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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PyOpPHK: 18.41.01

Tema gucepranii:
1. HayKoBIi i XyZ105KHi aCTIEKTU MUCTELBKOI AislJIbHOCTI MiaHicTa-KOHLIEPTMENCcTepa.

2. Scientific and artistic aspects of creative activity of a piano-player accompanist.

Pedepar:

1. luceprariito IpuCBSIYEHO AOCTIIKEHHIO KOHIIEPTMENCTEePCHKOI MislIbHOCTI miaHicTa K peHOMeHa aHcaMb1eBoi
TBOPYOCTI, 1II0 PO3IJISIAAETHCS B aClIeKTax HayKoBO-KlacuQikaliHUX HACTAaHOB Ta XYJ0>KHbO-TBOPYOi OpieHTalii Ha
BMKOHABCBKY ILIiJIiICHICTb YHIKaJIbHOCTI iHTEpIIpeTallii aBTOPCHKOr0 3anyMy. AHCaM0JieBa TBOPUYiCTh
KOHLIEpTMENCTepa IIPECTABJIEHA K y3araJbHEHHs JOCBIiNy IMiaHiCTa Ta BUKOHABLIIB Ha CTPYHHO-IIUAINKOBUX
HapOAHO-aKajeMiyHux iHcTpyMeHTax. OGIPYHTOBY€ETHCS KOHLIETLIis1 KOHIIePTMeNCTepChbKOi MaliCTEPHOCTI SIK HOCIs
pexucepchkux QyHKIN y BUKOHAaBCbKOMY ITpolieci. [IoeIHyI0TbCSI My3UKO3HaBYi Ta KyJIbTYPOJIOTi4HO-
€TUMOJIOTIUHI MigX0oay 3 BUXOJOM Ha HOBY METOJIUKY (TOHYC-ifesl). YCBIIOMJIEHHS XY 0>XHBOTO LiJIECTIPSIMyBaHHS
Iisi7IbHOCTI MiaHicTa-KOHIEPTMENCTepPa BUBHAYAEMO SIK aHCaMO6JIeBy TPy B OIIOPi HAa TOHYC-iZle10 BUKOHABCHKOTO
pimeHHs. JlaHe NOHSTTS CKJIa/la€ PO3BUTOK ifiei acad'eBCbKOro MOMITOBXY, 10YaTKy PO3TOPTAHHS )KUBOTO IIPOLIECY
My3UKyBaHHs. BBeneHo kinacu@ikanio TeM6panbHO-(PaKTYpPHUX SIKOCTEH KJIaBipHOTO 3By4aHH4 B iX iCTOPUYHO-
reHeTH4Hill 06yMOBJIEHOCTi. AHai3yI0ThCS OpUriHanbHi TBopu B. IBKa, B. MixeeBa, A. Binomuuskoro, B. Ilinropnoro,

B.Bsacosa, O. Llurankosa 151 HAPOJHUX iIHCTPYMEHTIB i popTemniaHo, 1110 OCTOMHO IPOMIIN arpooballio Ha



Mixnaponuux Ta HanioHanbHMX KOHKYpcax, (eCTUBAJISIX, KOHLEPTax., X04a crenudika ix aHcamb1eBoro

CITiBBiIHOLIEHHS 3 KJIaBipOM B My3MKO3HAaBCTBi HE BUBYAJIACh.

2. The thesis represents a research of accompanist work of a piano-player as a phenomenon of ensemble creation,
studied in the aspects of scientific and classification points and artistic creative understanding of the
interpretation integrity and unique features of the interpretation of the author's idea. The ensemble work of an
accompanist is represented as generalization of the experience of a piano-player and the interpreters of stringed
plucking folk academic instruments. The concept of accompanist work is grounded and explained as a bearer of
directing functions in the process of interpretation. The methods of music criticism and culture science are united
and directed to a new methods (a tone idea). The creation of artistic purposefulness of the work of a piano-player
accompanist is defined as the ensemble play on the base of a tone idea of the interpretation performance. This
concept makes the development of the idea of the Asafiev push, the beginning of the procedure realization of the
stimulus ofsounding lively music. The classification of timbre and texture features of clavier sounding in their
historic and genetic condition is introduced. The original works by V. Ivko, B. Micheev, A. Biloshitskiy, V. Vlasov, V.
Podgorniy, A. Tsygankov and others are analized as composed for the performance by an ensemble of a domra and
a piano, which have been accepted and highly appreciated in International and National competitions, festivals,
concerts, but their specific of an ensemble correlation with keyboard instruments has not been examined in music
criticism. Key words: accompanist work, genesis of ensemble clavier play, keyboard timbre articulation, ensemble
of piano and string plucking folk instruments.
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