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Pedepar:

1. BusHaueHo IPOBiJHI BUAM iCHYBaHHS IPOTO(POPM CIIOPTUBHO-XYIOKHIX AilICTB (HaBmaxii, rnafiaTopceki 601,
JIMLAPCBKi TYpHipH, TypHipy 3 (eXTyBaHHS Ta 'py B M's14a, Maplli, IPOXOAKEHHS BiliCbK, CTPinbOa, i31a Bepxu)y
I10J1i BULOBUILHBOI Ky/IbTypu. Jl0BELI€HO, 110 OKpeMi O3HAKU CIIOPTUBHO-MUCTELILKOI KOaboparii IpoCTeXKyIoThCS B
KyJIbTYpi, TOYMHAIOYY Bifi 1061 AHTUYHOCTI 1 1o novyaTky XX cT. OCHOBYIOUMCh Ha PAKTOJIOTIYHOMY MaTepiai
BO€HHO-(i3KyJIbTYPHUX NIapafiB, Bcecoro3nux napanis ¢isKynbTypHUKiB, Criaprakiagu HapogiB CPCP, BececiTHix
(decTuBaiB MOJIOJ| TA CTY[IE€HTIB i LIEPEMOHIN BiIKPUTTS i1 3aKpUTTS OMiMIINACBKUX irop, MoKaszaHo, 0 CIOPTUBHO-
XyZIOXH] IificTBa BUOKPEMIIIOIOTECS IK MOP(OJIOrivyHe 1iijie B COLiOKyIbTYPHOMY ITPOCTOPI NPOTArom XX CT. y
CPCP. YCTaHOBJIEHO, O CIIOPTUBHO-XYLOKHI HiMICTBA K €JIEMEHT CBSITKOBOI KYJIbTYPH, 3QJIEXKHO BiJl MACOBOCTI Ta

peFiOHaJIbHOFO CIIpPAMYBAHHA,pO3KPUBAIOTH IMOIIAHY CIIOPTHBHUM Tpa,ILI/ILliHM Ta iﬂ,eaJIaM, d TaKOX Yy 3HAKOBO-



