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1. «Xyno>kHi1 CUMBOJI Y >KMBOIUC] KUIBCBKUX MUTLIB N104YaTKy XXI CTOJITTS: KOHTEKCT, TUIIOJIOTiS, Xy LOKHbO-
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Pedepar:

1. luceprauis gociigKye CHMBOJIbHY MOBY XyZ0>KHIX TBOPIiB Ha OCHOBI METO/IiB MUCTELITBO3HABCTBA Ta HIINX
IVCLUILIIH — KYJIbTYypoJIorii, icTopii, ¢pinocoddii, ncuxoiorii, o po3mupooTh N0J1€ iHTepIpeTallii CUMBOJIIB y
JKABONMCI XyJOKHUKIB KreBa nodarky XXI ¢T. B yMOBax NOCTIMHUX 3MiH CYCITiZIbHO-TIOJIITUYHOL CUTyallil B YKpaiHi,
aKTyasizanii KyJbTypHOI ileHTUYHOCTI BUBYEHHS IEPEIYMOB PO3BUTKY CUMBOJIbHOI MOBH, €TalliB, THUIIOJIOTII,
XyLOXXHbO-CTUJILOBUX OCOBJIMBOCTEN Y TBOPUYOCTI MUTLiB KreBa HabyBae 0co6IMBOro 3HaUeHHs1. HaykoBe 3aBHaHHS
Iycepralii oJyrae B po3poolli TUIIOJIOTii CUMBOJY B JKMBOIMCI KUIBCbKUX MUTLIB NIOYaTKy XXI CT., XapaKTepUCTUL]
110T0 KOHTEKCTY i XyIOKHbO-CTUJILOBUX OCOBJIMBOCTE!; B aHai3i Bi3yaJlbHOTO JIEKCUKOHY CYyYaCHUX MUTIIIB; OLIiHLIi

poJIi apxaiuyHUX CUMBOJIIB Ta ix Mogudikalii B cy4acHill TBOPUOCTi XyLOKHUKIB; iHTepIIpeTalii XpUCTUSHCbKUX



