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Tema gucepranii:

1. MicTo 51k Mi(p B yKpaiHCBKiil i TypelbKill Ip03i IOCTMOAEPHY: OCOOIMBOCTI aBTOPChKUX Ta HAL[iOHAJIBHUX
penpeseHTanin

2. The city as a myth in Ukrainian and Turkish prose of postmodernity: features of the author and national
representations

Pedepar:

1. Incepralito NpUCBSIYEHO BU3HAYEHHIO OCOOJIMBOCTEN aBTOPCHKUX Ta HalliOHAJIbHUX PENPEe3eHTaLill MicTa-Mi]y B
YKpaiHCBKill i TypeubKiit npo3i KiHug XX - noyatky XXI c¢T. O6’€eKTOM IOCIiIPKEHHS € POMaHU CYy4aCHOI yKpaiHChKO]
(«Masnbba Jlanga» 0. Bunauuyka, «KoxanHs B ctuii 6apoko» B. laHusneHka, «Micto 3 xumepamu» O. libyeHka,
«Xusuii 3Byk» A. KokoTioxn) i Typenbkoi («bina gopreus», «MeHne HaznBaoTh YepBoHUIY», «HOpHA KHUTa»,
«MoByazHui1 fim», «CHir» O. [Tamyka) Xy 0>KHbOI yp6aHicTUKA. Bubip HUx pi3HOXaHPOBUX TEKCTIB 3yMOBJIEHUN
CIIiZIBHOIO JJIs1 HUX TeHZeHLiel 1o Midororizalii Tornocy micTa; 38’I13K0M IXHBOI ypOaHiCTUYHOI TEMATUKH i3
KOMIIJIEKCOM ITpO6JieM HallioHaJIbHOI, 0COOMCTICHOI Y1 MUCTEIbKOI iIeHTUYHOCTI; MPUHAJIeKHICTIO aBTOPIB [0
re”epatii NMCbMEHHUKIB 4,00 IOCTMOJIEPHY, 110 YMOKJIMBUJIO aHaJIi3 3alIPOIIOHOBAHUX HUMMU XyIOXHIX BapiaHTiB
(Mopeneit) micTa-midy 3 IOTJIANY NIPUNHATTS YU JYCTAHIIOBaHHS Bifl XapaKTePHOI 1711 TOCTMOIEPHICTCHKOTO

IIMCbMa [IOETUKMY; POJIJIIO aBTOPIiB y POPMYBaHHI IapaiIMrMHU XyJO>KHbOI'O YPOaHi3My B HalliOHAJIbHUX JiTEpPaTypHUX



Tpaguuisx. [IpegmeTom HociigkeHHs € MidoIoriYHMI acleKT 006pa3y MiCTa, TpaauliliHe i HOBATOPChKE Y TBOPEHHI
fioro migosorii, Kopesnsiisi aBTOPChKOro, HallioHAJIbHOTO i CBITOBOTO IEPBHIB B YKPaiHCHKIl i TypenbKiil
ypbanicTuyHii mpo3si KiHus XX - noyatky XXI cT. MeTta auceprauiiiHoi poboTu rossirae y BU3Ha4€HHi CIiJIBHOTO i
BiZIMiHHOT'O B aBTOPCBKUX i HalliOHAJIbHUX PENPE3EHTALisIX MicTa sIK Miy Yy TBOpax TypeLbKOi Ta YKpaiHChKOi IPO3u

06V IOCTMOIEPHY.

2. The dissertation aims to define the characteristic aspects of the author's and national representations of the
city-myth in the Ukrainian and Turkish prose of the late twentieth and the beginning of the twenty-first centuries.
The object of research is the novels of modern Ukrainian (Malva Landa by Yuriy Vynnychuk, Love in the Baroque
style by Volodymyr Danylenko, The City with Chimeras by Oles Ilchenko, The Living Sound by Andrii Kokotiukha)
and Turkish (The White Castle, My Name Is Red, The Black Book, Silent House, and Snow by Orhan Pamuk) urban
literature. These texts are selected owing to the following factors: the common tendency to mythologize the topos
of the city; the connection of urban themes of various genres with a set of problems of national, personal, or
artistic identity; the affiliation of the authors to the generation of the postmodern era writers, which made it
possible to trace the author's variants (models) of the image of the city-myth through the prism of acceptance or
distancing from the poetics characteristic of this era; the role of authors in the formation of the paradigm of
artistic urbanism in national literary traditions. The subject of research is the mythological aspect of the image of
the city, the tradition and innovation in the creation of the mythology of the city, the correlation of authorial,
national, and world fundamentals in Ukrainian and Turkish urban prose at the turn of the twenty-first century. The
purpose of the dissertation is to establish the common and differences in the author and national representations
of the city as a myth in the works of Turkish and Ukrainian prose of the postmodern era.
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