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1. MUCTELTBO aKOPJEOHICTA SIK CKJIaJ0Ba HAPOJAHO-iHCTPYMEHTAJILHOTO BUKOHABCTBA B €BPONIENCBKOMY IIPOCTOPI

(cucTeMHO-AisIIbBHICHUI TiXiT)

2. The art of the accordionist as a component of folk-instrumental performance in the European space (system-
activity approach).

Pedepar:

1. lucepranist npucBsyeHa o6IPyHTYBAHHIO crleludiky akopJleOHHOTO MUCTELITBA B €BPONEeNCbKOMY IpocTopi XXI
CTOJIITTSI Ha 3aCa/lax CUCTEMHO-AisVIbHICHOTO MiAX0My. AKTyaIbHICTh TEMU 3yMOBJIEHA: HASIBHOIO iHTEHCU(iKallielo
aKOPJIEOHHO-0asIHHOT'O BUKOHABCTBA B YMOBax CBiTOBOI MpakTuKU XXI CTOJITTS; NOLIMBHICTIO pO3POOKU BUEHHS IIPO
aKOpJEeOH Ta MIJIIXU MOr0 MUCTELbKOr0 PO3BUTKY HAa CUCTEMHIlNl OCHOBI (AKOPAEOHIKM); TOIIYKOM BiATIOBiTHO]
METOJI0J10Tii BUBYEHHS (PEHOMEHY 0COOUCTOCTI My3UKaHTa-aKOPAEOHICTa y CBITJI Aisl/IbHICHOTO MiAX0ny;
HarajibHOI NOTPE60I0 CTBOPEHHS 3arajlbHOi NAaHOPaMU TBOPYOI Aisl/IbHOCTI aKOPAEOHICTIB CBITY Ta 3'SICYBaHHSIM ii
L[iHHICHUX OPi€HTUPIB Y HOBUX (pOpPMaTax KOMYHiKallii, TBOpYMX MUCTELIbKUX TPOEKTax. MeTa JOCTiIKeHHS —

OOrpyHTYBaTU crieludiky MUCTELTBAa aKOP/EOHICTa B €BPONENCHKOMY IPOCTOPI Ha 3acaiax CUCTEMHO-isIIbHICHO]



meTtogosorii. O6’eKT JOCiI)KEHHS — aKOP/IEOHHO-6asiHHE BUKOHABCTBO B €BPOIENChKIil Ta yKPAiHCKill My3U4HIl
KyJIbTYDi; IPEIMET — MUCTELITBO aKOPJEOHICTA SIK MOro CKJIafoBa. HaykoBa HOBU3HA OTPMMAaHUX PE3YyJIbTaTiB. Y
Iycepralii Bepiue: ® IpeJCcTaBleHo NOCBi] OO PYHTYBaHHS CUCTEMHO-JisI/IbHICHOTO MiX0AY 0 aKOPJ,eOHHOIO
BMKOHABCTBa, CAMOJOCTaTHBOrO (peHoMeHa MucrenTBa XX —XXI CT.; ® yBeIEHO Y HAYKOBUM 00ir BYEHHS ITPO
BMKOHABCbKE MUCTELITBO aKOPAEOHICTA (AKOPLEOHIKY); ® BUCBITJIEHO iCTOPiI0 aKOPJIEOHHOTO MUCTELITBA Ha
OCHOBHUX €eTarax Moro po3BUTKY B YKpaiHi Ta €BpOIIi; ® BU3HAUEHO «3BYKOBUI1 00pa3 iHCTpyMEHTa» yepe3
crienndiky TeMOpOBOi IpaMaTyprii B TBOpax IPOBiJHAX KOMIIO3UTOPIB YKpaiHu 17151 6asiHa; ® BUSIBJIEHO )KaHPOBO-
BMKOHABCBKi [IPIOPUTETU B TBOPUYOCTI 17151 MillaHMX aHCAMOJIiB 3a y4acCTi aKOPIEOHY; ® HAJIJaHO OLIiHKY
iHTEepMOANbHUM SBUIAM Cy4YaCHUX TBOPYMX IIPOEKTIB 32 y4aCTi aKOPJIEOHY Ha I'PYHTi MUCTELILKOTO CUHTE3Y,
30KpeMa, Bidyasizalii My3snyHUX TBOpIB (200 HaBIaKy, KOJIM MYy3UKa I1iIKOPIOE Melia IIPOJYKT); ® CKJIaJleHO
AHTOJIOTiI0 BU3HAYHUX aKOPJIEOHICTIiB, TBOPUICTb SIKUX PEIPE3EHTY€E CBITOBUI KOHTEKCT aKOPLEOHHOTO MUCTELTBA
SIK L[i1iCHOTO (peHOMEHa BUKOHABCHKOI TBOPYOCTI; ® PO3KPUTO POJIb AKOP/IEOHA B MilllaHMX aHCAMOJISIX Ta YBEEHi y
KOHLIEPTHUM 06ir HOBi iHTepIpeTaLiliHi Bepcii KIaCUYHUX Ta CY4acHUX KOMIIO3HULil; ® 3'COBaHO crienudiky
(YHKLiOHYBaHHS HOBUX (POPMATiB COL[iOKYJIbTYPHOI KOMYHIiKallii, pOJib TBOPYMX IIPOEKTIB Ta MEHEIKMEHTY 32
y4dacTi akopaeony. OTpumany NnoAabllinil PO3BUTOK: ® KOHLEIIS «MOAEPH-aKOPAEOHa», 3alPOIIOHOBaHa
[.€prieBuM, sKa MiCTUTSD ifelo PO HEOOXITHICTD Bif[IOBIIHOIO PO3MEKYBaHHS peasliii MUCTEeLbKOTO OYTTsI IBOX
CIIOpiHEHUX IHCTPYMEHTIB B HAyKOBOMY O0iry; ® CUCTeMaTU3allisl A>)KepeJl 3 OPraHoJIorii akopeoHa (30KpeMa,

