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1. MeTonuKa MoJixyJ0>KHbOI MiATOTOBKY MAOyTHIX YUUTENIB MY3UKH y IIPOLIECi BUBYEHHS MY3UYHO-TEOPETUYHUX
IUCIUTLIIIH

2. Methodology of poly-artistic training of future music teachers in the process of studying musical and theoretical
disciplines

Pedepar:

1. Incepraliist IpucBSY€Ha aKTyaslbHil MPo6IeMi OJiXYL0KHbOI MiATOTOBKY MalOyTHIX YYUTEJliB My3UKHU B IIPOLIEC]
BABUYEHHS My3UYHO-T€OPETUYHUX JUCLUILIIH. YTOYHEHO CYyTHICTb MOJIiXyA40XKHbOI MiATOTOBKY Ta MOJIiXYy0KHbBOI
IiIrOTOBJIEHOCTI MaliOyTHIX YUYUTENB MY3UKH, CTPYKTYpY GEHOMEHY (KOTHITUBHMIA, €MOLIHO-L[iIHHICHUA,
MOTHMBALIMHNN, IPAKCEOJIOTIYHAY KOMIIOHEHTH). PO3KPUTO MOJIXYOKHIN NOTEHIia/l My3UYHO-TEOPETUYHUX
nucuuriiH. OGrpyHTOBAHO KpUTepil (KOTHITUBHO-aCOLiaTUBHUIA, LIIHHICHO-MOTHBaLiHNM, OllepaniiiHO-
Lisi7IbHICHMI) Ta MOKa3HMKU OJIiXy40KHBO]I MiZITOTOBJIEHOCTI, CXapaKTEPMU30BaHO PiBHI - BUCOKUI (ONITUMAaJIbHO-
iHTerpanpHuU), cepeHill (CUTyaTUBHO- iHTErpaJIbHUI), IOYAaTKOBUH (IHTETpajbHU 3 €JIEMEHTAPHUMU IIPOSIBAMN),
HU3bKUIA (6ainy>kuit). BusHau€HO renaroriyHi yMoBU Ta po3p0o6JI€HO KOMITJIEKCHY MOETANHY METOAUKY

IIOJIiXyOXKHBO] ITiATOTOBKY MalOyTHIX y4nTeJliB My3UKU 3 BUKOPHCTAaHHSIM IIOTEHIialy KypciB icTopii My3uku Ta



aHaJi3y My3UYHUX TBOPIB B €HOCTI (pOPM, METO/iB, METOJUYHUX OJIOKIB, OCBITHIX BEKTOPIB.

2. The dissertation is devoted to the urgent problem of poly-artistic training of future music teachers in the
process of studying musical and theoretical disciplines. The essences of poly-artistic training and poly-artistic
readiness shave been specified as an integral personal quality and a comprehensive result of poly-artistic musical-
centered training, which covers musical and general artistic consciousness, actualizes the poly-artistic vector of
knowledge of musical art and works of other arts, the ability of poly-artistic activity on the basis of music activity,
which manifests itself in enriching the performing, artistic and analytical search in relation to music and other arts,
deepening of knowledge of music through them, as well as in the ability and motivation to apply poly-artistic
knowledge and skills in future teaching work. The structure of poly-artistic readiness (cognitive, emotional-
axiological, motivational, and praxeological components) has been revealed. Poly-artistic potential of musical and
theoretical disciplines has been determined, in particular the courses of "History of Music" and "Analysis of Musical
Works", which are implemented based on musical-centered integrity of expressive means of various arts. The
criteria and corresponding indicators of the poly-artistic readiness of the future music teacher (cognitive-
associative, value-motivational, operational-activity), levels (high (optimal-integral), medium (situational-integral),
initial (integral with elementary manifestations), and low (indifferent)) have been grounded. The pedagogical
conditions and the dominant pedagogical principlesof poly- have been determined, which are specific to the
process of poly-artistic trainingin the context of studying musical and theoretical disciplines of history of music
and analysis of musical works. The complex stage-by-stage methodology of poly-art straining of future music
teachers using the potential of courses of history of music and analysis of musical works in the unity of forms,
methods, methodological blocks, educational vectors have been developed.
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