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1. IlponnoHOBaHa AucepTalis € NepumuM B YKPaiHCbKOMY Ta KUTaCbKOMY MY3UKO3HABCTBI JOCIiIPKEHHIM >KaHPOBO-
CTUJILOBUX 0CO6/IMBOCTEN popremnianHoi TBopyocTi Uy BaHxXya, BU3HAHOIO OJHUM 3 HaMBIIJIMBOBIIINX i
HAVMPOIYKTUBHININX Cy4aCHUX KUTANCHKUX KOMIIO3UTOPIB. 10r0 KOMIIO3UTOPCHKUI I0POGOK, KUl TPUCBAYEHUIA
KUTaKChKill popTeniaHHil My3ulli, IOCTiAKY€eTbCS B aCIeKTi €BOJIOLI Oro iHAKBIyalbHO-aBTOPCHKOT'O TBOPUOT0O
METO/Ly, @ TAaKO>XX MUCTELTBA KOMIIO3UTOPChKOro nucbmMa XX-XXI crositts B Kutai. BuBueHHs poprenianHoi
craamyay Yy Banbxya BUCTyIIa€ BATOMUM iHCTPYMEHTOM JJ1s1 PEKOHCTPYKIIii IPOLIeCiB CTAHOBIEHHS Ta PO3BUTKY
KUTaKUChKOI popTeniaHHOi My3UKH, OKPECJIIOI0YH, BOGHOYAC, B3AEMO3YMOBJIEHICTh XYLOKHIX SIBUIL 3 iCTOPUYHNIMY,
coljia/IbHUMHU Ta KyJIbTYPHUMMU JleTepMiHaHTaMU. Y IIbOMY KOHTEKCTi 0COOJIMBOrO 3HaY€HHs HabyBae JOCIIiKEHHS
[IPOLLECIB CUHTE3Y TPAIULIIMHOI KUTACbKOI My3UYHOI CMIAIIIMHU 3 JOCATHEHHAMU 3aXiHOEBPOIENCHKOI KJIIaCUYHO]
[IPAKTUKY, 110 3yMOBUJIO ITIOCTYIIOBUM II€PEXi, Bifl JIOKAJILHO-PEriOHANILHUX MOJEJIEN N0 CyYaCHUX iHTErpaTUBHUX i

ry106aJ1i30BaHMX YHiIBEpCasli30BaHMX XYJ0KHIX CHUCTEM. AKTyaJIbHICTb NOCIiIP)KeHHS 3yMOBJIeHa HEOOXiIHICTIO



