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1. Incepraujiiine OOCIiIpKEHHS IPUCBSIYEHE BUBUEHHIO (PEHOMEHY MeZiaTu3allii KiHemaTorpaga K BU3Ha4ajlbHOTO
(akTopa BIJIMBY HA COLIOKYIbTYPHUI IPOCTIP Ta KyJIbTYPHI IPAaKTUKU YKpaiHCbKOro KiHomucreursa 2014-2026 pp.
Ha ocHOBi BUBUEHHS MeJjiaTM30BaHOro KiHeMaTorpa@iyHoro f10CBify Ta IepeOCMUCIIEHHS IPUPOIHU
KiHemaTorpada, B pobOTi aKLIeHTOBAaHO Ha [IPOHUKHEHHI MeJ[iaTeXHOJIOTIH B yCi c(pepu CyCIiIbHOTO XUTTS Ha
MIpUKJIaAi 3MiHU CIIOCO6IB BUPOOHUIITBA, PO3MOBCIOMI)KEHHS 1 CIIOKMBAHHS KiHOTIPOZYKTY. Y MEepLIOMY PO31isi
nuceprauii «TeopeTrKo-MeTOoHoJIoriYHa 6a3a JOCTiIKeHHS» IPOaHaJli30BaHO YKPAIHCHKY 1 3apyOiKHY
icropiorpadiio npobsemaruku MegiaTusallii KiHematorpada B KyJbTypOJIOriYHOMY, iCTOPUYHOMY, MeZlia3HaBYOMY,
MUCTELTBO3HABYOMY 1 PinocoPCbKOMY AMCKypCax, HA OCHOBI 4Oro KOHCTATOBAaHO HEJIOCTATHIN piBEHb
po3pobienocti Temu. Po3kpurto crenndiky MeTomoI0riqyHoi 6a3u LOCIiIKeHHS — MDKIUCIUILTIHAPHOTO i

