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1. Inceprauist Ha 30OOYTTSI HAYKOBOTO CTyIeHs fokTopa ¢inocodii 3a cnenianpHicTio 025 — «My3uuHEe MUCTELTBOY.
- OzecpKa HallioHaIbHA MYy3M4Ha akajgeMisa imeHi A. B. HexxgaHosoi, MiHicTepCTBO KyJbTypu YKpainu, Opeca, 2026.
AKTyasnbHICTh TEMU POOOTH 3yMOBJIEHA HEOOXIIHICTIO KOMIIJIEKCHOTO OCMHUCJIEHHSI IIPOLIECIB €BOJIOLi KAMEPHO-
BOKJIBHUX XaHPIiB Y KUTAUCBKill My3U4Hii KyabTypi XX—XXI CTOJITh Y KOHTEKCTi B3a€MOJIil TPaJULiIHOI
dinocodcrko-ecTeTnyHOI cucTemu Kutaro Ta cyyacHUX GOPM MY3MYHOTO MUCJIEHHS. YIIPOJOBX OCTaHHLOTO
CTOJIITTSI KUTACbKe My3MYHE MUCTELTBO NIEPEXKUIJIO MAaCITaOHI TpaHc@opMmallii, IOBs13aHi 3 MOJepHi3allielo
CYCIIiJIbCTBA, aKTUBI3alli€l0 MiXKKYJIbTYPHUX KOHTAKTIB Ta iHTErpalli€lo y CBITOBUI XyA0XHii pocTip. Oco6a1BO

[IOKa30BUMM Lii IIpOLieCy BUSIBUINCS Y chepi KaMepHO-BOKaJIbHOI My3HKY, sIKa CTajla OJHUM i3 HalBaKIMBIIINX



