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Tema gucepranii:
1. Ines abCoOTHOI My3UKU B icTOPUKO-(iniocOPCbKOMY BUMIpI.

2. The idea of absolute music in historical philosophical dimension.

Pedepar:

1. O6'exT - Teopii OHTOJIOTiYHOI aBTOHOMHOCTI My3UKU. MeTa - PEKOHCTPYKLIs ifiei a6COI0THOI My3UKU B iCTOPUKO-
dinocodpcrkomy BUMIpi. MeTonu - JIOTiKO-aHAMITUYHUN I iCTOPUKO-TepMEeHEeBTUYHUI aHaJli3, IPUHLIUNN
icTOpU3My, CUCTEMHOCTI ¥ HACTYITHOCTI, MDKIUCUUIUIIHADHUN MifXiz,. Y guceprauii 34i1CHEHO iCTOPUKO-
(dinocopcrKuil aHa3 CTAHOBJIEHHS iiel aOCOJIIOTHOI My3UKH, 1O NIOJISITAE B YSIBJIEHHI IDO OHTOJIOTIUHY
aBTOHOMHICTh My3uku. KimouyoBuM uynHHUKOM GOpMYBaHHS ifiei abCOIOTHOI My3MKH ITOCcTaza crenudivyHa npupoga
MY3WYHOI TEMIIOPAJIbHOCTI, 1110 (pOpMYE IJIOMIMHY 00'eKTUBHOI KopeJislii cyd'eKTUBHOrO NocBiny yacy. Kinacuyna
OHTOJIOTiSl My3UKHU NIOPOJKyBajla MeTa(isnyHe IPOTUCTOSIHHS iIHCTPYMEHTAIbHOTO pallioOHali3My Ta Teopii
apexTUBHOI AeTepMiHalii My3uku. BusHaueHHs ifei abCcomOTHOI My3UKM OyJI0 pe3yIbTaTOM MO0JIaHHS Iyasli3aMy

pauioHasnbHOI Aii Ta apeKTUBHOIO iMITYJIbCY B MY3UYHil TBOPYOCTi 3aC00aMU OTOTO>KHEHHSI My3UYHOI'0 Yacy Ta



icropuunoro npouecy (P. Barnep). [Ipote noganbiia eBosoLis inei abComoTHOI My3HKY 3aCBifuniIa IpiopuTteT
Ipo6eMy KOHCTUTYIOBAHHSI CY0'eKTUBHOCTI B cTuXii My3nyHoro 4acy (E. 'anciik, O. JloceB). DeHomMeHO0riyHa
mopudikanis inei abCcoMOTHOI My3UKHU IIOCTajla KOHCTUTYTUBHUM €TallOM PO3POOKU IOHSTTS abCOJIIOTHOI
ceigomocTi y E. I'yccepas. [locTMonepHa I€KOHCTPYKLS Ta MY3UKOJIOTiYHA icTopiocodist abCOMIOTHOI My3UKU

BM3HAYaIOTh CTAaTyC Li€i inei B cyyacHoMmy dinocodcrromy auckypcei. Chepa - HaBYanIbHUM [IPOLieC.

2. The object of research comprises theories of ontological autonomy of music. The objective of research is to fulfill
a reconstruction of the idea of absolute music within the dimension of history of philosophy. The methods of
research include logical and analytical approach, historical and hermeneutical approach, principle of historicity,
systemic analysis, principle of continuity, and interdisciplinary approach. The thesis represents a historical and
philosophical analysis of the evolution of the idea of absolute music, which consists in intuition about ontological
autonomy of music. The key factor that determined the appearance of this idea was specific nature of musical
temporality which forms an objective correlative for subjective experience of time. Classical ontology of music
conceived metaphysical opposition between instrumental rationality and affective expressivity of music. The idea
of absolute music occurred as a result of resolving the duality of rational action and affective impulse in musical
creativity via identificcation of musical time with the time of history (R. Wagner). Although the further
phislosophisal development of the idea of absolute music proved priority of subjectivity constitution within the
temporal dimension of music (E. Hanslick, O. Losiev). Phenomenological modification of the idea of absolute music
happened to be essential for the concept of absolute consciousness developed by E. Husserl. The postmodernist
deconstruction and musicological historiosophy are the conceptual trends which are currently defining the status
of this idea within philosophical discourse. The sphere of use is education.
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