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TpaguLLii)

2. Hutsul Folk fiddlers and Their Music (based on Field Research of the Kosmach-Brustur Tradition)

Pedepar:

1. luceprarito NprUCBIYEHO KOMIUIEKCHOMY €THOMY3UKO3HABYOMY JOCIIiI>KEHHIO BUKOHABCBKOI JIiSJIBHOCTH
HapOJHOINPO(ECIIHUX CKpUIIaJliB TPbOX FeHepallill KocMalbKO-O0pyCTypChbKoi TpaauLii. List Tpagulisi OXOIIoe BiciM
cin KociBcpkoro paitoHy IBaHo-®paHKiBCbKOi 0671aCTH, pO3TAIIOBAHUX Y BEPXHix cTounmax Ilictunbku, Bpyctypkuy,
Piuky i noB’13aHUX CIiIIbHUM MY3UYHO-CTUJIBOBUM [1iajIeKTOM, 1J0 BUSIBJISIETHCS Y TPl iIHCTPYMEHTANIICTIB Ta ixHix
KarneJs. My3uKyBaHHS CKpUIIaJiB 3a3HaY€HOT0 apeaiy SICKPaBo 1 CaMOOYTHBO IIPE3€HTY€E HAPOLHOIHCTPYMEHTAJIbHY
KyJIbTYpY I'yLIYJIiB, sIKa CbOTOJIHI IIepebyBae B IPOLECi aKTUBHUX (PYHKLIMHO-00PsIOBUX Ta CTUJIbOBUX 3MiH. MeTo10
pO6OTH € BU3HAUEHHS I'€HE3H, PO3BUTKY Ta Cy4aCHOTO CTaHY KOCMAallbKO-OPYCTYPChKOi CKPUIIKOBOI TpauLiii yepes
BUSBJIEHHS, aBllio- Ta IMCbMOBY (iKcalliio (TpaHCKpUOYBaHHS) 1 aHAJIITUUHE JOCJiI)KEeHHS 3a ycima
€THOMY3MKO3HaBUYMMHU NTO3ULiSIMA BUKOHABCBKOI TPAKTHKY ii BUIATHUX HAPOLHONPOPECINHUX HOCIiB TPbOX
reHepatiil. Bnepuie po3kpuTo 0CO6JIMBOCTI iHAMBIAyaNlbHUAX CTUJIIB TPU KPAIIUX KOCMALbKO-OPYCTYPChKUX

