the practical work of teachers in other
universities of Culture and Arts.
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