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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 14.35.09

Tema gucepranii:
1. MeTogMKa My3M4HO-T€OPETUYHO]I MiATOTOBKY MAiOYTHIX YYUTEJIiB My3UKHU HA iCTOPUKO-CTUJILOBI OCHOBI

2. Methods of Musical and Theoretical Training of Future Music on The Historical Style Basis

Pedepar:

1. Incepranis npucesyeHa po3po6blii Ta anpobaliii MeToguKyu My3u4HO-T€OPeTUYHO] ITiATOTOBKY MalbyTHIX
YUUTEJIiB MY3UKHU Ha iCTOPUKO-CTUJIbOBIM OCHOBI. JloBeieHO, 110 €(EeKTUBHICTb My3UYHO-TEOPETUYHOI [Ti;TOTOBKU
neJaroriB-My3uKaHTIB MiIBUIIATBLCS 32 YMOBU N€PEBEIEHH ii Ha iCTOPUKO-CTU/IbOBY OCHOBY LIJIIXOM O0’€JHAHHS
MY3UYHO-TEOPeTUYHUX AUCLUILIIH (conbdenKio, rapMoHil Ta noioHii) B iHTerpoBaHuil Kypc, 10 3abe3nevye
KOMIIJIEKCHE BUBYEHHSI BUPAa30BUX 3aC00iB My3UKH BiITIOBIIHO 10 iX €BOJIOLI Ta CIIpusie (POPMYBAHHIO B CTY[I€HTIB
YMiHHS Opi€HTYBaTUCS B iCTOPUKO-CTUJILOBUX ITpoliecax My3uku. OOIpyHTOBaHO MPUHIUIIY Ta METOIY, TI€laroTrivHi

YMOBH Ta MOJI€JIb My3UYHO-TEOPETUYHOIO HABYAHHS MAlOYTHIX yYUTEJIiB My3HMKHU B iCTOPUKO-CTUIbOBOMY KJIIOYi.

2. The dissertation is devoted to working out and approval of musical and theoretical methods of future music
teachers training on the historical style basis. It is proved that effectiveness of musical and theoretical training of
pedagogies musicians will increase on condition of unification of musical and theoretical subjects such as
solfeggio, harmony and polyphony into integrative course on the historical and style basis that'll insure the



combined expressive means of studying according their evolution and will help the students to form the skill to
find the ways at historical style process of music. It's motivated the principles and methods, pedagogical condition
and the model of musical and theoretical training of future music teachers at historical style foreshortening,.
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