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Pedepar:

1. Incepranist npUcBsYeHa 3'ICyBaHHIO crielniky, CTaHy i IepcreKTUB MOJePHi3alliiiHUX 1epeTBOPEHD
TesiebadeHHs B YKpaiHi y KOHTeKCTi u1MppoBoi MeniaTu3alii. JJocsrHeHHS OCTaBI€HOI METH BU3HAYUJIO BUPIIIEHHS
TaKuX 3aBJaHb: PO3KPUTHU CTAaH HAyYKOBOTO PO3PO6JIEHHS IPO6IEMHU Ta IPKEePeJIbHY 6a3y HOCTiIKEHHS;
CHCTEMAaTU3yBaTH OCHOBHI MigX0OU 0O KOHLENTyai3alii mpoueciB MegiaTusaliii K feTepMiHaHTH
MOJ€pHi3alliiHUX IePeTBOPEHD TeslebadeHHs B YKpaiHi; BUsBUTU crieliudiky TpaHcPopmalii KaHasiB AUCTpUOyLii
Ta CIIOKMBAaHHS TEJIEBI31IMHOTO POOYKTY; IPOaHasi3yBaTy MeiiiHe ITOBOIKEHHS aygUTOPil CydacHOro
Tesie6adeHHs; JoCaiauT (GOpMabHO-3MiCTOBHI XapaKTePUCTUKHU TaK 3BaHOTO TesiebaueHHs 2.0; 0xapaKTepu3yBaTu
TesiebadyeHHsI SIK 3aCi6 TBOPEHHSI Ta IIpe3eHTallii KyJbTypH, a TAKOXX MOro BIVIUB HAa (POPMYBaHHS CBITOTJISIIHUX
HACTaHOB i [iHHICHUX OpPi€HTalliif; PO3KPUTH POJIb T€J1€6aYEHHS Y CTAHOBJIEHHI €AIMHOTO iH(POpMaLifHOrO i
KyJIbTYPHOTO IIPOCTOPY Ta iHTerpauii cycniibetBa. O6’€KTOM NOCIIPKEHHS € TejebaueHHs YKpaiHu, IPeIMEeTOM —

crienudika, CTaH i IepPCIeKTUBY MOJIepHi3alillHUX IIepeTBOPEHb TesiebayeHHs B YKpaiHi y KOHTeKCTi nudpoBoi



