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1. Bu3HaueHO NPOBiHI BUAY iCHYBaHHS IPOTO(OPM CIIOPTUBHO-XYIOKHIX AiICTB (HaBMaxii, riaamiaTopceki 60f,
JIMLAPCHKI TYPHIpH, TypHipU 3 PpexTyBaHHs Ta IPpY B M's14a, Maplli, IPOXOIyKeHHs BiliCbK, CTPinb0a, i3na Bepxu)y
I10J1i BUJOBUILHBOI KyJIbTypU. JJOBELIEHO, 1110 OKPEMI O3HAKU CIIOPTMBHO-MUCTELILKOI Kos1abopallii IpOCTEXYIOThCS B
KyJIbTYPi, TOUYMHAIOYN Bill 106U AHTUYHOCTI 11 10 moyaTKy XX cT. OCHOBYIOUMCh HA (PAKTOJIOTIYHOMY MaTepiari
BO€HHO-(i3KYyJIbTYPHUX NIapafiB, Bcecoros3nux napanis ¢isKynbTypHUKiB, CriapTakiagyu HapogiB CPCP, BececBiTHix
(decTrBasIiB MOJIOZ] Ta CTYLEHTIB i I€PEMOHIN BiIKpUTTS i 3aKpUTTs OJiMIINCBKUX irop, NOKa3aHo, 10 CIIOPTUBHO-
XYAO0>KHI OilicCTBa BUOKPEMJIIOIOTHCS K MOP(OJIOTiYHE 11ijie B COLIOKYJIbTYPHOMY IIPOCTOPi NIPOTIroM XX CT. y
CPCP. YCTaHOBJIEHO, 1O CIOPTUBHO-XY/IOKHI AiMICTBA SIK €JIEMEHT CBSITKOBOI KYJIbTYpH, 3aJIEXKHO BiJl MACOBOCTI Ta
PEerioHasIbHOTO CIIPSIMYBAHHS,PO3KPUBAIOTh IOLIAHYy CIIOPTUBHUM TPAJHUILIiSIM Ta ifeasnaM, a TAKOX y 3HAKOBO-
CHAMBOJIIYHIN (POPMi IPE3EHTYIOTh iCTOPUKO-KYJIbTYPHY CKJIQOBY MiCTa I KpaiHu. 3'51ICOBaHO, 110 Bi3yaJIbHO-
3BYKOBe 0()OPMJIEHHS B CIIOPTUBHO-XYIOKHIX AiICTBaX 37iMCHIOETHCS Yepe3 CUMBOJIIYHI 3HAKOBI cucTeMu

(koJIPOPOBY IpaMaTyprito, MoOyI0BY Xy 0>KHbOT0 QOHY, CBiTIOBE 0QOPMIIEHHS Ta MY3UUHY eKcILikalio). Taki