CKpUIIaJIiB, BUBHAYEHO iX POJIb B YTBEPIKEHHI Ta €BOJIIOLi JIOKAJIbBHOIO My3UYHOTO JiaJIeKTy, BBELEHO 10



HayKOBOrO 06ir'y HOBi TPAaHCKPHUIILii TaHLIB «ApKaH» i «['yLyJsika», aBfio3adikCoBaHUX (IHIMMU AOCTiJHUKAMU Ta
CaMUM JIMCEPTaHTOM) yIIpodoBx 1940-x — 2019 pokiB y cepenoBuiLi Tpanuii. JlocaimkeHHs 31iliCHeHO 32
METO/I0JIOTIYHO-METOAUYHMMU BUMOraMU Cy4aCHOTO €THOIHCTPYMEHTO3HABCTBA, CIIPSIMOBAaHMMU Ha KOMILJIEKCHE
BMBYEHHS Tpiaiu «iHCTPYMEHT — BUKOHABELlb — MY3UKa». JJOCIiIHULBKUI KOHTUHYYM OXOILIIO€ YOTUPU IIOCJIiIOBHI
etanu: ekcrieguuinauii (1), TpaHCKpUNLIHNUI Ta CUCTEeMAaTUKO-KIacupikauiitHui (2), My3sn4HO-aHaIITUYHUI (3),
KOMILJIEKCHO-anpoobaliiinuii (4). 3HaueHHsI CKPUIIKU SIK IIPOBiTHOTO My3UYHOT'O iHCTPYMEHTA y TPaAuLiiHiN
KyJIbTYpi I'yLyJliB QpI'YMEHTOBAaHO Ha OCHOBI iHpopMallii Ipo el iIHCTPYMEHT i My3UKyBaHHS Ha HbOMY Y
Pi3HOXaHPOBUX BEPOAJIbHYX i Bi3yaJlbHUX 3pa3Kax YCHOI Ta XyJ0>KHbO-Y)XKMTKOBOI HAPOJHOI TBOPYOCTHU, HAYKOBIl Ta
XymoxHin sitepatypi nepiony kinus XVIII - cepenunau XX cTosiTe. TpakTyBaHHS! CKPUIIKY I'yIIyJIaMU IIOB'I3aHe 3
JlereHJaM1 MiCTUYHOTO XapaKTepy, a CKpUIajiB («CKPUIIHICTIB», «<My3HK») — i3 BoXXUM gapoM ab0 HEYUCTOIO
CIUJIOIO, SIKUMU MOSICHIOIOTh HANNIPUPOAHI BMiHHSI OKDEMUX MY3MKAHTIB BOJIOLITY HEIO. YYaCTh I'yLyJIbCbKUX
CKpUIIaJIiB Y BOXJIMBUX OOPSLOBUX i MOOYTOBUX YPOUMCTOCTSX CYIIPOBOKYBAIaCh YTBEPIPKEHHSIM KOHKPETHHUX
BHAMOT i KpUTEPIIB OO OLiHIOBAaHHS MalCTEPHOCTH IXHBOI I'PU SIK CAMUMU MY3UKAaHTaMU, TaK i CiyXxadyaMu-
opHOcesbYaHaMu. CKpUIIKOBE My3UKyBaHH: Ha ['yysbiiyHI QyHKIiOHYye B aMaTOPChKill i HapogHonpodeciiHin
(opmax, oCTaHHS 3 HUX Nepedadae TBOPUY 1 opraHisaljiliHy ClIpOMO>KHICTb CKPHUIIaJIiB O HaJIe’KHOTO
00CJIyTOBYBaHHS BECIJIBHOTO Ta iHIINX O6PSIZiB 3 OTPMMaHHSIM 32 Iie MaTepiasbHOi BUHAropoau. BctaHoBIeHO, 110
CKpHUIaJli-aMaToOPH, He IIPETEHIYI0YM Ha KOHKYPEHILiI0 3 BECIIbHUMU IPOQeCiHUMU CKPUIIAJISIMU, YTBOPIOIOTh
CIIpUATINBE 17151 060X (POPM MY3UKYBAaHHS My3UYHO-KPUTUUYHE cepenoBulle. Cepen 6araTbox NOBHOBAXXEHb
cKpunassi-npodecioHana MO>KHa BAOKPEMUTH TaKi HallBaXXJIMBilli: 1) MaiicTepHe BOJIOAiHHS OOPSIIOBUM i