CHMBOJIIYHIN (POPMi IPE3EHTYIOTh iICTOPUKO-KYJIbTYPHY CKJIaIOBY MiCTa i1 KpaiHu. 3'COBaHO, 110 Bi3yasbHO-
3BYKOBe 0(POPMJIEHHS B CIIOPTUBHO-XYIOKHIX AilICTBaX 37iMICHIOEThCS Yepe3 CUMBOJIIYHI 3HAKOBI cucTeMu
(kosIPOPOBY IpaMaTyprilo, MoOyI0BY XyJ0>KHbOTO (QOHY, CBiTJIOBE OQOPMIIEHHS Ta MY3UUHY eKcILikaljo). Taki
€JIEMEHTU CEMAaHTUYHOI CKJIa[I0BOI CIIOPTUBHO-XYOKHIX IiICTB CTalOTh iHCTPYMEHTOM TPAaHCJIIOBAHHS iIeHUX
3acaji aBTOPiB-NTIOCTAHOBHYKIB Y MIXKHADOJHUM ITAJalbKyil IPOCTip. OXapakKTepUu30BaHO CIIOPTUBHO-XYLOXKHI
IiMiCTBA SIK LiJliCHY KyJIbTYpPOTBOPUY CUCTeMY, (popMamu riepefadi KyJIbTYpPHOT'O KOy SIKOi CTae pernpeseHTallist
CIIOPTUBHUX PUTYyaJiB, 0OPsAiB Ta KyJIbTYPHUX LIiHHOCTEN MicTa abo KpaiHu. Tak, KyJbTypoBMicHA LIiHHICTb
PUTYaIbHO-00PSI0BOI YaCTUHU 3aJI€KUTh Bifl MacITaby AifCTBTA iX JIOKAJIbHOTO PiBHS, B SIKUX PEIIPE3EHTYIOThCS
CIIOPTUBHI Tpagulii Ta MidosIoriuHi CIo’keTu K peTpoCIeKlist KyJIbTypPHOT'O MUHYJIOTO KPaiHU ¥ €TaJIOHHOTO
3pasKa. Y npoleci fociiskeHHs 6yJ10 BUSIBJIEHO, 10 IOMiHYyI04a CKJIaloBa B AiCTBI PUTYyalbHO-00pSI0BOI YaCTUHU
HagBHA BLEPEMOHINX BIIKPUTTA i1 3aKpUTTS OJIMIINCEKUX, €EBPOIENCHKIX, A31aTChKUX irop, YHiBepciaay, a
IPYropsiHa — Y MACOBUX MY3UYHO-TIMHACTUYHUX BUCTaBaX «ApipaH», y BIIKPUTTI CTafioHiB «JloHOac ApeHa»,
«Apena JIpBiB», HCK «Omimmniticekuii», 75-piyui QK «IllaxTap» Ta nepepmaryeBux epemoniiit EURO 2012.
BusHaueHo, 10 XyI0>KHS YaCTHHA B AiMCTBI 4yepe3 MioJIoriuHe, iCTOpUYHE CBITOCIIPUIHSTTS Ta KyJIbTYPHE
HaJ0aHHS, 32JIE5KHO BiJl PEriOHAJIbHUX Ta €THIYHUX OCOOIMBOCTEN, CLIEHIYHO PENPE3EHTYE iCTOPUKO-KYJIbTYpHE
MUHYJIE Ta Cy4yacHe TepUTOpii mpoBefeHHs CIIOPTUBHO-XYI0KHIX AiiiCTB. BusHaueHo crienndiky CKuamoBux
cy0’eKTa CIIOPTHMBHO-XYIO>KHIX JilCTB, 5IKi peasizyloThCsl B TPhOX KyJIbTYPHO-MUCTELBKUX MOJIyCaX: CLIEHIYHOI
eKCIIiKalii ifeMHMMU MOJepaTOPOM IHCTUTYTIB Bafy; 3aisHi y4aCHUKIB AiiCTBA 4K [IEPCOHAXIB Ta IJg4a4a K
IHCTPYMEHTY BIIPOBAIKEHHS CIIOPTUBHO-XYI0KHIX HiICTB y CBITOBY KYJIbTYPY. [IeiHUI MOLIepaTop (XyHLOKHbO-
IIOCTAHOBYA T'PyIa) BUCTYIA€ PO3POOHMUKOM XyIOKHBOTO 3a[IyMy i CIIPSIMOBY€ KOMYHIKaTHBHE TIOBiJOMJIEHHS Ha
CIIOKMBaHHA risgadeM. O6pas Bjay B CIIOPTUBHO-XYIOXKHIX JifiCTBaX TOTaliTapHUX KPaiH [IPEe3€HTYEThCS
IepPCOHI(PIKOBAHO Ta MaHINyJISTUBHO, Y A€MOKPATUYHUX KpaiHax — IMILIILATHO, Jie BilOyBa€eThCs alleII0BaHH 10
HaliOHAJIBbHOI TiAHOCTI i1 GOPMYBaHHS MO3UTUBHOTO iMiTKy Ha MDKHAPOIHIN apeHi. [loBefeHo, 0 Cy0'eKTOM-
IIEPCOHaXKEM Y COIiOKYJIbTYPHUX BUMipax € icTopuyHi, MioJoriuHi i aeropuyHi repoi, siki CTaloTb y4aCHUKaMU1
CLIEHIYHOTO JificTBa. Xy[OXKHS iHTEpIpeTalisl iCTOPUYHOI IOCTATI 3aJIE>KUATH Bifl OOY0OBM CaMOro 00pa3y (03HaKa
IIEBHOTO iCTOPMYHOTO Yacy, )KUTTEBUI LIJIIX Ta PE3yJbTaT [isiZIbHOCTI), @ TAKOX BiJ] 10r0 penpeseHTallii Ha
CLIeHIYHil IIOIKHI (JII0AUHA-MUHYJIOT0, JIIOJMHA-CbOTOJIEHHS; FepOi SIK IPOAYKT HisIbHOCTI MUTLS). CLieHIYHUM
11oKa3 Mi(poJIOriYHMX NEPCOHAXIB (XTOHIYHUX iCTOT, IEPIIONPEAKIB, OOTIB Ta KyJIbTypPHUX IEPOiB) A€ MifCTaBU
TOBOPUTH IIPO aKTyasisalilo Midy Ta 0ro BTiJIEHHS B Cy4aCHOMY IOJIi KyJIbTYPU B Pi3HMX CHUMBOJIIYHUX i

