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1. Enoxa Borpana XmebHULBKOTO B POCIACHKill POMaHTUYHIN KapTHHI CBiTy: TpaHcpopmallist GONIbKIOPHHUX,
JIITOMUCHUX, icTOpiorpadiyHux Tpaguiin.

2. The Bogdan Khmelnitski's epoch in the Russian romantic world-view: the transformation of the folk, annalistic,
historiographical traditions.

Pedepar:

1. Incepratis npucBg4YeHa JOCTIIPKEHHIO criendiky XyJ0KHbOTO icTopuaMy Ta pelentii enoxu borgana
XMeJIbHUALIBKOTO B KAPTUHI CBITY POCIIICBKOTO pOMaHTU3My. B po60Ti yTOUHEHO METOZ0JIOTII0 HOCiIPKEHHS
Xy[LOXXHBOTO iCTOPU3MY B Cy4aCHOMY JliTepaTypO3HaBCTBi, BU3BHAUYEHO reHe3uc Ta $piiocodpCcbko-eCTETUYHI 3acau
iCTOPMYHOrO MUCJIEHHS B POCIIICBKOMY POMAHTHU3Mi, BCTAHOBJIEHO IpKepeJa ((QObKIOPHI, JIITONUCHI,
icropiorpadiuni) remu XmenbHUYIMHY Ta crienudiky iX XyZo>KHIX TpaHcdopMalliil y poCiichbKill pOMaHTUYHIN
Jitepatypi. PekoHCTpyiioBaHO "BorjiaHiB TEKCT" pOCiICbKOi POMAHTHAYHOI JIiTEPaTypy - TPUALATE AEB'SITh TBOPIB
pi3HOI po70BOi Ta KaHPOBOi IPUHAJIEXXHOCTI, B IKMX 3MaJIbOBAHO 00pa3 borgana XmMeIbHULIBKOTO Ta MO0 4O6M i SIKi
Bi/I3HAUAIOTbCS BHYTPILIHBOIO €JIHICTIO, 3yMOBJIEHOIO0 OCOOJIMBOCTSIMU iCTOPUYHOTO MUCJIEHHS NIMCbMEHHUKIB-

POMAaHTHUKIB. Y JUCepTallii BCTAHOBJIEHO CTUJIbOBI TEHIEHIII] Ta iHAMBINyaTbHO-aBTOPCHKi CTPaTETii B XyIOKHIN



po3pobui Temu XmMenbHUYINHU. OKPeCcieHO KOJIO MTPOBiIHUX T€M i MOTUBIB MTOB'SI3aHUX 3 I[i€I0 iCTOPUYHOIO €T1I0X0I0
B POCifICbKOMY POMaHTU3Mi. BUSIB/IEHO OCHOBHI TUIIM CIOKETIB, ix Mopudikallii Ta apxeTUIIHy IPUPOAY Y TBOPax
1po 106y XMeJbHUYYMHU. PO3KPUTO BIJIMB iCTOPU3MY Ha CTPYKTYPY 00pasy pOMaHTUYHOTO reposi B pOCifChKii
Jiteparypi. BusHa4yeHO poJib iCTOPUYHOI TEMU XMEJIbBHUYYMHYU B CUCTEMI POCIICBKOTO POMAaHTU3MY - K
T€MaTUYHOI KOHCTAHTU, CMUCJIOBOTO KOHLIEHTPATY, HA OCHOBI IKOT'O 3'IBUJIOCS PO3MAITTS IHAUBIAYyaIbHO-
aBTOPCBKUX iHTE€PIIPETaLliii, )KAHPOBUX Ta CTUJILOBUX pillleHb. "BOryiaHiB TEKCT" 3aCBiiYy€e B3a€MO/iI0 Pi3HUX
Xy[IOXHIX HaNpsMiB i Tediil, MaricTpasbHUX i nepu@epiliHuX BEKTOPIiB POCINCHKOI JliTepaTypy, B TOMY YMCJli MaCOBO]
i HE BiZOMOI IIMPOKOMY KOJIy YMTayYiB.

2. The dissertation is devoted to the research into the specific character of the artistic reproduction of the Bogdan
Khmelnitski's historical epoch in the Russian romantic world-view. What is at issue is complicated and multi-
aspect processes of the creative transformation of the folk, annalistic and historiographical traditions in the
representation and literary interpretations of this historical period by the romanticists. What has been
accomplished is the system analysis of texts, which belong to different genres (lyric, lyrical epic, prose and
dramatic works) and are devoted to this subject, being created at different stages of functioning of the romantic
artistic method. It is established that the texts above used to function as a metatext with certain ideological and
figurative constants, stable dominant characteristics of events and historical figures. These texts are a specific
semantic concentrate, within which a certain number of individual authors' interpretations is adduced. For the
vast majority of Russia romanticists the Khmelnitski's epoch is an idealized and mythologized historical period,
with which the conception of the Ukrainian golden age is associated. It is not just a heroic age of glory and military
triumph caused by dispensation, but a new bench mark in the history of the Cossacks and the whole future history
of the country.
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