€JIEMEHTU CEMAHTUYHOI CKJIaZI0BOI CTIOPTUBHO-XYAOKHIX IiNICTB CTal0Th iIHCTPYMEHTOM TPAHCJIIOBAHHS ileTHUX
3acaj aBTOPiB-TTIOCTAaHOBHUKIB y MIXKHapOJIHUM IJIsalbKUi NPOCTip. OXxapaKTepU30BaHO CIIOPTUBHO-XYLOKHI
IiMICTBA SIK LiJliCHY KyJIbTYPOTBOPUY CUCTEMY, (popMamu Nepeadi KyJIbTYPHOT'O KOy SIKOi CTae pernpe3eHTallis
CIIOPTUBHUX PUTYaJiB, OOPsAiB Ta KyJIbTYPHUX LIIHHOCTEN MicTa abo Kpainu. Tak, KyJbTypoBMiCHA LIiHHICTb
PUTYaIbHO-00PSI0BOI YaCTUHU 3aJIEKUTh Bifl MaclITaby AifCTBTA iX JIOKAJIbHOTO PiBHS, B SIKUX PEIPE3EHTYIOThCS
CIIOPTUBHI Tpaguuii Ta MidosIoriuHi Clo’keTu K peTpoCIeKllist KyJIbTypPHOIO MUHYJIOTO KPaiHy ! €TajJlOHHOTO
3pasKa. Y polLeci Jocii>keHHs 6yJI0 BUSIBJIEHO, 10 IOMiHYy04a CKJIaloBa B AiCTBI PUTYyalbHO-00PS10BOI YaCTUHU
HasgBHA BLIEPEMOHIAX BIAKPUTTA 11 3aKpUTTS OJIMIINCBKUX, €EBPOIENCHKYX, A31aTChKUX irop, YHiBepciaay, a
IPYropsiiHa — y MacOBUX My3UYHO-TIMHACTUYHUX BUCTaBaX «ApipaH», y BiIKpuUTTi cTazioHiB «/lon6ac ApeHay,
«Apena JIpBiB», HCK «Omimmnilicekuii», 75-piyui OK «IllaxTap» Ta nepenmaryeBux epemoniit EURO 2012.
BusHaueHo, 10 XyI0>KHS YaCTHHA B AiCTBI 4yepe3 Mi(oJIoriuHe, iCTOpUYHE CBITOCIPUIHSTTS Ta KyJIbTYPHE
Ha/10aHHSI, 3aJ1€)KHO BiJl periOHaJIbHUX Ta €THIYHUX OCOOIMBOCTEN, CLIEHIYHO PENPE3EHTYE iCTOPUKO-KYJIbTYpHE
MUHYJIE Ta CydacHe TePUTOPii IPOBeIeHHs CIOPTUBHO-XYAOXKHIX AiicTB. BusHaueHo cnenu@iky cKIagoBUX
cy0’eKTa CIIOPTHMBHO-XYIO>KHIX IilICTB, 5IKi peasisyloThCs B TPhOX KyJIbTYPHO-MHUCTELBKUX MOZyCaX: CLIEHIYHOI
eKCIIiKaLii ifeMHMMN MOJepaTOPOM IHCTUTYTIB BaAy; 3aisdHi y4aCHUKIB AiliCTBA K IIEPCOHAXIB Ta IJg4a4a K
IHCTPYMEHTY BIIPOBA)KEHHSI CIIOPTUBHO-XYIOXKHIX [iICTB Y CBITOBY KYJIbTYPY. [IeMiHNI MO#epaTop (XyLOKHbO-
II0OCTAHOBYA I'PyIla) BUCTYIA€ PO3POOHMUKOM Xy[IOKHBOTO 3a/lyMy i CIIPSIMOBY€ KOMYHIKaTHBHE IIOBiZJOMJIEHHS Ha
CIIOXKMBaHHA risgadyeM. O6pas BaJy B CIOPTUBHO-XYIOXKHIX [ifiCTBaX TOTaJliTapDHUX KPaiH IPEe3E€HTYEThCS
NepCOHi(PiKOBAHO Ta MAHIIYJISITUBHO, Y J€MOKPAaTUYHUX KpaiHaxX — iIMILIIUTHO, [e Bi0yBaeThCs alleI0BaHHS [0
HaljoOHaJIbHOI TiAHOCTI I GOpPMYBaHHS MO3UTUBHOTO iMiTKy Ha MDKHAPOHIN apeHi. [loBefeHo, 1[0 Cy0'€KTOM-
[IEPCOHAXEM Y COLiOKYJIbTYPHUX BUMipax € icTopuyHi, MipoJIOriuHi I a7eropuyHi repoi, siKi CTaloTh y4aCHUKaMU1
CLIEHIYHOTO JificTBa. Xy[OXHS iHTEpIPETAaLisl iCTOPUYHOI IIOCTATI 3aJIEXKUATH Bifl IOOY0OBM CaMOro 006pa3y (03HaKa
[I€BHOT'O iCTOPUYHOTO Yacy, JKUTTEBUI IIJISIX Ta PEe3yJIbTaT HisJIbHOCTI), @ TAKOX Bif IOTO pernpeseHTallii Ha
CLI€HIYHi} MJIOIKHI (JII0JMHA-MUHYJIOTO, JIIOJMHA-CbOIOJI€HHS; FePOi SIK IPOAYKT HisIbHOCTI MUTLS). CLieHiYHUM
IIoKa3 Mi(poJIOriYHMX NIEPCOHAXIB (XTOHIYHUX iCTOT, IEPIIONPEAKIB, OOTIB Ta KyJIbTYPHUX ePOiB) A€ MifCTaBU
TOBOPUTH IIPO aKTyasisalio Midy Ta 0ro BTiIEHHS B Cy4aCHOMY IOJIi KyJIbTyPU B Pi3HMX CHUMBOJIIYHUX i

