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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOpPHK: 18.41.07

Tema gucepranii:

1. Ek3ucTeHLiiHi MOTUBU CBiTOOAY€HHS MOJlepHiCTChKOro MaricTpa (Ha Martepiai kKamepHoi My3uku 20-X pokiB XX
CTOJITTA B YKpaiHi).

2. Existential Motives of a Modernistic Master's World Perception (using material of chamber music of 20th years
of XX century in Ukraine).

Pedepar:

1. luceprauiio npucBsI4eHo KaMepHii My3uii 20-X pokiB XX CTOITTS B YKpaiHi B KOHTEKCTI €K3UCTEHLINHOTO
dinocodcbKo-eCTETUYHOrO OUCKYPCY. [Jo HayKOBOro 06iry BBeJ€HO IOHSTTSI MOJIepHiICTCbKOro MaicTpa, MUTLS
03Ha4Y€HOTO 4acy, [ IKOro €K3UCTeHlIiliHa cMucioBa cdepa cTae OfHi€l0 3 TOMIHYIOUMX Y TBOPUil CIIQIIVHI.
Oco06sMBY yBary 3B€pHEHO Ha aHAJITU4YHI PO3BiIKM €K3MCTEHLIMHOTrO Ha MIPUKJAJi €nicTospiiB, clorafis Ta
BUSIBJICHHS] O3HAYEHUX XapaKTePUCTUK-0COOIMBOCTEN Y KAMEPHOMY TBOPYOMY HOPOOKy b. JISTOMMHCHKOTO, 10TO
yuH4 - 1. benzu ta komnosurtopis 3. Kaccepna ta 0. Kodnepa. BukopucTaHi y gucepratii KamepHi TBOpu y
[IePEBAKHIN OiIbIIOCTI BIIEepIIe 3a7y4aloThCs IO My3UKO3HABYOI IPAaKTUKU. TaKo>XK BHECEHI IONIOBHEHHS 10

CACTEMATUYHOTO MOKaXK4YMKa KAMEPHO-BOKaJIbHUX TBOPIB b. JIarommHcbkoro 1920-x pokis.



2. Dissertation is devoted to the chamber music of 20th years of XX century in Ukraine in the context of existential
philosophical-aesthetical discourse. The notion of a modernistic Master has been brought into the scientific
practice, an artist living in the period defined, for whom an existential semantic sphere becomes the dominant one
in the creative heritage. Special attention has been devoted to the analytical investigations of phenomena of
existential with help of correspondence and memoirs studying and discovering of the noted descriptions-features
in chamber creative reserve by B. Lyatoshinsky, by his student - I. Belza and by composers Z. Kassern and J. Kofler.
The main body of chamber works used in dissertation are enlisted in musicologist practice for the first time.
Besides, the additions to the systematic pointer of B. Lyatoshinsky's chamber-vocal works of 1920th years have
been introduced.
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