(eHOMEHOJIOTIYHOTr 0 MiIX0iB, IPUHIKIIIB 00’'€KTUBHOCTI 1 LIiJTiCHOCTi; METOIiB AUCKYPCUBHOTO 1



MUCTELTBO3HABYOT'O aHAJIi3y Ta KYJIbTYPOJIOTiYHOrO, aKCiOJIOriYHOTO, CUCTEMHOTO, CTPYKTYPHO-(PYHKILIIOHAJIbHOTO,
Me/lia3HaBYOro MeTOZiB. 3acO000M PO3TJIsLy OHITIMHO-KAaTeropiajlbHOTroO anapary, po3po6JeHO BU3HAaYeHHS
IIOHSITTS «Me[liaTu3allist KiHematorpada». Y Ipyromy posgini auceprauii «MepiaTrsalist cydacHOro yKpaiHCbKOTro
KiHemaTorpaga y CTPyKTypi COLiOKYJIbTYPHOTO [IPOCTOPY», KiHeMaTorpag OCMUCIIEHO SIK MelliyM: 3alIPOIIOHOBAHO
aBTOPCBKY AeQiHillil0 1IbOTo MOHSTTS i BUBHAYEHO HOro (yHKLii — BUSIBJIEHHS i1 JOKYMEHTYBaHHS CyCIiJIbHUX 3MiH,
BILJIMB Ha LIIHHOCTI Ta CMUCJIH, HallioHa/IbHA ifeHTHdiKalis i1 KoHcoigalist, PopMyBaHHS KyJIbTYPHUX ITPAKTUK,
’KaHPOBO-CTWJIiCTUYHA TpaHchopMallisl KiHemarorpada Ta BifHOBIIOBaIbHA (PYHKLIS. Bif3HaueHO BILJIMB HApaTUBIB
yKpaiHChKOro Kinemarorpaga 2014-2026 pp. Ha GOpMyBaHHS HALiOHAJIBHOI i€ HTUYHOCTI, HA OCHOBi 4OTO
PO3po6JIeHO KaTeropii HapaTUBIB 3TiTHO YaCOBUX, JKAHPOBO-CTUJIICTUYHUX i CIO)KETHO-TUTIOJIOTIYHUX KPUTEPIiB.
[TpoaHanizoBaHo cnenudiky, epiofusallilo i BIIJIMB Cy4aCHOTO aBTOPCHKOIO KiHemarorpada sik BUpa3HuKa
BMPOOHHULITBA 1 BilOOpaKe€HHS LiHHICHO-CMUCJIOBUX JOMIHAHT i HAPaTUBIB, CIIOCO0IB CIIO>KMBAHHS i cTpaTerii
coliasibHOI KOMYHiKallii Ha GOpMyBaHHSI KyJIbTYPHUX [IPAKTHK IiJ] BIVIMBOM MeiaTu3salii. PO3risiHyTo BUay i
dYHKUII KyJIbTYpPHOMUCTELbKUX iHCTUTYTIB, BCTAHOBJIEHO IXHIO POJIb B aJalITyBaHHS KIHOMUCTELTBA [I0 PO3BUTKY B
ry106as1i30BaHOMY Me[iallPOCTOPi. AKLIEHTOBAHO Ha 3HaY€HHI CTPUMIHIOBUX MJIAT(OPM Ta OHJIAMH-KiHOTEATPIiB K
KyJIbTYPHOMUCTELKUX TOCEPENHNKIB MiXX KiHEMaTOrpaoM, KyJIbTYPHOMUCTELILKUMU iHCTUTYTaMU i I a4amu.
Tperiit po3zin guceprauii «TpaHcopmyBaHHS KyJIbTYPHUX MTPAKTHUK Iifl BIVINBOM Me/1iaTH30BaHOTO
KiHemaTorpada» poskpusae crelr@iky KyJIbTypHUX IPAKTUK Iy0JiYHOro MeialiCKypCy Ha OCHOBI aHai3y
KiHemaTorpagiqyHoro JOpooOKy LOCiAKyBaHOro nepiony. Po3apo6seHo i apryMEHTOBAHO aJITOPUTM IOCJIiOBHOCTI
eTaliB IpeiCTaBleHHs (ibMy B MeJIiaInCKypCi Ta MPOAHaJi30BaHO TpaHC(POpMalLilo YKPaiHChKOTO
KyJIbTYPHOMHUCTELIBKOTO JOCBiZly — UM MiATBEPIKEHO 3MillleHHS aKLUEHTY 3 KyJIbTyPHUX NPAKTUK NEPETTIsny
(dinbMIB y KiHOTE€aTpax Ha IPaKTHKU [1epPCOHaJi30BAHOr0 NEPEIJIsSy Yepe3 CTPUMIHIOBI NIJ1IaTOPMU Ta OHJIAMH-
KiHOTeaTpu. Y KOHTEKCTi MeJjiaTu3allii, BUBYEHO BIUIMB LU(PPOBOro KiHemaTtorpada Ta iHHOBaLiMHAX TEXHOJIOTIN
BMPOOHHULITBA i CIIOKMBaHHS KiHOIIOAYKTY Ha COLIIOKYJIbTYPHUIL ITPOCTIp. SIK BaroMunii KOMIIOHEHT MeiaTu3aliii,
POBIJISIHYTO i IPEIMETHO 0XapaKTepU30BaHO NPOBiJHI TPEHY CIIOKUBAHHS KiIHOIIPOJYKTY Ta IOB'I3aHi 3 HUMU
KyJIbTYPHI IPaKTUKHU Y IIE€PioJ] TOBHOMACIITAOHOI pOCiCbKO-YKPaiHCBhKO] BiliHM. 3aBIISKM aHali3y HalliOHAJIbHAX
KiHOpEUTHHTIB, MiATBEPPKEHO NPUIYLIEHHS IOL0 BUKOHAHHS HUMU (PYHKIi Bio6paskeHHS i1 KOHCTPYIOBaHHS
TpeH/IiB clIo>KMBaHHS QinbMiB i cepiasiB yKpaiHCbKOro BUpOOHUIITBA. Y BUCHOBKAaX BUKJIAZIEHO HAYKOBI MifICyMKU
3MifICHEHOTO [IOCJIiI)KEHHS, YMM JI0BEJIEHO, 110 MeliaTu3allist Kinemarorpada nepiogy 2014-2026 pp. TpaHcopmye
KyJIbTYPHI IIPDaKTUKU Bifi CIIOTJIIAHHS 10 3aJisIHHA B KiHeMaTorpaQiyHnil KOHTEKCT, BIIPOBA/IKy€ KiHOMUCTELTBO B
COLiOKyJIbTYpHE OYTTS SIK IHCTPYMEHT HalioHaIbHOI inenTudikauii Ta KOHCOoiauii, nigBUIy09H piBeHb HOTro
IIPECTHKY Ha HalliOHAJILHOMY ¥ MDKHapOJHOMY PiBHi.