3MiCTOBHUX MOAUQiKallisIX.

2. The leading types of proto-forms of sports and artistic events (navmakhii, gladiatorial fights, knightly
tournaments, fencing and ball-playing tournaments, marches, passing troops, shooting, horseback riding) in the
field of visual culture have been identified. It is proved that some signs of sports and art collaboration can be
traced in the culture from the time of Antiquity to the beginning of the XX century. Based on the actual material of
military sports parades, All-Union parades of sportsmen, the Spartakiad of the peoples of the USSR, World festivals
of youth and students and the opening and closing ceremonies of the Olympic Games, it is shown that sports and
artistic events stand out as a morphological unit in the twentieth century in the USSR. It is defined that sports and
artistic events as an element of festive culture, depending on the mass and regional direction, reveal respect for
sports traditions and ideals, as well as in a symbolic form present the historical and cultural component of the city
and country. It was found that the visual and sound design in sports and artistic events is carried out through
symbolic sign systems (color drama, construction of artistic background, lighting design and musical explication).
Such elements of the semantic component of sports and artistic events become a tool for translating the
ideological foundations of authors-producers into the international audience. Sports and artistic events are
characterized as a holistic cultural system, the forms of transmission of the cultural code of which is the
representation of sports rituals, ceremonies and cultural values of the city or country. Thus, the cultural value of
the ritual part depends on the scale of actions and their local level, which represent sports traditions and
mythological stories as a retrospective of the cultural past of the country and the reference model.In the course of
the research it was found that the dominant component in the ritual part is present in the opening and closing



ceremonies of the Olympic, European, Asian Games, Universiade, and secondary - in mass musical and gymnastic
performances "Ariran”, in the opening of stadiums "Donbass Arena", Arena Lviv, NSC Olimpiysky, 75th anniversary
of FC Shakhtar and EURO 2012 pre-match ceremonies.It is determined that the artistic part in action through the
mythological, historical worldview and cultural heritage, depending on regional and ethnic features, stage
represents the historical and cultural past and present of sports and artistic events. The specifics of the
components of the subject of sports and artistic events are determined.They are realized in three cultural and
artistic modes: stage explication by the ideological moderator of the institutions of power; involved participants of
the action as characters and the spectator as a tool for introducing sports and artistic events into world culture.
The ideological moderator (artistic and production group) acts as the developer of the artistic idea and directs the
communicative message to the viewer's consumption. The image of power in the sports and artistic events of
totalitarian countries is presented in personified and manipulative way, in democratic countries - implicitly, where
there is an appeal to national dignity and the formation of a positive image in the international arena. It is proved
that the subject-character in the socio-cultural dimensions are historical, mythological and allegorical heroes who
become participants in the stage action. Artistic interpretation of a historical figure depends on the construction
of the image itself (a sign of a certain historical time, life path and result of activity), as well as on its representation
on the stage (man-past, man-present; hero as a product of the artist).The stage show of mythological characters
(chthonic creatures, ancestors, gods and cultural heroes) provides a basis to talk about the actualization of the
myth and its embodiment in the modern field of culture in various symbolic and meaningful modifications.
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