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Tema guceprauii:
1. KysipTypoTBOpUYi iHTEHIIii XyAO>KHUKIB-1IiCTIECATHUKIB Y IIOCTYIIi HAlliOHAJIbLHOTO MUCTELTBA: TPAHULLii Ta HOBALlil

2. Cultural intentions of the Sixtiers artists for the advance of national art: traditions and innovations

Pedepar:

1. HaykoBe 3aBIaHHs NIPEACTABIEHOTO OOCIIIKEHHS MOJIArae y BUBYEHHI TBOPYOi Ta TPOMAaIChKOI His/IbHOCTI
XYAOKHUKIB-1IICTHECATHUKIB, OLHII iX KyJIbTYPOTBOPYMX IHTEHIiN Y IIOCTYIIi HALliOHAJIbLHOTO MUCTELITBA.
3IiliCHEHO TEOPETUYHE OCMUCJIEHHS SIBUIIA IIICTAECATHULITBA, MOTO KyJIbTYPOTBOPYUM aCIIEKT Y HAYKOBI
JliTepaTypi, yTouHeHO caMi OHTTs. OGIPYHTOBAHO PO3IOiIEHHS JOCiIKYBaHOi JliTepaTypy Ha YMOBHI Ilepioau,
TaK 3BaHi «0(ililiHi» Ta «HeoQililiHI» IKepea, ONy6IIiKOBaHi IIpali 4o Ta micys HacTaHHs He3asnexxHoCTi YKpaiHu.
BkazaHo, mo matepias onybsikoBanuil B nepion CPCP 3aanraxoBaHuii, Mae 6ijible MOMITUIHY, HDK XyI0KHIO
oniHky. Tomy odiuiiiHi mxepesna inpopmaliii, Taxi gk «IcTopist ykpaiHCLKOTO MUCTELTBA: Y 6-X TOMaX» BUCBITJIIOIOTh
WICTAECITHULTBO Y COLPEaiCTUYHIN AOKTprHI. O6’€KTUBHA OLiHKA LIbOTO SBUILA IAHA B JIiTepaTypi BjlacHe HOro
NIpeCTaBHUKAMU, SIKi OCMUCIIAJIN CaMe TOHSTTS «iCTAECATHULTBAY, IPUYNHYU MOTO IOSIBU Ta YMOBU

(dyHKLIOHYBaHHSI, HACJIiAKY 17151 icTOpii, Ky/IbTypY Ta MUCTeLTBA YKpaiHu. Y IOCiIKeHi BU3BHaUY€HO, 110 FOJIOBHUM