3MiCTOBHUX MOAUQiKallisIX.

2. The leading types of proto-forms of sports and artistic events (navmakhii, gladiatorial fights, knightly
tournaments, fencing and ball-playing tournaments, marches, passing troops, shooting, horseback riding) in the
field of visual culture have been identified. It is proved that some signs of sports and art collaboration can be
traced in the culture from the time of Antiquity to the beginning of the XX century. Based on the actual material of
military sports parades, All-Union parades of sportsmen, the Spartakiad of the peoples of the USSR, World festivals
of youth and students and the opening and closing ceremonies of the Olympic Games, it is shown that sports and
artistic events stand out as a morphological unit in the twentieth century in the USSR. It is defined that sports and
artistic events as an element of festive culture, depending on the mass and regional direction, reveal respect for
sports traditions and ideals, as well as in a symbolic form present the historical and cultural component of the city
and country. It was found that the visual and sound design in sports and artistic events is carried out through
symbolic sign systems (color drama, construction of artistic background, lighting design and musical explication).
Such elements of the semantic component of sports and artistic events become a tool for translating the
ideological foundations of authors-producers into the international audience. Sports and artistic events are
characterized as a holistic cultural system, the forms of transmission of the cultural code of which is the
representation of sports rituals, ceremonies and cultural values of the city or country. Thus, the cultural value of
the ritual part depends on the scale of actions and their local level, which represent sports traditions and
mythological stories as a retrospective of the cultural past of the country and the reference model.In the course of
the research it was found that the dominant component in the ritual part is present in the opening and closing
ceremonies of the Olympic, European, Asian Games, Universiade, and secondary - in mass musical and gymnastic
performances "Ariran”, in the opening of stadiums "Donbass Arena", Arena Lviv, NSC Olimpiysky, 75th anniversary
of FC Shakhtar and EURO 2012 pre-match ceremonies.It is determined that the artistic part in action through the



mythological, historical worldview and cultural heritage, depending on regional and ethnic features, stage
represents the historical and cultural past and present of sports and artistic events. The specifics of the
components of the subject of sports and artistic events are determined.They are realized in three cultural and
artistic modes: stage explication by the ideological moderator of the institutions of power; involved participants of
the action as characters and the spectator as a tool for introducing sports and artistic events into world culture.
The ideological moderator (artistic and production group) acts as the developer of the artistic idea and directs the
communicative message to the viewer's consumption. The image of power in the sports and artistic events of
totalitarian countries is presented in personified and manipulative way, in democratic countries - implicitly, where
there is an appeal to national dignity and the formation of a positive image in the international arena. It is proved
that the subject-character in the socio-cultural dimensions are historical, mythological and allegorical heroes who
become participants in the stage action. Artistic interpretation of a historical figure depends on the construction
of the image itself (a sign of a certain historical time, life path and result of activity), as well as on its representation
on the stage (man-past, man-present; hero as a product of the artist).The stage show of mythological characters
(chthonic creatures, ancestors, gods and cultural heroes) provides a basis to talk about the actualization of the
myth and its embodiment in the modern field of culture in various symbolic and meaningful modifications.
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