OCMHUCJIEHHS eBooLii ¢popreniaHHOi TBOpYocTi Uy BaHxya B KOHTEKCTi PO3BUTKY KUTalICbKOTO (POPTEMiaHHOTO
nucbma XX-XXI crosite. OcobinBOro 3HaueHHs HabyBa€e BUSIBJIEHHS MeXaHi3MiB B3aeMolii HalliOHaNbHUX TPaOULiN
3 €BPONENCHKOI0 KOMIIO3UTOPCHKOIO CIIAJIIUHOIO, 0 BU3HAYWIIN iHOVBIyallbHUNA CTUJIb MUTLA. AHAJIi3 TBOPYOCTI
KOMIIO3UTOPA CIIpHSE MOTJIMOJIEHHIO YSIBJIE€Hb IIPO 3aKOHOMIPHOCTI CTAaHOBJIEHHSI CY4aCHOTO KUTAlICbKOTO
¢doprenianHoro Mmucrenrsa. OCKiNIbLKY B yKPaiHCbKOMY Ta KUTalICbKOMY My3MKO3HABCTBI 15l TEMa JOCIIiIPKyBalach
(¢parmeHTapHO, BUHUKJIA TOTPE6a BUBYUTU (HOpTEMiaHHUM TOPOOOK MUTIIS, 3OiCHUTH Nepioau3aliifo Horo
TBOPYOCTI Ta IPOCJiJKyBaTU MIPOL,ECH €BOJIIOLLi] )KaHPOBO-CTUJILOBUX OCOOJIMBOCTEN HOro (pOpTENiaHHUX OIYyCiB y
KOJKEH 3 OKPECJIEHUX NEePIOMiB Ha MPUKIAZi penepe3eHTaTMBHUX TBOPIB. BIIpOBalKEHHS TaKUX PO3BIOK Y
HAYKOBMI 06IT Cy4aCHOTO YKPAiHChKOTO Ta KUTAlChKOTO My3MKO3HABCTBA CIIPUATHME ITPOIAryBaHHIO Ta
nomupeHHo popreniaHHux TBopiB Uy BaHxya cepef, My3UKaHTiB-TIPaKTUKIB — KOMIIO3UTOPIB i BUKOHABLB. Y
KOMIIO3UTOPCBKiM Kapepi Uy Banbxya BUAAIA€MO TPU N1EPIOaHY, AKi TICHO MTOBA3aHI i3 COLIO-TIOJITUYHUMU MTOLIIMU
y KpaiHi Ta 0COOGUCTUMHU 3MiHAMU Y KUTTi MUTLSL. TBOpH, peICTaBIeHi y KOXKHOMY Tepiofi i ctanu marepianom
mociyigkeHHs. Lle HacTynHi My3u4Hi onycu. [lepmuii kutaicekuii nepion 1960-1970-Ti poku — BUB&KEHUN CUHTE3
KUTaMCbKUX HalliOHAJIbHUX TPaJULiN Ta €BPOIIEIChKUX MPOsBIB - «HacniByBaHHs wkeHa i cs10» (1961), «Micsip,
Bing3epkasenuii B o3epi Epuyanny (1972), ®opreniannuit uuki «Ilicts npentoziit Uy Banxya» (1961, 1978). ¥V
Ipyromy nepioai - 1980-1990 poxkax crioctepiraemo TpaHcpopmaliiio My3sUdHOTO CTUJIIO MUTLS, PO3LIMPEHHS
criekTpa xaHpiB - Ilepma ¢oprenianHa coHarta (1981), Bapkapona (1982), «Benuka pika» (1984). Tpetiii nisHii nepiog,
2000-1 poku - 0o CbOrofHi, - Bil3HAYE€HUI HOBATOPCHKUMU IIPOsIBAMU Ta JXaHPOBUM pisHOMAITTAM: «[Ipemois i
Tokara» (2000), ¢panrasisa «Ksitu sxacmuny» (2003), Ipyra poprenianna conata (2006). Bnpomosx yciei
¢dopreniaHHoi TBOpYocTi Uy BaHxyay KO>)KHOMY Iepiofii y pisHUX IIPOSIBaX IIPOCTEXKYETHCS €BOJIIOLLs
MyJIbTUMEIMHOCTI: Bif, TeMOpOBOi iMiTanii TpaauLifinux iHcTpymeHTIB (1960-1970-Ti) yepe3 apXiTeKTOHIYHO-
npocTtopose mucyeHHs (1980-1990-Ti) mo ¢inocodcbko-acoLiaTUBHOTO CUHTE3Y Y Mi3HiN nepion (2000-i — mo
cporogHi). Taka oCIiOBHICTh 3aCBiffuye CTAHOBJIEHHS BHYTPIIHbOI MYJIPTUMEIIHHOI €CTETHKY, 110 CTajla OJHIE0 3
HaMBUPA3HIIIMX PUC iHIMBIyaJbHOTO CTUJII0O KOMIIO3UTOpa. MeTa JOCiI)KeHHSI — BUSIBUTH OCOOJIMBOCTI MY3UYHOI
MOBM ¢opreniaHHoi TBOpYOCTi Uy BaHxyay Ta IPOCTEKUTHU iX €BOJIIOLI0 B KOHTEKCTi PO3BUTKY KUTACbKOi MY3UKU

Ipyroi nosoBuHU XX — XXI CTOJIITS.

2. The proposed dissertation constitutes the first study in Ukrainian and Chinese musicology devoted to the
genre-stylistic features of the piano oeuvre of Chu Wanghua, recognized as one of the most influential and prolific
contemporary Chinese composers. His compositional output dedicated to Chinese piano music is examined from
the perspective of the evolution of his individual creative method as well as within the broader context of
twentieth- and twenty-first-century compositional writing in China. The study of Chu Wanghua'’s piano legacy
represents a significant instrument for reconstructing the processes underlying the formation and development of
Chinese piano music, while simultaneously outlining the interdependence of artistic phenomena and their
historical, social, and cultural determinants. In this context, particular importance is attached to investigating the
processes of synthesis between traditional Chinese musical heritage and the achievements of Western European
classical practice, which led to a gradual transition from local and regional models to contemporary integrative
and globalized universal artistic systems. The relevance of the research is determined by the necessity of
comprehending the evolution of Chu Wanghua’s piano tBopuicts within the broader development of Chinese piano
writing of the twentieth and twenty-first centuries. Of particular significance is the identification of the
mechanisms through which national traditions interact with the European compositional legacy, shaping the
composer’s individual style. The analysis of his works contributes to a deeper understanding of the principles
governing the emergence of modern Chinese piano art. Since this topic has been addressed only fragmentarily in
Ukrainian and Chinese musicology, there arose a need for a comprehensive study of the composer’s piano oeuvre,
including a periodization of his creative activity and a racing of the evolution of genre-stylistic features in his
piano opuses across the identified periods, based on representative works. The introduction of such research into
contemporary Ukrainian and Chinese scholarly discourse will promote the dissemination and performance of Chu
Wanghua'’s piano works among practicing musicians—composers and performers alike
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