ocepenkiB GOpMyBaHHS HOBOI HalliOHAJILHOI KOMIIO3UTOPCHKOI Tpajullii Ta CBOEPiAHOIO J1abopaTopieto
MIXKYJIBTYPHOTO Jijanory Mixk CxozioM i 3axogom. KamepHO-BOKasbHi JXKaHPU [10CITAI0Th 0COOJIMBE Miclie B
My3UYHil Ky/bTypi Kutaio, ockisibku came B HUX HaKOi/Ib1I [I0BHO peai3yeTbCs TPAOULiHUI [J151 KUTalICbKOTO
XyIOXXHBOTO MUCJIEHHSI IPUHLUII €JHOCTI My3MKHY, 0e3ii Ta (PiocopCHKOro 3MiCTy. AKTyasbHICTb TEMU TaKOX
BU3HAYA€ETbCSI HEOOXiHICTIO BUBUEHHS POJIi (POJIBKIIOPHOI CHAAIIMHY Ta KIIACUYHOI KUTAIChKOI JliTepaTypu y
dopmyBaHHi cyyacHoi My3u4HOiI MoBU. HapopHomiceHHa TpanuLis, rnoesist enox Tax i CyH, cucrema TpaguLifiHoOl
CHMBOJIIKY Ta OOPa3HOCTI 3a/IMIIAI0THCS] BXXJIMBUMU JI)K€pejlaMu TBOPUYOrO HATXHEHHS [171 KUTaChbKUX
KOMIIO3UTOPiB XX-XXI cTOJIiTh. IX IepeocMucients y npodeciiiniii KamepHO-BOKaIbHiil TBOPYOCTi 03BOJISIE
IIPOCTEXUTH CKJIaiHI ITpouecy TpaHnchopmalii KyabTypHoi nam’siTi Ta i QyHKIiOHYBaHHS B YMOBaxX Cy4aCHOTO
XyZILOXHBOTO nponecy. Oco6inBUI HAyKOBUI iHTEPEC CTAHOBUTb TBOPYiCTh CY4aCHUX KUTAChbKUX KOMIIO3UTOPIB i
KOMIIO3UTOPOK, Y 5IKill KAMEPHO-BOKAJIbHUI LIVKJI CTA€ OLHI€I0 3 HAMBAKJIMBIMINX (POPM XyAOKHBOTO
BUCJIOBJIIOBaHHS. CaMe B LIMX TBOPaX HaOiIbIll BUPA3HO BUSBIISIOTHCS IIPOLIECU B3aEMOZIT HalliOHAIBHOI TIOETUYHOI
TpaauLii, IHTOHALITHOI IPUPOIU KUTANChKOI MOBU Ta HOBITHiIX KOMIIO3UL[IMHUX TEXHIK. AHAJIi3 TBOPYOCTi YeHb i
Byn-Yin Jlam, Iy FOHb Ta iHIIMX aBTOPIB HO3BOJISIE€ BUSBUTU HOBI MOJEJIl My3UYHO-TIOETUYHOTO CUHTE3Y, L0
(opMyIOTHCS B yMOBax CYy4acCHOi KyJIbTypUu. MeTa nucepTallii — BUSIBUTU 3aKOHOMIPHOCTI €BOJIIOLii KaMepHO-
BOKAJIbHUX JKaHPIB Y KUTANUCHKIiN My3uLli XX-XXI CTOJITh Ta BUBHAYUTH OCOOJIMBOCTI B3aeMOJ|i TpaauLiiiHOi
KUTAICbKOI €CTETUKU i Cy4aCHOI My3UYHOI MOBH B Ipolieci popMyBaHHS HallioHaJIbHOI KOMIIO3BUTOPCHKOI MOeTi
KaMEPHO-BOKaJIbHOI TBOPYOCTi. O6’€KTOM JOCIIIIPKEHHS € KUTalCbka KaMepHO-BOKajbHa My3uka XX-XXI CTOJITh 4K
CKJIa/l0Ba HaliOHAJIbHOI MY3WYHOI Ky/IbTypu. [IpeIMETOM HOCIIIKEHHS € €BOJIIOLiSl KAMEPHO-BOKAJIbHUX KaHPIB Yy
KUTaKChKil mysuni XX-XXI cTosiTh Ta 0CO6IMBOCTI B3aeMOIii TpaguLiiHOI KUTaICbKOI €CTeTUKY, HAallilOHAJIbHO]
IHTOHALHOI CUCTEMMU 1 Cy4aCHOI My3UYHOI MOBYM Y TBOPYOCTI KUTAaMChKUX KOMIIO3UTOPIB. ¥ BUCHOBKaX
BiI3HAUaA€THCS, [0 PO3BUTOK KAMEPHO-BOKAJIbHUX JKaHPIB Yy KUTAMChKii My3uni XX-XXI cTosiTh Bifobpaxkae
CKJIQAHUY i 6araTopiBHEBUH MPOIIEC B3aEMO/Iii TPAAUIIHOI KUTANCHKOI (HiIoCOPCHKO-ECTETUYHOI CUCTEMMU 3
€BPOINENCHKOI0 NPOPECiiiHOI0 My3UYHOIO KyJIbTYPOIO, YHACJiOK YOro OPMYETHCS IPUHIUIIOBO HOBUM THUII
Xy[OXXHBOTO MUCJIEHHS, L0 TOEHYE HAL[iOHAIbHY KyJIbTYPHY ilEHTUYHICTb i3 BiIKPUTICTIO O Cy4aCHUX
KOMITO3ULiNHUX NPakTuK. Crienudika 1jporo mnpoiecy MnoJjsirae B TOMy, 10 MOJepHi3alisl KUTalCbKOi My3UKH HE
CYIIPOBOJIXKyBaslacs IOBHUM 3all€pEYEHHAM TPaAuLLii, 4, HABIIAKY, CTaJla IIOIITOBXOM [I0 il MepeoCMUCIIEHHS Ta
iHTerpaliii y HOBi iCTOPMKO-KyJIbTYPHi yMOBU. Y XX CTOJIITTI KUTalIChbKa My31Ka BCTyNUJIa y ¢pasy akTUBHOI
npodecionanizanii Ta MogepHizauii, MOB's13aHOI i3 3aCBOEHHSIM 3aXiTHOI KOMIIO3UTOPCHKOI TEXHIKM, FapMOHii,
nos1idoHii Ta JKaHPOBOi CHCTEMHU KaMepHO-BOKaJIbHOI My3uKU. [IpoTe Liell rpoliec He 03Ha4YaB MEXaHiYHOTO
KOIII0OBaHHS €BpoNnencekux mogesnent. Teopyicte Cso FOMen, Ykao FOanbxkens, Xyas 13y, Liin YKy, a nisuime Jlo
UskyHKkyH, Yenb I, Tau Jlynb i Bpaiit Illenra leMOHCTpYe NparHeHHs! iHTerpyBaTH 3axifiHi KOMIO3UIiHHI TPUHIUTI
y TPAULiIIHY KUTACbKY €CTETUYHY CUCTEMY. Y KUTAICBKIil XyJOKHil1 MicHi (PyHKIiOHATIbHA FApMOHis,
¢dopreniaHHa (akTypa Ta npodeciiiHe BoKaabHe IIMCbMO IIOE€IHYIOTHCS 3 [IEHTATOHIYHOIO iIHTOHALiIHICTIO,
TOHOBOIO ITPUPOJIOI0 KUTANChKOI MOBU Ta TPAAMLIMHOIO €IHICTIO My3UKHU 1 110e3ii. Oco61MBOro 3HaYeHHs HabyBae
TOH (haKT, IO HABITh y TBOPAX, HAMIMCAHMX i3 BUKOPUCTAHHSIM Cy4aCHUX KOMIIO3ULiTHUX TEXHIK — COHOPUCTHUKY,
aJIeaTOPUKY, IOJ1iJIalOBOCTi, MIKpPOXPOMATUKU YU PO3MUPEHUX BOKAJIbHUX IPUIOMIB, — KUTAlCbKi KOMIIO3UTOPU
IIPOJIOBXKYIOTh 30€epiraty TPaAULiHUI TUII XyIOXXHbOTO MUCJIEHHS, 3ACHOBAHMI1 HA KaTeropisix LisicHOCTI,
BHYTPILIHbBOI piBHOBAry Ta rapMOHIIHOI B3aeMopii ogvHu 3i cBiTOM. Lle CBifuuTh PO Te, 0 KUTANChbKa My3UYHA
KyJIbTYPa B yMOBax MOJIepHi3allii He BTpaTusa BlacHOi (iocopCbKO-eCTEeTUYHOI OCHOBH, a TpaHC(HOPMyBaa ii
BiZJITOBiJHO 1O HOBUX XYIOKHIX i KyJIbTYPHUX peaslin.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture of Ukraine, Odesa, 2026. The relevance of the research
topic is determined by the need for a comprehensive understanding of the processes underlying the evolution of
chamber-vocal genres in Chinese musical culture of the twentieth and twenty-first centuries within the context of
the interaction between China’s traditional philosophical and aesthetic system and contemporary forms of musical
thinking. Over the past century, Chinese musical art has undergone profound transformations associated with the
modernization of society, the intensification of intercultural contacts, and integration into the global artistic space.



