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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 18.41.11.11

Tema gucepranii:

1. ®enomen TBOpyOCTi A. KapamaHoBa B My3MUHOMY MUCTELITBI OCTAaHHBOI TpeTUHU XX CTOJITTA (Ha NPUKJIaAi
TBOPiB 1960-1990 poKiB).

2. The phenomenon of creation of A. Karamanov in music in the last third of the 20th century (for example, works
1960-1990).

Pedepar:

1.V nuceprauii Ha BEJIMKOMY HOTHO-IJIIOCTPOBAHOMY Marepiaji TBOPiB KOMIIO3UTOPA Pi3HUX KaHPIB, Y TOMY 4MCIIi
BIleplile BUBUEHHUX KaHTATHO-OPAaTOPialbHUX i BOKAJILHUX, AOCIIIKEHO 0COOINBOCTI ApaMaryprii i komnosutiii, mo
CTaHOBJISITh (PEHOMEH KapaMaHiBChKOi TBOPYOCTi. BcebiuHO HoCimpKeHi aBTOPChKi NapTUTYPU JaJu MiJICTaBy
OLIiIHMTY KapaMaHiBCbKYy TBOPYICTb SK SIBUIIE, 1IJ0 TAPMOHINHO 00'eJHy€e CUHTETUYHI (POPMOTBOPYi TeHAEHII]] i
IJI0Pi03HO-CIOBiKaIbHE HAavyaso, 10 BU3HAa4Ya€e CyTHICTh KaApaMaHiBCbKOI iHTOHALIIMHOI ApaMaryprii. Pis3HoacniekTHe
IOCTimKeHHs! CUM(OHIYHUX TBOPIiB KOMIIO3UTOPA Ta iX CTUJIICTUYHUX 0COOGIUBOCTEN, — oM oHil, rapMoHii,
KOMITIO3U1iii, 1aJ10 MOKJIMBICTb BUSIBUTH NIE€PEXifHUN Nponec GOPMYyBaHHS TaKOro pi3HOBUIY CUM(QOHIH, 1K

cMM(OHIsI-eCXaToJIoriYHNA POMaH, CUMQOHisS-TIepeBiCTsI.



2. In this dissertation on a wide musical-pictorial material of the composer in various genres, including first
studied choral and vocal studies, especially dramatic and composition that make up the phenomenon creation of
A. Karamanov. Studied in detail copyrights scores provided the basis for consideration of the composer, as a
phenomenon in which studies particular form and drama, lyric-dramatic beginning, constitute the essence of his
career. The study of the composer's symphonic scores, and their stylistic features - polyphony, harmony,
dramatic, composition, possible to trace the transient formation of such a type of a symphony, a symphony of
eschatological novel (symphony-omen).
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PeuenseHTu
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