2. The dissertation explores the phenomenon of the mediatisation of cinema as a key factor influencing the
sociocultural space and cultural practices of Ukrainian cinema between 2014 and 2026. Drawing on the analysis of
mediatised cinematic experience and a reconceptualisation of the nature of cinema, the study focuses on the
penetration of media technologies into all spheres of public life. This is examined through changes in the
production, distribution, and consumption of cinematic content. The first chapter, “Theoretical and
Methodological Framework of the Study”, examines Ukrainian and international historiography on the
mediatisation of cinema within cultural studies, historical, media, art history, and philosophical discourses. It
establishes that the topic remains insufficiently researched. The methodological foundation of the study is defined
by interdisciplinary and phenomenological approaches, the principles of objectivity and holism, as well as
discursive and art-historical analysis combined with cultural, axiological, systemic, structural-functional, and
media studies methods. Through the analysis of the conceptual apparatus, the author develops a definition of the
concept “mediatisation of cinema”. In the second chapter, “The Mediatisation of Contemporary Ukrainian Cinema
within the Structure of Sociocultural Space”, cinema is conceptualised as a medium. The author proposes an
original definition of this concept and identifies its key functions: recording and documenting social changes,
influencing values and meanings, fostering national identification and consolidation, shaping cultural practices,
driving genre and stylistic transformation, and performing a restorative role. The study highlights the impact of
Ukrainian cinematic narratives from 2014 to 2026 on the formation of national identity and develops a



classification of these narratives based on temporal, genre-stylistic, and plot-typological criteria. The chapter also
analyses the specific characteristics, periodisation, and influence of contemporary auteur cinema as a vehicle for
producing and reflecting dominant values, meanings, and narratives. It examines modes of consumption and
strategies of social communication and their role in shaping cultural practices under conditions of mediatisation.
The types and functions of cultural and artistic institutions are explored, with particular attention to their role in
adapting cinema to the realities of the globalised media environment. Special emphasis is placed on streaming
platforms and online cinemas as important intermediaries between cinema, cultural institutions, and audiences.
The third chapter, “The Transformation of Cultural Practices under the Influence of Mediatised Cinema”,
investigates the specific features of cultural practices within public media discourse based on the cinematic output
of the period. The author develops and substantiates an algorithm for the stages of film presentation in media
discourse and analyses the transformation of Ukrainian cultural and artistic experience. This confirms a shift from
traditional cinema-going practices to personalised viewing through streaming platforms and online services. In the
context of mediatisation, the study examines the impact of digital cinema and innovative technologies of film
production and consumption on sociocultural space. As a significant aspect of mediatisation, the leading trends in
film and series consumption and related cultural practices during the full-scale Russian-Ukrainian war are
analysed in detail. The analysis of national film ratings confirms the hypothesis that they both reflect and shape
consumption trends of Ukrainian-produced films and series. The conclusions summarise the key findings of the
research, demonstrating that the mediatisation of cinema in 2014-2026 transforms cultural practices from passive
spectatorship to active engagement with cinematic content. It integrates cinema into sociocultural life as a
powerful tool of national identification and consolidation, thereby enhancing its prestige both in Ukraine and

internationally.
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