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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYOPHK: 16.21.55

Tema gucepranii:
1. CunecresiliHa 06pa3HiCTh IOETUYHOTO TEKCTY: JIIHTBOKOTHITUBHUI aCIEKT (Ha MaTepiasli aMepUKaHChKOI JKiHOYO]

noesii ki XIX - noyatky XXI CTOJITTS).

2. Synaesthetic Imagery in Poetic Text from the Cognitive Perspective: A Study of American Female Poetry of Late
19th - Early 21st Century.

Pedepar:

1. Incepraliiio pUCBSIYEHO BUSIBIEHHIO OCOOIMBOCTEN (POPMYBaHHS Ta (PYHKLIOHYBAaHHS CUHECTE3iHO]
00pa3HOCTi y MOETUYHUX TEKCTaX aMEPUKAHCHKO] )KiHOYOi Ioe3ii NIJISIXOM ITO€IHaHHS JIIHTBOKOTHITUBHOTO Ta
IICUXOCEMaHTHUYHOrO MiAxoniB. Y aucepralii po3pobieHo knacudikaliiio csoBecHoi cuHecTesii 3 orisiay Ha ii
(YHKLIOHYBaHHS y IOBCSAKAEHHOMY Y/ IOETUYHOMY BUIaX MOBJIEHHS], @ TAKOX Ha CUTYaTMBHO-TIE€PLENTHUBHI
0c06MBOCTi i popmyBaHHS. CI0BECHO-TIOETUYHY CUHECTE3II0 SIK SIBULLE IOETUYHOTO TEKCTY PO3IJISIHYTO B POOOTI
SIK JIIHP'BOKOTHITUBHUI KOHCTPYKT, 1[0 Hece iHdopMalilo Mpo KOMIJIEKC Pi3HOPiIHUX BimdyTTiB aBTOpA i Ma€ Tpu
PiBHI: IepeKOHLeNTyalbHUI (IepeACcBiioMi MEHTaIbHI YyTBOPEHHS, Ki 3yMOBJIIOIOTh (POPMYBaHHSI CUHECTE31HOTO
06pa3y), KOHLENTYyaJbHUI (IPOEKTYBAHHS KBAHTY /1B iH(popMallii i3 OJHOrO CEHCOPHOT'O KOHLIENTY HA iHIINIT) Ta
BepOaIbHUIL. BCTaHOBIEHO OCHOBHI Pi3HOBUIY CUHECTE3iIHMX MalyBaHb, SIKi aKTUBYIOTb CEHCOPHi KOHLIENITU TPbOX
KoHuenrornosis (3OBHIUIHI BIIUYTTS, ITPOITPIOLEIITVBHI BIJUYTTS, BHYTPIIIHI BIJUYTTS), a Takox



BA3HAYE€HO CUHECTE3INHI TPOIY, 110 € iX BUSBOM. PEKOHCTPYMOBAaHO MO iHTerpauii MamyBaHb Y MeKax
CJIOBECHO-TIOETUYHUX CUHECTE3iHMX 00pasiB, 10 3yMOBIIIOIOTh (POPMYBAHHS CMHECTe3iiHOro oopasy. lllnsxom
3aJIy4€HHS KiJIbKiCHOTO aHasli3y BCTaHOBJIEHO TEHJeHIlii BAKOPUCTAHHS CUHECTE311HOi 06pa3HOCTi y TeKCTax

aHaJIi30BaHoOIi roe3sii.

2. This dissertation focuses on the study of cognitive features of synaesthetic images formation and functioning in
American female poetry within the framework of cognitive and psychosemantic approaches. The dissertation
classifies synaesthetic images with regard to their functioning in everyday communication or poetic speech, as
well as situational and perceptive peculiarities of their formation. Verbal poetic synaesthesia as a poetic
phenomenon is viewed in the thesis as a cognitive construal that manifests the author’s multifarious sensations,
incorporating three levels: preconceptual (preconscious mental images which trigger synaesthetic image
formation), conceptual (quantum/a information projection from one sensory concept onto another), and verbal.
The main types of synaesthetic mappings that activate sensory concepts of three conceptual fields (OUTER
SENSATIONS, PROPRIOCEPTIVE SENSATIONS, INNER SENSATIONS) are defined alongside with the synaesthetic
tropes through which they are manifested. The research reconstructs the main models of mappings integration
within verbal poetic synaesthesia. The main tendencies of the synaesthetic image use in American female poetry
have been revealed with the help of quantitative analysis.
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