3aJIy4€HHSI €JIEKTPOHHOTO aKopJeoHa Ta 6asiHa Roland, Bugari Evo, Musictech B My3nuHe BUKOHABCTBO).

2. The dissertation represents the experience of substantiating the specifics of accordion art in the communicative
space of the 21st century on the basis of a system-activity approach. The urgency of the topic is determined by: the
existing intensification of bayan-accordion performance in the conditions of global practice of the 21st century;
the expediency of developing the doctrine of the accordion (accordionics) and ways of its artistic development on
a systematic basis; the search for an appropriate methodology for studying the personality phenomenon of an
accordionist musician in the light of the activity approach; the urgent need to create a panorama of the creative
activity of accordionists in the world; clarifying the value guidelines of accordionists' creativity in new
communication formats, creative art projects. The purpose of the study is to substantiate the specificity of the
accordionist's art in the European space on the basis of the system-activity methodology. The object of the study
is accordion and bayan performance in European and Ukrainian musical culture; the subject is the art of the
accordionist as its component. The scientific novelty of the obtained results. In the dissertation for the first time: *
the experience of substantiating the system-activity approach to accordion performance as a self-sufficient art
phenomenon of the 20 - 21st century has been presented; ¢ the doctrine of the performing art of the accordionist
(accordionics); * the history of accordion art at the main stages of its development in Ukraine and in the world has
been highlighted; ¢ the sound image of the accordion is defined through comparison with the bayan analogue (art);
» the genre-performance priorities in creativity for mixed ensembles with the participation of the accordion have
been revealed; * the intermodal phenomena of modern creative projects with the participation of the accordion
have been evaluated on the basis of artistic synthesis, in particular, the visualization of musical compositions (or
vice versa, when music conquers a media product); * we have compiled an anthology of outstanding accordionists
whose creative work represents the world context of accordion art as a holistic phenomenon of performing
creativity; * the role of the accordion in mixed ensembles has been revealed and new interpretative versions of
classical and modern compositions have been introduced into concert circulation; ¢ the specifics of the
functioning of new formats of socio-cultural communication, the role of creative projects and management with
the participation of the accordion have been clarified. The following received the further development: « the
concept of "modern accordion”, proposed by I. Yergiev, which contains the idea of the need to distinguish between
the realities of the artistic existence of two related instruments in scientific circulation;  the experience in the
systematization of sources on the organology of the accordion (in particular, the involvement of the electronic
accordion and bayan Roland, Bugari Evo, Musictech in the musical performance). The thesis consists of five
sections, taking into account the historical-theoretical and performing-practical components of the accordionist's
art. The logic of the development of the author's concept reflects the movement: from the theory of the



instrument (organology) — through the search for methodology (system-active, synergistic, stylistic,
phenomenological) and the study of the original repertoire for the bayan and accordion - to the compilation of an
"anthology" of the world's outstanding accordionists (4.1) and creative projects implemented by the author in the
artistic life of Ukraine in the last decade (5.3).
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