CIIOJBIDKHMKOM LIbOTO PYXY Ta ifjei, 4Ky CIOBiIyBaay MUTL, CTaJIO0 BilpOIKEHHS YKPAiHCbKOI KYJIbTYpU. B Libomy
BUSIBJISJIACS] TPOMA/ISTHCBKA TIO3UIIiSI MUTIIIB, iX TBOPYi MpiopyUTETH, CBITOTISIAHI OpieHTHpH. [I’kepebHa 6a3a
Iycepralii IpecTaBjeHa eNiCTOISIPHOO CHAJIIMHOI0, apXiBHUMU Ta (PaKTOJIOTNIYHMMHU MaTepiaaMy My3eiB,
HAayKOBUMM Ny6JiKalisiMy, MOHOrpadisiMy, NOBITHUKAMU Ta CJIOBHUMKAMY, 10 MiCTATh 6iorpadiyHi marepianu npo
MMUTLIB, JOCJII)KEHHSIMY, 10 PO3IJISIAIOTh XyNOXKHI Ta KYJILTYPOTBOPYi Ipouecy YKpainu XX CTOJITTS, TBOPYY Ta
IPOMAJIChKY IisIZIbHICTD WiCTAECSITHUKIB. OOIPYHTOBAHO, 110 B 3a3HaUY€HUI N1epiof, KyIbTypOLIEHTPU3M BHU3HAYAB
KOHTEKCT MUCTELbKUX IOIIYKiB MiCTAECITHUKIB, 1110 BiloOpa3suoCh HA CMUCJIOTBOPEHHI Ta 00Pa30TBOPEHHI
rpadiku ¥ iHMKUX BUJiB MUCTELITBA. 3AiICHEHO OIJIs], HAYKOBUX Ipallb, IPUCBSIYEHUX OCiIKEHHIO TBOPUOI
CIafIIMHU OG0MYYKICTIB Ta XyIOXXHUKIB-IIICTAECATHUKIB, IXHBOTO BIIJINBY HAa PO3BUTOK HAlliOHAJIbHOTO MUCTELITBA
Ta KyJbTypH. JOCIIIPKEHO Ais/IbHICTh YKPAIHCHKOI KYJILTYPHOI iHTEJlireHii B KOHTEKCTI HalliOHaJIbHO-KYJILTYPHOTO
BigpoakeHHd 1917-1921 pp. BUCBITJIIEHO CKJIAJHI Ta CYyIIEPEYIIMBI aCIIEKTH, SIKi [IPOABUIINCS BIIPOJOBXK
PEBOJIIOLIHOrO Yacy. BU3BHauY€HO ifle0JI0riYHi Ta Xy40KHI YMHHUKY BiJPOIKEHHS HalliOHaIbHOI KyJIbTYPU Y KPU3OBi
nepionu 1920-1930-x Ta kiHeup 1950-x- noyaTtok 1970 poKiB, pojb y LIbOMY KyJIbTYPOTBOPYOrO IIOTEHIIialy MUTLIB.
OxapakTepr30BaHO (PEHOMEH IiCTIECSITHULTBA B MUCTELbKIl I10mYHI. JloBeIeHO HeOOXiHICTh BUOKPEMIIEHHSI
THX XyJIO>KHUKIB, SIKi HAMAaraaucs IpoJOBXyBaTH PO3BUTOK HALliOHAJIbHOTO MUCTELTBA, 3B€PTAIOYUCh [I0 10TO
BUTOKIB, pEIIPE3eHTyBaTH y TBOPax 0COOJIMBOCTI Ta PO3MaiTICTh 3HAKIB i 3HAU€Hb YKPAiHCHKOI KyJIbTYPH, BilTaK
cripusiiy ii 36epekeHHIO Yepe3 akTyaslisallilo KaTeropii KyJabTypHoi nam’siti. HarosomeHo, 10 AOCaiTHUKY TeMU
WICTAECITHULTBA YaCTO 3BOJSITh B OJIHY HIEPEHTY XYJO>KHUKIB, SIKi MM BPO3Pi3 0PiLlilHOMY MUCTELTBY i TUX XTO
IIPOBAJKyBaB HOBI iflei, nepebyBalodn y «BHYTPIlIHil emirpatii». BusHaueHo KpuUTepii OL[iHKY TBOPYMX OPi€HTUPIB
XY[OXHUKIB y WiCTIECsITi pOKY, BiIOBifHO X 110ozin Ha KOHPOPMICTiB, HOHKOH(OPMICTIB, IIiCTIECITHUKIB,
aHperpayHg, Ilepui ciainyBanu odiniliHoMy, iHIII HeoPiLiIHOMY MUCTELTBY, BUPasKalouu CBOOOy BJIACHOTO
6a4yeHHs, BHYTPILIHIX Iepe>XuBaHb. ByJu 1 Ti, XTO KpiM 02’)KaHHS CAMOBUPAKEHHS, HAMaraaucs Mi3HaBaTy,
30epiraty Ta po3BUBATH yKpPaiHChKe HalliOHAJIbHE MUCTELITBO Yepe3 TBOPYi MOIYKY, eKCIIEPUMEHTH.
ApryMeHTOBaHO poJib «PO3CTpiIsIHOrO BifpOMKEHHS» B aKTUBIi3alii yKpaiHCcbKoi TeMu y rpadilli XyL0KHUKiB-
micTaecaTHUKIB. OxapakTeprU30BaHO YMHHUKHY, L0 BIIJIMBAJIM Ha IOCTYI YKPaiHCBKOrO MUCTELTBA HA [10YATKy XX
CTOJIITTS, CEpe], SIKNX BKJIMBE MiCLe 3aliMajio HapOJHe MUCTELTBO. [I0Ka3aHO BIIMB 3acaj, HAPOJHOI TBOPYOCTI Ha
CBITOTJIS17], XyAOKHUKIB, HAIEKHUX JI0 YKPAiHChKOTO MOJIEpHi3My, 30KpeMa O0NYYKICTIB, y IisSIbHOCTI SIKUX
YBUPa3HEHO HallieTBOPYMII MOTEHLia]l MUCTELTBA. [JOBEZI€HO, 1110 HAalliOHaJIbHMI HAIIpSIM CTaB OLHUM 3 TOJIOBHUX B
YKpaiHCbKOMY MUCTELTBI epiofy noyaTky XX CTOMITTS i1 M03HAYMBCS HAa TBOpYOCTi M. Boituyka, B. Ta ®.
Kpuuescekux, I'. Hapb6yTa, 5. Ctpyxmanuyka, O. CnactboHa, M. Bypaueka, ®. Kpacuupkoro, O. Caenka, C.
Hanenuncoky-bonuyk, 1. Tlapanky, B. Cenmspa, O. ITaBnenko, T. boituyka, I1. IBanuyenka, M. Pokuipkoro, M. JKyka,

