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1. Incepraliio NpUCBSIYEHO JOCiIKEHHIO )XaHPOBO-CEMAHTUYHUX, CTUIIbOBUX, (POPMOTBOPHUX, My3UYHO-MOBHUX
Ta IHTEPIPETATUBHUX BIACTUBOCTEN (OpPTENiaHHOI pancofii 4061 pOMaHTHU3MYy, KOJIM HOBi €CTETUYHI apaiurmu
eMaHCHIall JII0JChKUX [10YYTTiB, CBOOOH Bifi onepeHb0I KIaCUYHOI leTepMiHOBAHOCTI, IPiOPUTETY
iHIMBiAYyaIbHO-0COOUCTICHOTO, KYJIbTY BiJIbHOTO Xy/IOXHUKA, 3B€PHEHHS 10 AaBHbOI 3arajbHO-MUCTELBKOI Ta
(POJIBKJIOPHO] CHAJIIMHY CIPUYMHNAIIN KapIUHAJIbHI 3MiHM 1 y My3MYHUX MUCJIEHHI, MOBi Ta MOBJIEHHI, OPMO- i
>KaHPOTBOpEHHI. HOBUII iHCTpyMEHTaIbHUAN KaHP PaIlColii CTaB OAHMM 3 BiIKDUTTIB HE TiIbKU HOTO €I10XH, a 1
BIIEBHEHO 3aKPiNMBCS y My3UYHOMY KaHPOTBOPEHHI 5IK y CONbHO-(POPTENiaHHOMY, iHIIOIHCTPYMEHTAJIbHOMY, TaK i
B aHCaMOJIEBOMY Ta OPKECTPOBOMY BUAX MY3UYHOI TBOPUOCTi. OJIHAK LiJIiICHOTO NOCiIKEeHHs (popTeniaHHO]
parncofii o061 poMaHTU3MY J10Ci He icHye. ToMy iCTOPUKO-TEOPETUYHUIL PaKypC NOCiIPKEeHHS Liel crienndivyHoi

’KaHPOBOi (POPMU € aKTyaJIbHUM 3Pi30M BUSIBJIEHHS ii XapaKTEPHUX BIACTUBOCTEN, BasKJIMBUM SIK Y



MY3MKO3HaBUYOMY, TaK i y BUKOHAaBCbKOMY aclleKTax. MeTa po60TH — BU3SHAUEHHSI iCTOPUYHOTO KOPiHHS T IOETUKU
>KaHpY, CTUWJIbOBUX, GOPMOTBOPHUX Ta MOBHUX OCOOGIMBOCTEN (opTemniaHHOI pancofii y po3BUTKY POMaHTUYHOI'O
MUCTELTBA, 1[0 3yMOBMJIO [IOCTAaHOBKY HaYKOBUX 3aB/IaHb, CEPE] SIKUX: aHAJIi3 0COOIMBOCTEN (PYHKIIOHYBaHHS
JKaHpy parcopii B ictopii Ta Teopii MucTenTBa; BUBHAYEHHH [Iii POMaHTUYHOI €CTETUYHOI [IapajurMy B
¢dopTeniaHHill TBOPUYOCTI Ta ii BIIJIMB HAa GOPMYBaHHS Ta PO3BUTOK KaHPY PaIcCoii; BUSBIEHHS! CEMAaHTUYHUX Ta
>KaHPOBUX O3HaK (popTemniaHHOI parcofiii o6y pOMaHTU3MY; 3[liiICHEHHS] My3MKO3HaBUYO-BUKOHABCHKOI'O aHAJIi3y
doprenianuux pancogiit ®. Jlicra ta 1. Bpamca. O6'ektom po60Tu € GopTernianHa TBOPYICTb 1061 POMAHTHU3MY, a
IIPeIMETOM BUCTYIAIOTh )KaHPOBO-CEMAHTUYHI XapaKTEPUCTUKU PAIICOii B POMaHTU4HIN (POPTEMNiaHHIN TBOPYOCTI.
Po6oTa ckafaeTbes 3 ABOX PO3TiiB, IEPUIN 3 SIKUX BUCBITJIIOE )XKaHPOBO-CEMaHTHYHI IIapaMeTpH JliTepaTypHO-
ITOETUYHOI PAICOLl BiJl aHTUYHOCTI 0 XiX CTOJIITTA B iCTOPUKO-TEOPETUYHOMY OUCKYPCi. AKLIEHTYIOTbCH Ti
napameTpu Ta XapakTePUCTUKU JJaBHbOIPELbKOTr0 IPOTOXKAHPY, SIKi CITpaBUJIM BILJIMB HA CTBOPEHHS >KaHPOBOI
dhopmu popremniaHHOi parcopii uepes gBa TUCIYOIITTS. BUSBISAIOTbCS €CTETUYHI, KyJIbTYPHO-COLIiaJIbHi Ta My3UYHi
IepelyMOBU CTBOPEHHS KaHpPy dopTemniaHHoi paricogii y TBopuocTi @. JlicTa, SIKuii 3a1104aTKyBaB HOBY JKaHPOBY
¢dbopmy pa3om 3 HOBUMU MOBHO-(pOpTeNiaHHUMU 3aC06aMU Ta NpUHOMaMu Ir'py. JJOCTiIKyIOTbCS TIOHSITTEBO-
KaTeropiasbHi aCIIeKTH XaHPOBOi (GOPMU MY3UYHOI paICcofii, 3 apTyMEHTAalli€l0 Ta BUSHAUYEHHSIM TIOHSTTS
parncoguvHoCTi B My3uLii. [IpociigkoByIOThCS CTUIBOBI TpaHcPopmaliii iHcTpymeHTanbHOI paricogii npoTsarom XIX-
XX croniTe. [Ipyruil po3zin NpuCBIY€HO aHAITUYHMUM PO3BifKaM (GOpTeNiaHHUX PANCogill 061 POMaHTU3MY.
Ananisytotbcs 19 Yropebkux Ta Icnancbka poprenianHi pancogii @epenua Jlicta, a TakoxX Tpu QOpTeNniaHHAX
pancogii Moranneca Bpamca - NeN¢ 1 h-moll, 2 g-moll op.79; Panicopis Es-dur 3 nukiy «4otupu mecu mjist
dopreniaHo» op. 119.