[IPUYPOYEHUM penepTyapoMm; 2) 3HaHHS MicLieBUX TpaAuliill oo 06CIyroByBaHHS 00psiiB; 3) opraHisaliis Ta
KEPiBHUIITBO iHCTPYMEHTAJILHOIO KaIleJslolo; 4) KOMYHIKallig 3i cilyxayaMu /TaHUIOpUCcTaMu. I'yIly/IbChbKi TpaauLiizi
ckpunavli Kinng XIX - noyatky XXI CTOJIiTh rpaloTh Ha iIHCTPYMEHTAX KJIACUYHOI OyIOBM MiCLI€BOrO MaliCTPOBOTO
a6o imnoptHOro $HpabprUYHOro BUTOTOBJIEHHS (BUHSITKOM € JeKijIbKa PEKOHCTPYKIIiil CKPUIIOK-[I0BOAHOK,
BUT'OTOBJIEHUX BiloMUM MalicTpoM Muxaiinom Tadiituykom). BigMiHHOCTI y KOHCTPYKLi, ClToco6ax BUTOTOBJIEHHS],
TeMOPaJIbHO-aKyCTUYHUX HAIAITYBAHHSIX I'yLyJIbCbKUX CKPUIIOK CIIPUYMHEHI OpieHTalliel0 MalCTPiB Ha aKyCTUYHI
HOPMH I perioHasbHy €CTEeTHKY 3ByKa, COPMOBaHi y MPAaKTULi TPAAULIiIHOrO My3MKyBaHHS BeCiIbHUX Karlesl. Ha
['yuysbImuHi iCHYIOTh AMHACTII BilOMUX BUTOTOBJIIOBAYiB TPAAULHNX iIHCTPYMEHTIB, @ TAKOXK CJIaBETHUX MANCTPiB
[I€PIIOro IOKOJIiHHA. 32 aKyCTUYHUMU NTapaMeTpaMu 3po0JIeHi HUMU CKPUIIKU MOJISIIOThCS Ha: @) «TYLLYJIbChKI» —
3i cneyuivHUM JIOKQJIbHO-TIPUMHATUM TEMOPOM 3By4YaHHS, — i 6) «KJIACUYHI» — MIPU3HAYEH] 1J1 aKaJeMi4HOTO
BMKOHABCTBA CKpPUNKYU MancTpiB B. Kuumiyka (c. Kocmau) i B. Maptumyka (c. KosasniBka). ICHYIOTh mificTaBy OJist
TBEP/KEHHS, 110 IYyLyJIbCbKUI BECIIbHO-00PA0BUI i IPUYyPOYEHUH perepTyap GOpMyBajyu CKpUIAJi, aixke y
IABHIX IlepeKasax NIeThes, 0 «paHillle BeCijle Urpasa Jull OJJHA CKPHUIIKA, IOTOMY i a60 11 Tpu». JIpyKoBaHi Ta
apxiBHi gxepera KiHug XIX - nepmoi nosoBuHM XX CTOJITh 3aCBiAYYIOTh BUPIilIaJIbHY y4acCTb HAPOJHONPODECIHUX
ckpunaiB anuupkoi I'ynynpmuay y GopMyBaHHI TPaguLiiHOTO CKJIaly BECIIbHUX KaImeJl i yTBepIyKeHHi iXHbOro
pernepryapy, IpeACTaBIe€HOr0 BECITbHUMU, KOJISAHULBKUMU, IOJIOHUHCBKUMU OOPSIIOBUMU i TOOYTOBMMU
€THOTBOPAMMU Y JKaHpax «Zo0 CIiBY», «I0 TaHLIO» i «IJIs1 CIIyXaHHs». [IuToMUil penepryap ryLlyIbCbKUX CKPUIAJIiB
(dopMyBaBCsl Ha OCHOBI CIIBAHO-TAHIIIOBAJIbHOTO KOJIOMUIKOBOTO TEMATU3MY, YMCJIEHH]I 3pa3KU KOTO My3W4Hi
eTtHorpadu 3adixkcysanu B cepenyHi XIX cT. Ha TepeHax cycigHboro 3 I'yuynbmuHo [TokyTTs i Ha noyaTky XX CT. -
Ha ['yuysnbmuyHi.

