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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.07.31

Tema guceprauii:
1. INoesig nokosiHHA 80-x pp. XX CT. y CUCTEMI NI3HBOTO YKPAIHCBKOTO MOJIEPHI3MY.

2. The poetry of the 1980-s generation in the system of the late Ukrainian modernism.

Pedepar:

1. Y po60Ti po3ryAai0ThCsl KOHLENTYaIbHi XapaKTE€PUCTUKHU MiZHBOTO [IOETUYHOTO MOJEPHI3MY, BUBHAYAEThCS IOT0O
pOJIb Yy PO3BUTKY YKpaiHCBKOI jliTepaTypu XX cT. TBopuicTs 0. Angpyxosuda, H. Binouepkisenp, 1O. Bypsxka, B.
I'epacum'ioka, O. 3a6yxko, C. Koponenko, . Mankosuya, I[1. Migsasky, I. Pumapyka aHanisyeTbcs B cUCTeMi MTi3HbOTO
IIOETUYHOT'O MOZEPHI3MY: 3[ilICHIOETbCS 3iCTaBI€HHS TUIIOJIOTIYHO NOIi6HMX MOTUBIB Ta 06pa3iB 3 OKPEMUMU
WiCTHECATHUKAMHY, TIpefcTaBHUKamMu Hpio-Vopkebkoi rpymu, KuiBChKoi 1Kosu. Po3risnaoTbes pisHi acrekTu
apXeTUITHOro 06pasy MicTa, IPOCTEXXY€ETbCS iXHS POJIb Y MOJEPHICTCbKOMY CBITOCIIPUHHSTTI. AHai3yIOTbCS
HaMGi/IbII OMMPEHI XyHO0KHI MoJiei: "uyxe micTo", "MicTo-Mid", "MicTo-1Ieky10" Ta iH. BU3HayaloTbhCsl €CTeTUYHI
(yHKILii TpaHCPOPMOBaHUX IPUIOMIB JIiTEpAaTypPHOI TeaTpaabHOCTI y TBOpYOCTi 0. AnapyxoBuya, O. 3abyXKo, .
MasnkoBuya (KapHaBasi3alisi, MacKyBaHHs, Iapofis, Mmictudikaris, oopasHa cuctema commedia dell'arte, Bepremny,

TeaTpy abcypny Touo). PosrisgaeTscst MOIepHICTCHKUM MifXif B iHTepnpeTalii icTopii y cBiT/i TeOpeTUYHUX



KOHLeMnLii 3apyoikuux (M. bepases, M. lanperrep, T. ge lllapaen, K. fIcnepc) i Biranangaux (M. Koctomapos, [.
YukeBCbKUI) yueHUX. Bu3HavaloThCs pi3Hi igxony nmpencTaBHUKIB reHepaliii 80-x y XyIoxxHil peasnizanii
icropiococbkUx KOHLEMNLiN 6yTTa YKpaiHu: apofiliHo-KapHaBaslidoBaHe BinoopaxkeHHs ictopii (0. AHIpyxoBuy),
TeaTpadisauis i gemidonorizanis munymnoro (1. Mankosuy), ¢pinocodpcbke OCMUCIEHHS CKIAIHUX ITPobieM

icropuunoro 6yTT4 (O. Bypsik, B. l'epacum'tok, O. 3abyxko, 1. Pumapyk).

2. The thesis deals with the conceptual characteristics of the late poetic modernism and defines its role in the
development of the Ukrainian literature of the XXth century. The views of the most authoritative researchers of
the Ukrainian modernism and controversial questions of its scientific reception have been determined. The main
"waves" in development of the Ukrainian modernism have been analysed; the peculiarity of the "late" poetic
modernism has been described. The peculiarities of the world view and the aesthetic platform of the 1980-s poetic
generation of the XXth century have been examined in the context of the transition cultural period. The creative
works of the poets (Y. Andrukhovych, N. Bilotserkivets, Y. Buryak, V. Gerasymyuk, O. Zabuzhko, S. Koronenko, I.
Malkovych, P. Midyanka and I. Rymaruk) have been analysed in the system of the late poetic modernism: a
comparative analysis has been made regarding typologically similar motives and images with some representatives
of the sixties, New York Group and the Kyiv School. The development of the late modernism in the Ukrainian
poetry has been considered as a logical consequence of the opposition of the 1980-s generation to the obsolete
cultural epoch. Various aspects of the archetypal image of the city have been examined; its role has been defined in
the modern perception of the world. The investigation of the urbanistic motives has been made in the light of
conceptions of the semiotics representatives (Y. Lotman, V. Toporov). Two types of the city have been embodied in
the creative works of the 1980-s poetic generation: concentric (Y. Andrukhovych, N. Bilotserkivets and O.
Zabuzhko) and eccentric (V. Gerasymyuk, I. Malkovych and I. Rymaruk). The most common artistic models have
been analysed: "an alien city", "city-myth", "city-hell", "city- labyrinth", "city-mother" and so on. Aesthetic functions
of the transformed methods of the literary theatricality have been defined in Y. Andrukhovych, O. Zabuzhko and I.
Malkovych's creative works (carnivalisation of life, masking, parody, mystification, image system, commedia
dell'arte, of the puppet show, absurd theatre and others). The theatricalized world-view of the 1980-s poetic
generation has been analysed in the light of S. Averintsev, T. Apinyan, G. Grabovych, M. Bahtin and Y. Lotman's
ideas. The modernistic type of the history interpretation has been examined on the basis of theoretic conceptions
of the foreign (N. Berdyaev, M. Heidegger, T. de Chardin and K. Jaspers) and domestic (N. Kostomarov, D.
Chizhevsky) scientists. The representatives of the late poetic generation have similar features of the
historiosophical thinking: the tragism in the estimation of the history, the interpretation of the past in the light of
the national idea, the irrational approach, mythologisation and symbolisation.
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