CHMBOIJIIB Y TBOPaxX MUTILiB; BUSIBI KDOCKYJIbTYPHUX T€HIEHILN B YBUPAa3HEHHI CYTi Ta (POPMHU CUMBOJIY B )KUBOIIUCI
MUTLIB; BUSIBI €THIYHUX O3HAK y 3MiCTi Ta popMi CMBOJIY IK MapKepa ileHTUYHOCTI; yTOYHEHHI BUXITHOTO
3HAUEHHSI TIOHSTTS «CMMBOJI» Y KOHTEKCTI Bidyasisaliii 6yTTs Ta KyJbTypHOI Iam’aTi. 31iliCHEHO OIJIs1], HAyKOBUX
Ipaup, IPUCBIYEHUX TeMi qucepTalii, 30Kpema: my6Jlikalii, OB's13aHi i3 3aralbHUMU TEOPETUYHUMU KOHLIETLSIMU
cumBboiy (B. Kannuncokuit, E. Kaccipep, C. Jlanrep, P. Apuxeiim, M. Mepno-TlonTi, ®. Binpaiir, V. Exo, I'. Tlouenos,
B. Cuixxko i JI. OTpo1iko); cuMBoJy sIK 3aco0y komyHikauii ([I. Crenosuk, O. ®enopyk, €. [Tpuyemniit, O. [TeTposa, M.
CerniBauos, C. I'aranbcbka, O. Kamy6a-Bosbsay, M. FOp, C. CrosH, C. [IpumeHko, M. MilleHKO); CHMBOJIY B aCIIEKTi
KPOCKyJIbTYpHOI B3aemogii (k. Mepmok, M. Cigxi, k. KomyrT, B. I'poiic); cumsoay, mo ¢popmye KyapTypHUi xog (K.
IOur, C. Kpumcekuii, T. Sluenko, H. T'puigiota, JI. T'on, O. TapaceHKko); ByxoBHOi ckyianoBoi cumsoaty (P. lneresns, B.
Kanpuncekuit, M. Bepgses, B. Boppunrep, M. Eniane, O. IleTpoBa). BusHaueHo, 1110 TUTaHHS XyJL0>KHbOI'O CUMBOJLY
OCMUCJIIOBAJIOCh Y HAYKOBUX IIPalsiX 6araTbOX BYEHMX, IPOTE, [IONPH iCHYIOUi HAYKOBi PO3BiJIKY, CTYILiHb
IOCIIIKEHOCTI 03HAYE€HOI TEMY B YKPAaiHCbKOMY MUCTELITBO3HABCTBI 3a/IMIIAETLCA HEJOCTATHIM. AKTYasli3yloTh
TeMy 1 BiIMiHHOCTi TPagULIiMHKUX i HOBITHIX iHTepHIpeTaLiil XyL0>KHbOIO CUMBOJIY B JKMBOIIUC] Cy4aCHUX KUIBCBKUX
MUTLB, 110 3yMOBJIEHO TpaHCPOPMaLiTHUMHU IIPOLIECAMU NTEPEXOy 3 PasHChKOi Ha Cy4aCHY METO/OJIOTIIO
IOCJIiIPKEeHHS. Y AucepTaLlil BU3HAYEHO POJIb iICTOPUYHOI TamM’sITi B KOHTEKCTi (POPMYBAHHS CUMBOJIIB KYJIbTYpH, 10
BiZITBOPIOIOTHCSI HABKOJIO TaKUX CTPYWIKHIB, SIK TPUBKICTb, YCBiIOMJIEHHS MUHYJIOTO, CTiMKiCTb, CTaJIiCTh,
CaMOOYTHICTb, >KUTTEBICTh, CIIaIKOEMHICTb, CAMOCBIZIOMiCTb, caMoifeHTH(iKallisl Ta iH. 3aIPOIIOHOBAHO TUIIOJIOTIIO
CHMBOJIY B )KUBOIIMCI KUIBCbKUX MUTLIB I104aTKy XXI CT. AHaJIi3 TBOPIB JKUBONUCY BUSABAB HOBY KOHOTALLiI0
apxaiuyHuX, XPUCTUSHCBKUX i KDOCKYJIbTYPHUX CUMBOJIIB B YKPAiHCbKOMY 00pa30TBOPYOMY MUCTELTBI. Y npoueci
IOCIIiIPKEHHS 3alIPOIIOHOBAHO HOBUY IOIJI4, HA CUMBOJIY, 1O MAKOTh CaKpajbHy OCHOBY, Y€pe3 SIKi HOBiTHI TBOpU
TPaHCJIIOITh IyX0BHICTb Y XXI CT. Y paMKax LIbOro MUTAHHS O3HAYEHO Jiiasior KUiBCbKMX MUTLB i3 K. ManeBuuem,
BiZJOMUM XYL,0KHUKOM-aBaHTapAUCTOM YKPAiHChKOTO IMOXOIPKEHHS], IEPEBICHUKOM iKOHM HOBOTO CTOJIITTSI.
CxapakTeprn30BaHO XyLOXHbO-CTUJILOBi OCOOGJIMBOCTI CUMBOJIY B )KUBOIIMCI KUIBCBKUX MUTLIB ITOYaTKy XXI CT.
BusHaueHO YMHHUKHY, 110 BIIJIMBAIOTh HAa iIHTEHCUBHICTD, 3arajibHe 3Ha4€HHs i TpakTyBaHHS ikoHorpadii cumBoiy,
110 BU3HA4Ya€e BUAMMICTb TBOPY B Cy4aCHOMY KOHTEKCTi. BU3Hau€HO HallioHaIbHI YUHHUKUA KPOCKYJIBTYPHOCTI SIK
OJIHOTO 3 KJIIOYOBUX YMHHUKIB (POPMYBAHHS Cy4aCHOTO aKTyaJIbHOTO MUACTELITBA B TBOPYOCTi YKPAiHCbKUX MUTLIB.
Barome 3Ha4eHHS B LIbOMY IIPOLLECI MAIOTh TaKi CKJIAIOBI, IK ODHAMEHT — I'0JIOC €THOCY, 11O BIJIETEHUH y Cy4aCHUN
KOHTEKCT, IEPEOCMUCIIEHHS PaJsIHCBKOTO MUHYJIOTO, CIIOPifHEHI IPOOJIEMU CYCIIiJIbCTBA, ipOHis. BuokpemMieHo
€THIYHi 03HaKU B 3MiCTi Ta OpMi CUMBOJIY, IO BU3HAYAIOTh HALliOHAJIbHUI aCIEKT Y Bi3dyasizallii CMUMBOJY
YKPaiHCBKUX MUTLB, IO SIKUX MOXKEMO BiTHECT OPHAMEHT (1€ TPUKIBCbKUI PO3NNC, BUIIUTUM OZMT, PO3NUCAHI
YKpaiHCbKi XaTU, PyIIHUKY, KUJIMMHU TOLO), TPUNiNbCHKY KYJIbTYPY, iKOHONUC, CTUIIb 60MUYKi3MY, repajbAuKy,
3BEPHEHHSI [10 aPXETUIIB, HAlliOHAJIBHOTO JE€KOPAaTUBHO-TIPUKJIAAHOTO MUCTELTBA, HAPOAHOI TBOPYOCTI,
Migosorem, MiCTUYHOTO i TPAaHCLIEHAEHTHOTO (PUTYyau Ta jereHan). O6rpyHTOBAHO MOSBY HOBOI ikoHOrpadii Ta
3HAUYEHHS CUMBOJIY «TepoM» 1151 yKpaiHChKOTo Hapogy, 1o MoaudikyBaBcs, HabyBIIY Cy4YaCHOI BUPA3HOCTI Ta HOBOi
yKpaiHCbhKOI HallioHaIbHOI cUMBOJIiKKA — «repoit HebecHoi CoTHi», «Maigan», «KiHKa-BOiH», «BOIH-Ki6OPIr», «3eMJIs
Ha ['pymeBcbKOro» Ta iH. YTOYHEHO MOHSTTS XYL0KHBOTO CUMBOJLY SIK BUPQXKEHHSI TBOPYMX IHTEHLil HAa MPUKJIALi
SKMBOIKUCY KUIBChbKUX MUTLIB no4yaTKy XXI cT.; cnenudiky i xapakTep iHOUBinyaJpHUX TBOPYUX Bi3yasbHUX [IPAKTUK,
110 CIIPUSIIOTh HAllieTBOPYUM IIpoLiecaM. Lle CTaHOBUTDH NIEPCIIEKTUBHICTh BUBYEHHS 3MiCTy i POPMU XYI0>KHBOTO
CHMBOJIY SIK BOKJIMBOT'O IHCTPYMEHTY KOMYHiKallii MiXX IIOKOJIIHHSIMU, MOTO POJIi B HAalliOHAJIbHO-KYJIbTYPHIN
inenTudixanii, TpanchopmaLifiHUX IpoLecax MOCTYIy AepKaBy, BiI4yTTs HAJIEXKHOCTI 40 Hallii.