These processes were particularly evident in the sphere of chamber-vocal music, which became one of the most
important centers for the formation of a new national compositional tradition and a unique laboratory of
intercultural dialogue between East and West. Chamber-vocal genres occupy a special place in Chinese musical
culture because they most fully embody the principle, traditional to Chinese artistic thinking, of the unity of music,
poetry, and philosophical meaning. The significance of the topic is also determined by the necessity of studying
the role of folk heritage and classical Chinese literature in the formation of contemporary musical language. Folk-
song traditions, the poetry of the Tang and Song dynasties, and the system of traditional symbolism and imagery
continue to serve as important sources of creative inspiration for Chinese composers of the twentieth and twenty-
first centuries. Their reinterpretation within professional chamber-vocal TBopuecTso allows one to trace the
complex processes of transformation of cultural memory and its functioning within contemporary artistic practice.
Particular scholarly interest is represented by the works of contemporary Chinese composers, in which the
chamber-vocal cycle has become one of the most important forms of artistic expression. It is precisely in these
compositions that the interaction between the national poetic tradition, the intonational nature of the Chinese
language, and contemporary compositional techniques is most vividly manifested. The analysis of the works of
Chen Yi, Bun-Ching Lam, Du Yun, and other composers makes it possible to identify new models of musical-poetic
synthesis emerging within contemporary culture. The aim of the dissertation is to identify the principal patterns in
the evolution of chamber-vocal genres in Chinese music of the twentieth and twenty-first centuries and to
determine the specific features of the interaction between traditional Chinese aesthetics and contemporary
musical language in the formation of a national compositional model of chamber-vocal creativity. The object of the
study is Chinese chamber-vocal music of the twentieth and twenty-first centuries as a component of national
musical culture. The subject of the study is the evolution of chamber-vocal genres in Chinese music of the
twentieth and twenty-first centuries and the specific features of the interaction between traditional Chinese
aesthetics, the national intonational system, and contemporary musical language in the works of Chinese
composers. The Conclusions emphasize that the development of chamber-vocal genres in Chinese music of the
twentieth and twenty-first centuries reflects a complex and multi-layered process of interaction between the
traditional Chinese philosophical and aesthetic system and European professional musical culture. As a result of
this interaction, a fundamentally new type of artistic thinking has emerged, combining national cultural identity
with openness to contemporary compositional practices. The distinctive feature of this process lies in the fact that
the modernization of Chinese music was not accompanied by a complete rejection of tradition; on the contrary, it
became a stimulus for its reinterpretation and integration into new historical and cultural conditions. During the
twentieth century, Chinese music entered a phase of active professionalization and modernization associated with
the assimilation of Western compositional techniques, harmony, polyphony, and the genre system of chamber-
vocal music. However, this process did not involve the mechanical imitation of European models. The works of
Xiao Youmei, Zhao Yuanren, Huang Zi, Qing Zhu, and later Luo Zhongrong, Chen Yi, Tan Dun, and Bright Sheng
demonstrate a persistent effort to integrate Western compositional principles into the traditional Chinese
aesthetic system. In Chinese art song, functional harmony, piano texture, and professional vocal writing are
combined with pentatonic intonational principles, the tonal nature of the Chinese language, and the traditional
unity of music and poetry.