Mepiatusauii. IIpouec meniatusarnii o3Havye Te, K Oprasisatii Ta rpOMajiCbKi CTPYKTYPU Y CBOiN IiSJIbHOCTI
[IOYMHAIOTb OPieHTyBaTUCs Ha Jjioriky 3MI (B. Ulysne1). MeniaTusanist — JOMIHYIOYHH YUHHUK Y PO3BUTKY
CYyCIIiJIbCTBA, SIKUM 32 CBOIMH HACJIiIKaMy OCMUCJIIOETHCS Ha PiBHI iHIIKMX MacIITaOHUX [1€PETBOPIOBAJIbHUX
IIPOLIECiB, HANIPUKJIAJ, TAKUX, SIK ryobasnizanis. Hai6inbi NOMMPEHNMH € COLiaIbHO-KOHCTPYKTUBICTChKI,
CHMBOJIIKO-IHTePaKIiOHICTChKI Teopii MeniaTu3arii, mo 3a6e3nednso i rifHe Miclie y IUPIIii KOHIENTyalbHil
ranysi gocaimkeHb. OCKiJIbKY iHCTUTYIiOHAI30BaHi Ta TEXHOJIOTIYHI 3ac00U 3B'I3KYy CTaJIM HEBi€MHOIO YaCTUHOIO
BCiX c(pep JII0JCbKOrO XXUTTS, KOHIEMNIii MeAiaTu3alii HaMaraloTbCsl [IOSICHUTY TPUBAJIi IIPOLIECH B3a€MO3B 513Ky MK
3MiHamu 3ac06iB MacoBoi iHpopmalii Ta COLiOKYIbTYPHUMHU 3MiHamu. [lepeTBOPIOIOYM CYCIIiIbHI iIHCTUTYTH,
MepiaTusallisl € fuHaMiyHUM, ambiBaJIeHTHUM i 6araTomapoBuM npouecoM. KoHcTaToBaHO, 10 TenebadyeHHs,
30Kp€eMa MOro TEXHIYHA CKJIAIOBa, ITPOTATOM BiTHOCHO TPUBAJIOTO NEPiOAY CBOrO PO3BUTKY 3a3HAJIO 3HAYHUX
TpaHc(OpMaLiil: yIOCKOHAIUIIOCS TEXHIUHE OCHAIIEHHS, 3POC/IM MOXJIMBOCTI IlepeaBanHs iHpopmalii Bif,
OJIHOKAHAJBHOCTI 4O 6araTOKaHaJIbHOCTI, PO3LIMPUIINCS KaHAJIY IlepelaBaHHs TeJIeBi3iliHOTO CUTrHaTy: KabeJIbHU,
CYIIyTHUKOBUI, KabesbHO-IIM(PPOBUI, CYyIIyTHUKOBO-1IM(DPOBUIA, iHTEpHET. BcTaHOB/IEHO, 10 yKpaiHChKe iHTepHeT-
TesiebaueHHs CbOTO/HI, SIK i B yCbOMY CBITi, — 11€, 3 OOHOT'0 OOKY, B3a€MO/isl TPAAULIITHOrO TeslebaueHHs 3 MEPEKEIO,
3 iHIIIOTO — PO3BUTOK CEPBICiB TpaHCIALii TeJebaueHHs Ta BileOKOHTEHTY B Mepexi IHTepHeT (Youtube, Smart TV
TOIO). BindHaueHo, 110 amepuKaHChKui TeseBizifiHuil cepBic HBO — KOHIeNTyanbHUN 3pa30K «IIpeMiyM-KaHaliB» B
yCbOMY CBITi — IIPUBHIC iCTOTHI iIHHOBALlii B T€JIEBi3iHi )KaHPH, ITPOIIOHYIOYN aJIbTEPHATUBY TUIIOBOMY
TeJIeBi3iiHOMY HapaTUBY, HOBi Ta KpeaTHUBHI CIIOCOOM PO3IOBICTU iCTOPIIO, SKUBJISYMCH i3 PI3HUX CTUJIB Ta €CTETUKU
TesieBi3iliHuX XaHpiB. Y cBoto yepry Netflix BuUKopucToBye aHpH, sKi BXXe € YaCTUHOIO penepTyapy ayquTopii, ns
SIKOi /1 CTBOPIOETHCS OPUTiHANIbLHUM KOHTEHT, SIKUI BiloOpaskae eIeMEHTH Ta €CTETUKY cepiaJliB, 1[0 TPAHCJIIOIOTHCS
Ha KabeJIbHOMY TeJsiebadyeHHi, HalIpUKJIaJ, TOJIEMIUHI CIOKETH TOILO. Y3arajabHEHO, 10 TesjebadeHHs € POPMOI0
BHPaXXEHHS KyJIbTYpH, L0 [lependadae JOCTiIKEHHS crienuiku HOro JUCKypCUBHOI (POPMHU B apTUKYJIALIL 3
acriektamu 1oro matepianbHocTi (P. Binbamc), i BogHOYAC Ky/IbTYpPHUM IIPUCTPOEM, 10 Ma€ BJlacHi GOpPMHU, JIOTIKY
Ta 3B’3KH, MiClle BUAUMOCTI, sIKe pUTYyasisye MaHepu iHTeplipeTallii CBiTy Ta colliajlbHO IPUIHSATHI ClIOCO6U
«crocrepexxeHHs» (X. Maprin-Bap6epo). TesebadeHHs - Lie MIPOAYKT i BOAHOYAC NPOLEC, i€ KYJIbTypa i BOJHOYAC
3acib6 TBOPEHHS KyJIbTYPU, iIHCTPYMEHT CIIPUSHHS [I€BHUM NoJisiM. TeslebaueHHs CIIpUsie: a) y3roAKEeHOCTi MixK
KyJIbTYPHUMU CTaHAApTaMy, HOpMaMHu, 3pa3kamu I10BeIiHKY; 0) BIIPOBAIKEHHIO KyJIbTYPHUX CTaHJAPTIB y
[IOBEJiHKY JIIOJI€H LIJISIXOM PETYyJII0BAaHHS IPOMAJIChKOI IYMKY; B) € Cy0'€KTOM OOMiHY KyJIbTYPHUMU CMUCJIAMU,
CHMBOJIaMU Ta 3HAYEHHSIMU B CYCIIiJIbCTBI, 1IJ0 iHTETPYETHCS; @ TAKOX I') YUHHUKOM COLiasbHOI AudepeHijianii ta
BOAHOYAC ii TPOLYKTOM, Biflirpaioyu CBOO crienudidHy pojib y CydacHOMY CBiTi. [1incyMOBaHO, 10 COLiOKYIBTYPHI
IOTpeby CIIOHYKAIOTh /10 PI3HOMaHITHOCTI BUKOPUCTaHHS MOKJIMBOCTE! Tejie6aueHHs! B CyCIIiIbCTBI, HOBUX
B3a€MO/ii Ta BiNOBiHMX HACIAKIB. SIK IPOAYKT MacOBOi KYJIbTYPH, TeJIe0au€HHs TPAHCJIIOE LiHHOCTI CyCIiIbCTBa
CIIOKMBAHHS, IPOTIOHYIOYY TaK 3BAaHUU €TAJIOH «CIPaBXHbOTO» KUTTS, y PE3YJIbTaTi 4OI0 HE IPOCTO PO3MUBAETHCS
M€Xa PeasbHOCTi, @ CTBOPIOETHCS iHIIA 3MiHEHA PEaJIbHICTh, 30aTHA NOMUPIOBATY Pi3Hi CTEpEOTUNH, LIiIHHOCTI,
3pasKy MPECTKHOCTI, YacTilue B3ATi i3 3axiffHOi Ky/bTypu. IeThes po roMoreHizaiiio KyibTypu, 361beHHs ii