2. The dissertation is devoted to the study of the genre-semantic, stylistic, form-forming, musical-linguistic and
interpretative properties of piano rhapsody of the Romantic era, when new aesthetic paradigms of emancipation of
human feelings, freedom from previous classical determinism, the priority of the individual-personal, the cult of
the free artist, the appeal to the ancient general-artistic and folklore heritage caused cardinal changes in musical
thinking, language and speech, form- and genre-creation. The new instrumental genre of rhapsody became one of
the discoveries not only of its era, but also confidently established itself in musical genre-creation in both solo-
piano, other-instrumental, and ensemble and orchestral forms of musical creativity. However, a holistic study of
piano rhapsody of the Romantic era still does not exist. Therefore, the historical and theoretical perspective of
studying this specific genre form is a relevant section for identifying its characteristic properties, important both
in musicological and performance aspects. The purpose of the work is to determine the historical roots and
poetics of the genre, the stylistic, formative and linguistic features of piano rhapsody in the development of
romantic art, which led to the formulation of scientific tasks, including: analysis of the features of the functioning
of the rhapsody genre in the history and theory of art; determination of the action of the romantic aesthetic
paradigm in piano work and its influence on the formation and development of the rhapsody genre; identification
of semantic and genre features of piano rhapsody of the Romantic era; implementation of a musicological and
performance analysis of piano rhapsodies by F. Liszt and J. Brahms. The object of the work is piano work of the
Romantic era, and the subject is the genre and semantic characteristics of rhapsody in Romantic piano work. The
work consists of two sections, the first of which highlights the genre-semantic parameters of literary and poetic
rhapsody from antiquity to the 19th century in historical and theoretical discourse. The emphasis is on those
parameters and characteristics of the ancient Greek proto-genre that influenced the creation of the genre form of
piano rhapsody two millennia later. The aesthetic, cultural, social and musical prerequisites for the creation of the
genre of piano rhapsody in the work of F. Liszt, who initiated a new genre form together with new linguistic and
piano means and playing techniques, are revealed. The conceptual and categorical aspects of the genre form of
musical rhapsody are investigated, with the argumentation and definition of the concept of rhapsodicity in music.
The stylistic transformations of instrumental rhapsody during the 19th-20th centuries are traced. The second
section is devoted to analytical explorations of piano rhapsodies of the Romantic era. The 19 Hungarian and
Spanish piano rhapsodies by Franz Liszt are analyzed, as well as three piano rhapsodies by Johannes Brahms - Nos.
1in B minor, 2 in G minor, Op. 79; Rhapsody in E flat major from the cycle “Four Pieces for Piano”, Op. 119.
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