Jep>kaBHHHM peecTpauiiiHuii Homep iP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEeXHIKH: QyHmaMeHTaNbHi HAYKOBI NOCTI/PKEHHS 3 HANGIbII
BOXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaIbHO-€KOHOMIUHOr 0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO MOTEHLiaNy 17151 3a0€311€4€HHSI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHM Y CBiTi Ta CTaJIOTO PO3BUTKY

CyCIiJIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS

ITizcyMKHu AOCIIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHS BAKIMBOI HAYKOBOI IPO6GIeMn



Iy6sikaii:

o CsH BeHb13iH. (2025). My3uyHO-N1oeTH4HA Tpagulist KuTaio sk 0CHOBA >XaHPOBOi pOPMHU XYLOKHBOI MiCHI y
KUTaKChKill KaAMEepHO-BOKaJIbHIlN My3uLi. My3udHe MUCTELTBO i KysbTypa. Opeca, 2025. Bur. 43. C. 77-89.

e Can Benbusin. KamepHo-BoKasnbHa My3uka Kurtaro XX-XXI CTOJIITh SIK IPOCTip HalliOHAJIbHO-CTUJILOBOTO
cruHTe3y. MysnyHe MUCTELTBO i KysbTypa. Ogeca, 2025. Bun. 44. C. 127-142.