A. Manesuya, A. Monactupcekoro, O. KyabunibKoi Ta iH.

2. The scientific objective of the presented research is to study the creative and social activities of the Sixtiers
artists, to evaluate their cultural intentions for the advance of national art. The paper conducts theoretical revising
of the phenomenon of the Sixtiers, its cultural aspect in the literature, and specifies the concepts. The paper
justifies classification of the analyzed literature into conventional periods, the so-called official and unofficial
sources, published works before and after the independence of Ukraine. It is stated that the material published
during the Soviet period is biased, has a more political than artistic assessment. Therefore, official sources of
information, such as “History of Ukrainian Art: in 6 volumes” cover the “sixties” in the socialist realist doctrine. An
objective assessment of this phenomenon is given in the literature by its representatives, who understood the very
concept of the “sixties”, the reasons for its appearance and operating conditions, the consequences for the history,
culture and art of Ukraine. The study found that the main companion of this movement and the idea professed by
the artists was the revival of Ukrainian culture. This revealed the civic position of artists, their creative priorities,
worldviews. The source base of the dissertation is represented by epistolary heritage, archival and factual
materials of museums, scientific publications, monographs, reference books and dictionaries containing
biographical materials about artists, researches examining artistic and cultural processes of Ukraine of the XX
century, creative and public activity of the Sixtiers. It is substantiated that in this period cultural centrism was the
cause and influence of the context of artistic pursuits of the Sixtiers, which is significant in the meaning and



formation of graphics, other arts. A review of scientific works devoted to the study of the creative heritage of
Boychukists and artists of the sixties, their influence on the development of national art and culture. The activity of
the Ukrainian cultural intelligentsia in the context of the national-cultural revival of 1917-1921 is studied. The
complex and contradictory aspects that appeared during the revolutionary period are highlighted. The ideological
and artistic factors of the revival of national culture in the crisis periods of 1920-1930 and the late 1950s - early
1970s, the role of the cultural potential of artists in this are determined. The paper characterizes phenomenon of
the sixties in the artistic sphere. The need to single out those artists who tried to continue the development of
national art, referring to its origins, to represent in the works features and diversity of signs and meanings of
Ukrainian culture, and thus contributed to its preservation by updating the category of cultural memory. At the
same time, it is emphasized that researchers of the theme of the Sixties often bring together artists who were
inconsistent with the official art. The author explicated mixed notions of those who followed informal art
expressing the freedom of their vision, inner experiences and those who, in addition to the desire for self-
expression, also tried to imitate Ukrainian national art, but through their search and generation of new forms. The
author reasoned a role of the "Executed Renaissance" in the intensification of the Ukrainian theme in the graphics
of the sixties artists; characterized factors influencing the progress of Ukrainian art in the early twentieth century,
among which folk art occupied an important place. The author showed the influence of the principles of folk art on
the worldview of artists belonging to Ukrainian modernism, in particular Boychukists, in whose activities the
nation-building potential of art is expressed. It is proved that the national trend became one of the main in
Ukrainian art of the early twentieth century and affected the works of M. Boychuk, V. and F. Krychevsky, G. Narbut,
J. Strukhmanchuk, O. Slastyon, M. Burachek, F. Krasytsky, O. Saenko, S. Nalepynska-Boychuk, I. Padalka, V. Sedlyar,
O. Pavlenko, T. Boychuk, P. Ivanchenko, M. Rokytsky, M. Zhuk, A. Manevych, A. Monastyrsky, O. Kulchytska, etc.
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