2. The relevance of the research topic is due to the need for a contextual analysis of the symbolic language of
artistic works, based on culturological, art history methods and other disciplines — history, philosophy,
psychology, which expand the field of interpretation of symbols in the paintings of Kyiv artists at the beginning of
the XXI century. The scientific task of the dissertation is to develop the typology of the symbol in the painting of
Kyiv artists of the early XXI century, the characteristics of its context and artistic and stylistic features; in the
analysis of the visual lexicon; assessment of the role of archaic symbols and their modification in the modern work
of artists; interpretations of Christian symbols in the works of artists; manifestations of cross-cultural trends in the
expression of the essence and form of the symbol in the painting of artists; manifestations of ethnic features in the



content and form of the symbol as an identity marker; clarifying the original meaning of the concept of “symbol” in
the context of visualization of existence and cultural memory. It was determined that the issue of the artistic
symbol was considered in the scientific works of domestic and foreign scientists, however, despite the existing
scientific research, the degree of development of this topic in Ukrainian art history remains insufficient and
requires a comprehensive study of it to solve the tasks. The topic is also actualized by the contradictions between
traditional and new interpretations of the artistic symbol in the painting of modern Kyiv artists. This is due to the
transformation processes of the transition from the Soviet to the modern research methodology, which are
reflected in the analysis of works of painting, art and culture in general. The dissertation defines the role of
historical memory in the context of the formation of cultural symbols, which are reproduced around such pillars as
durability, awareness of the past, stability, constancy, originality, vitality, continuity, self-awareness, self-
identification, etc. The typology of the symbol in the painting of Kyiv artists of the beginning of the XXI century is
proposed. The analysis of paintings revealed a new connotation of archaic, Christian and cross-cultural symbols in
Ukrainian fine art. In the course of the study, a new look at symbols with a sacred basis, through which the latest
works transfer spirituality into the XXI century, was proposed. As part of this issue, the dialogue of Kyiv artists
with K. Malevich, the famous avant-garde artist of Ukrainian origin, the forerunner of the icon of the new century,
is defined. The artistic and stylistic features of the symbol in the painting of Kyiv artists of the early XXI century
are characterized. The factors affecting the intensity, general meaning, and interpretation of the iconography of
the symbol, which determine the visibility of the work in the modern context, are determined. The national factors
of cross-cultural interaction, which are one of the key factors in the formation of modern topical art in the
creativity of Ukrainian artists, are determined. Ethnic features in the content and form of the symbol are singled
out, which form the national aspect in the visualization of the symbol by Ukrainian artists, which include ornament
(Petrykivka painting, embroidered clothes, painted Ukrainian houses, towels, carpets, etc.), Trypillya culture, icon
painting, Boychukism style, heraldry, appeal to archetypes, national decorative and applied art, folk art, mythology,
mystical and transcendent (rituals and legends). The emergence of a new iconography and the meaning of the
"hero" symbol for the Ukrainian people are substantiated. The symbol that was modified, acquiring a modern
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expressiveness and a new Ukrainian national symbolism — “Hero of the Heavenly Hundred”, “Maidan”, “woman-
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warrior”, “warrior-cyborg”, “soil on Hrushevsky” and others. The concept of an artistic symbol as an expression of

creative intentions is clarified on the example of the painting of Kyiv artists of the early XXI century; the specifics
and character of individual creative visionary practices that contribute to nation-building processes. A complex
interdisciplinary approach to the study and theoretical understanding of the artistic symbol contributed to the
solution of the scientific task of the dissertation, the application of contextual and conceptual approaches in the
field of art history to the analysis of the artistic symbol in painting as a form of identification in modern art, made it
possible to trace the integration of universal symbols into the creative practices of modern Kyiv painters in in
terms of multiculturalism and interethnic diversity, due to the peculiarities of individual creative intentions.
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