2. The dissertation is dedicated to a comprehensive ethnomusicological study of the performance activities of folk-
professional fiddlers from three generations within the Kosmach-Brustur tradition. This tradition encompasses
eight villages in the Kosiv district of the Ivano-Frankivsk region, situated in the upper reaches of the Pistynka, the
Brusturka, and the Richka rivers, and connected by a shared musical and stylistic dialect, manifested in the playing
of instrumentalists and their ensembles. The music of fiddlers from this area vividly and uniquely represents the
folk-instrumental culture of the Hutsuls, which today is undergoing active functional, ritual, and stylistic changes.
The aim of this work is to define the genesis, development and current state of the Kosmach-Brustur fiddler
tradition by means of identification, audio and written documentation (transcription), and analytical research from
all ethnomusicological perspectives of the performance practices of its notable folkprofessional bearers across



multiple generations. For the first time, the peculiarities of individual playing styles of the finest Kosmach-Brustur
fiddlers are revealed, their role in the affirmation and evolution of the local musical dialect is determined. New
transcriptions of dances "Arkan" and "Hutsulka" are introduced into scholarly circulation, audio-recorded from the
1940s to 2019 (by other researchers and the author of the dissertation) within the tradition's context. The research
is conducted according to the methodological requirements of modern ethno-instrumentology, aiming for a
comprehensive study of the triad "instrument - performer — music". The research continuum comprises four
consecutive stages: expeditionary (1), transcription and systematic-classificatory (2), musical-analytical (3), and
comprehensive-validation (4). The significance of the violin as the leading musical in the traditional Hutsul culture
is justified based on information about this instrument and its music across various genres found in verbal and
visual examples of oral and applied folk creativity, scientific and artistic literature from the late 18th to the mid-
20th century. The interpretation of the violin by the Hutsuls is tied to legends of a mystical nature, while fiddlers
("skrypnists"”, "muzyk" (musicians)) are associated with divine gifts or supernatural powers that explain the
extraordinary abilities of certain musicians to master it. The participation of Hutsul fiddlers in important ritual and
domestic ceremonies has led to the establishment of specific requirements and criteria for evaluating their playing
skills. Violin music in the Hutsul region operates in amateur and folk-professional forms, with the latter involving
the creative and organizational capacity of fiddlers to properly serve wedding and other ceremonial events while
receiving material compensation. It has been established that amateur fiddlers, without aiming to compete with
professional wedding fiddlers, create a music-critical environment conducive to both forms of music. Among the
various responsibilities of a professional fiddler, the following can be highlighted as the most crucial: 1) mastery of
ritual and occasion-specific repertoire; 2) knowledge of local traditions regarding ceremonial services; 3)
organization and leadership of instrumental ensembles; 4) communication with listeners/dancers. Traditional
Hutsul fiddlers from the late 19th to the early 21st century play instruments of classical design, either crafted by
local artisans or imported from factories. Differences in construction, manufacturing methods, and timbral-
acoustic adjustments of Hutsul violins are driven by the artisans' focus on acoustic norms and regional sound
aesthetics, which have been formed through the practice of traditional music in wedding ensembles. In the Hutsul
region, there exist dynasties of renowned traditional instrument makers, as well as celebrated first-generation
masters. The violins they craft fall into two categories: a) Hutsul violins - violins of classical design but with a
locally accepted specific timbre; b) classical violins - violins by masters V. Knyshuk (Kosmach village) and V.
Martyschuk (Kovalivka village), intended for academic performance. As an exception, several reconstructions of
"dovbanky" - a nearly lost violin construction type, carved from a single piece of wood, played "for oneself" or "to
sing along" - made by a famous master M. Tafiychuk can be mentioned.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEeXHIKH: QyHmaMeHTaIbHi HAYKOBI OCTI/PKEHHS 3 HAMGbII
BRXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr 0, CyCIiIbHO-TIOJIiTUYHOTO,
JIIOJICBKOTO MOTEHLiaNy 1715 3a0€e3M1e4eHHSI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU Y CBiTi Ta CTaJIOrO PO3BUTKY

CyCIHiJIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKu AOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHS BAKIMBOI HAYKOBOI IPO6GIeMn
ITy6osikamii:
o [laBiB, . l'epMeHeBTHKA I'YIYJIbCbKOTO iHIMBiNyaJbHOTO CKPUIIKOBOTO BUKOHABCTBA KOCMALIbKO-
OpycTypcbKoi TpaauLii (Ha npuksani TBOp4oi AisyibHocTi IBaHa Cokosttoka). [TpobaeMu eTHOMY3uKoorii. Tom
14. C. 153-169. Kuis.

e [laBuiB, fI. PeTpoCcieKTUBHUI NOTJIA1], HA BUKOHAHHS KOJIOMUIKOBUX MeJIOiN «['yIIylIKu» B IpakTUlii

CKpHUIaJliB KOCMallbKO-0pycTypcbkoi Tpaaulii. ETHomysuka. Y. 17. C. 121-146. JIbBiB.



o [IaBiB, . Cnenudika My3ndyHOro ¢pOpMOTBOPEHHS TAHILIO «ApKaH» cKpunassimMu [anunpkoi 'ynynbmunm
Kinug XIX - nepmoi nosoBuHu XXI cT. My3uko3HaB4a nymka JHinponerposuHu. Bur. 24 (1, 2023). C. 40-55.
JHinpo.
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Biacue IIpizBume Im's [10-6aTbKOBI 3iukiB IpuHa SIpocyiasisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BinnosimajabHHU 3a ni,uI‘OTOBKy JlacroBenpka-ConaHcbka 30psiHa MukoaiBHa

00JIiKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peeCTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