OJHOMAaHITHOCTI 3 Opi€HTalli€l0 Ha «HIKYi» 3pasky, 10 NPU3BOAUTD IO Aerpajanii y 4YKXOBHOMY KUTTI CYCIIiJIbCTBA.

2. The dissertation is devoted to clarifying the specifics, status and prospects of modernization transformations of
television in Ukraine in the context of digital mediatization. The achievement of this goal determined the solution
of the following tasks: to reveal the state of scientific development of the problem and the source base of the
study; to systematize the main approaches to the conceptualization of mediatization processes as a determinant of
modernization transformations of television in Ukraine; to identify the specifics of the transformation of
distribution channels and consumption of television products; to analyze the media behaviour of the audience of
modern television; to study the formal and substantive characteristics of the so-called television 2.0; to
characterize television as a means of creating and presenting culture, as well as its impact on the formation of
worldview and value orientations; to reveal the role of television in the formation of a single information and
cultural space and the integration of society. The object of the study is Ukrainian television, the subject is the
specifics, state and prospects of modernization transformations of television in Ukraine in the context of digital
mediatization. It is stated that television, in particular its technical component, has undergone significant



transformations over a relatively long period of its development: technical equipment has improved, the
possibilities of information transmission from single to multi-channel have increased, and the channels of
television signal transmission have expanded: cable, satellite, cable-digital, satellite-digital, and the Internet. It is
established that Ukrainian Internet television today, as in the rest of the world, is, on the one hand, the interaction
of traditional television with the network, and on the other hand, the development of services for broadcasting
television and video content on the Internet (YouTube, Smart TV, etc.). Interactive television (ITV) is currently
presented in three forms: the so-called Enhanced TV, personalized TV and intermedia interaction. The main
trends in the development of modern terrestrial television are the completion of broadcasting digitalization;
improvement of signal delivery quality; launch of streaming broadcasting; development of technology for delayed
viewing of content on the Internet; development of interactive services (TV pause, broadcast recording, Second
Screen); gradual adaptation of terrestrial television to cross-platform and integration with other types of media. It
is generalized that television is a form of cultural expression that involves the study of the specifics of its
discursive form in articulation with aspects of its materiality (R. Williams) and at the same time a cultural device
that has its forms, logic and connections, a place of visibility that ritualizes the ways of interpreting the world and
socially acceptable ways of “watching” (J. Martin-Barbero). Television is a product and a process at the same time,
it is a culture and a means of creating culture, a tool for promoting certain events. Television promotes a)
coherence between cultural standards, norms, and patterns of behaviour; b) implementation of cultural standards
in human behaviour by regulating public opinion; c) is a subject of exchange of cultural meanings, symbols, and
values in an integrating society; and d) is a factor of social differentiation and at the same time its product, playing
its specific role in the modern world. It is summarized that sociocultural needs lead to a variety of uses of
television in society, new interactions and corresponding consequences. As a product of mass culture, television
broadcasts the values of the consumer society, offering a so-called standard of “real” life, which not only blurs the
boundaries of reality but creates another altered reality capable of spreading various stereotypes, values, and
prestige models, most often taken from Western culture. It is about the homogenization of culture, increasing its
uniformity with a focus on “lower” models, which leads to degradation in the spiritual life of society. However,
mass culture also has certain advantages that can be used to improve the spiritual life of society, such as the
accessibility of cultural values and traditions. This tendency does not disintegrate but rather integrates society
through the widespread dissemination of mass culture standards by the media, and television in particular.
Television in this process performs a sociodynamic function, which consists in the production, distribution and
consumption of cultural values.
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roJIOBYIOYOrO Ha 3aciJaHHi

BignoBigasibHuUI 3a MiATOTOBKY Timodeena K.O.

00JIIKOBHX JOKYMEHTIB

Peectparop VkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi IOpyenko TeTsaHa AHaToiiBHA

OisIIBHOCTI




