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I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
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InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axucry: 23-03-2005

CreniaJbHICTh 32 OCBITOIO: 7.020205.08; 8.020205.08

Micue po6oTH 3400yBaya: Oxecbka fiepkaBHa MysndHa Akaziemis im.A.B.Hexxnanosoi

Kopg, 3a €IPIIOY: 02214254

Micuesnaxo,szeHHa: 65020, m.Ogeca, Byn.HoBocenbcbkoro,63

dopma BaacHOCTI:

Cdepa ynpaBriHHS: MiHicTepCTBO KyJIbTYpH i MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechbka IepkaBHa My3ndHa Akazemis iM.A.B.HexxnaHoBo1
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 18.41.51

Tema gucepranii:
1. HagekcripecuBHe iHTOHYBaHHS B KOHTEKCTI Cy4aCHOI XOPOBOi TBOPYOCTI

2. Overexpressive intoning in a context of modern choral creativity

Pedepar:

1. lucepranis npucBsYeHa NOCAIIKEHHIO SIBUIA Ta [TOHSTTS "HALEKCIIPECUBHE iHTOHYBAaHHS" B Cy4aCHil XOPOBiii
TBOPYOCTI. PO3risiHyTI TEeMaTHUyHi, >)kaHPOBO-KOMIIO3ULIiMHI Ta CTUJIICTUYHI NTepeiyMOBU (POPMYBaHHS HOBOI
eKkcripecii. PO3KpUTO 3Hau€HHS CyTTEBUX NTapaMeTpiB HaZleKCIIPECUBHOTO iHTOHYBaHHS. 3alIpOIIOHOBaHA TUIIOJIOTIs
BHMKOHABCBhKUX 32CO06iB HAaJleKCIIPECUBHOTO iHTOHYBaHHS. AHAITUIHUI MaTepias JOCiIKeHHS 03BOJIMB BULIIUTU
4OTHpY I'PYyINY TBOPIB 3a iX TEKCTOBUMMU O3HAKaMU; L1i Tpynu QiKCYIOTh YOTUPYU IOJIOBHI TeHIeHLii, 110 iCHYIOTb B
Cy4acHil XOpOBii1 TBOPYOCTI.

2. The thesis is given up to studying of the phenomenon and the concept "overexpressive intoning" in the modern
choral creation. There are examined a thematic, genre-composition and stylistic prerequisites of the new
expression formation. it is opened the values of the leading parameters of overexpressive intoning in the modern
choral music. There is proposed some typology of performer means of overexpressive intoning. As a whole the
analytical material of analysis makes it possible to emphasize four groups of works in compliance with their text
features; these groups fix four main tendencirs that exist in the modern choral creation.
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PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju
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