e Ostroukhova N., Yiyu Zhu, Yue Qun, Zhou Feng, Xiang Wenjing. Category of genre style in the conceptual
system of modern musicology. AD ALTA: Journal of Interdisciplinary Research, 2023. Vol. 13, Issue 1, Special
Issue 34, pp. 140-144. (WOS)

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBagKeHHS pe3yJIbTaTiB AHCEPTAILii: BipoBakeHHs He IIaHyeThCs

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. JlJo6oga Jlaprca MukosaiBHa

2. Larysa Loboda

KBasigikamis: . mucr., nou,, 17.00.03
ImenTudikarop ORCID ID: 0000-0001-5446-2380
JonaTkoBa iHdopmarist:

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechka Hal[ioHaIbHA My314Ha akajemis imeHi A.B.

HesxmaHoBoi

Kopg 3a €IPIIOY: 02214254

MicuesnaxomerHﬂ: ByJ1. HoBocesbcbkoro, Opeca, 65023, Vkpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHMUX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odililfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiuiiiHi OIOHEeHTH
BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. CeBepuHoBa MapuHa lOpiiBHa

2. Maryna Y. Severynova

KBasigikamis: . mucr., gouenr, 26.00.01



InenTudikarop ORCID ID: 0000-0002-2461-2453
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI OPUAHUYHOI 0COOHM: HanjonanbHa My3udHa akaziemist Ykpainu imeni I1. 1.

YalKOBCLKOIO

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: ByJI. ApxitTekropa ['opogeuskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypy Ta iHGOpMaLiitHOI mosTiTHKM YKpaiHu

Inentudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JTactoBeupka-Cosancbka 3opsiHa MukosaiBHa

2. Zoryana M. Lastovetska-Solanska

KBasigikamis: . mucr., nonenr, 26.00.01

Imentudikarop ORCID ID: 0000-0002-6606-9831

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHUYHOI 0COOH: JIbBiBChKA HALliOHATbHA My31MYHA aKazieMis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micuesnaxo,zm(eunﬂ: Bysn.HukankiBcbkoro, JIbBiB, 79005, YkpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Hocyng Anatosiii BaneHTnHOBUY

2. Anatolii V. Nosulia

KBastidikanis: . mucr., nonenr, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamuist:

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: OfecbKa HaLiOHAIbHA My3U4HA aKazieMis imeHi A.B.

HesxmaHoBoi

Kopg, 3a €IPIIOY: 02214254

MicueSHaxo,T.pKeHHH: ByJ1. HoBocesbcbkoro, Oneca, 65023, Ykpaina
dopma B1acHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHsI: MiHicTepCcTBO KyJILTYpU Ta CTPATETiYHUX KOMYHIKalliil YKpaiHu



InenTudikarop ROR:

BiacHe IIpi3Bue Im'sa I1o-6aTbKOBI:

1. 'pibinenko 0t OnexcangpiBHa

2. Yuliia Hribinienko

KBasigikanis: . mucr., gor., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa inpopmanis:

IToBHEe HafIMeHyBaHHSI IOpH,ZII/I‘IHOi 0CO0OH: OnechKa HalliOHAIbHA My3M4YHA aKazeMis imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micuesnaxo,szeHHﬂ: ByJ1. HoBocenbcrkoro, Opeca, 65023, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHiCcTepCTBO KyJIbTYpU Ta CTPATETiYHUX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

VIII. 3ak1104Hi BiZOMOCTI

Biacue IpizBume Im's I1o-6aTbKOBI Ocapya Caitsiana BikropisHa
TOJIOBH pajgu

Biacue IpizBume Im's I10-6aTbKOBI Ocapya Caitiana BikropisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BiagmoBizasibHUM 32 MiATOTOBKY YepHoiBaHEHKO AJla
00JIiIKOBHX JOKYMEHTIB

PCGCTpaTop IOpuenko TersHa AHaTosiiBHA

KepiBuuk Bigzainy YKpIHTEI mo €
BiZIIIOBiZaJIbHUM 32 peecTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisIJIBHOCTI




