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Pedepar:

1. IncepTariio NprucBsI9eHO JOCTIIKEHHIO TYMOPY SIK CTPYKTYPHO-(YHKIIOHATIBHOI CKJIAZ0BOi IOJIITUIHO]
KyJIbTypY YKPaiHChKOTO CyCIIiJIbCTBa B YMOBaX IIOBHOMACIITAOHOI pociiichbKoi arpecii. ¥ po6oTi npoaHasnizoBaHO
TE€OPETHUKO-METO0JIOTIYHi 3acafyl BUBYEHHS IIOJIiITUYHOTO I'yMOPY, 3alIPOIIOHOBAHO TUIIOJIOTi0 TYMOPUCTUYHOTO
IVCKYPCY B YKPaiHCbKOMY TOJIITUYHOMY OUCKYPCI, 34iICHEHO EMITIDUYHE NOCIIIKEHHS BUKOPUCTAHHS TYMOPY
YKpaiHChKUMU IOJITUYHUMU €JliTaMU B COLiaJIbHUX MepeXkaX, PO3IJISIHYTO I'yMop sIK GOpMy HEeKJIaCHYHOi
(HEKOHBEHLIMHOI) [TOJIITUYHOI y4YacTi Ta NOJITUYHOTO aKTUBI3MY. Y IIPOLIeCi JOCTiIKEHHS] OTPUMMAaHO Pe3yJIbTaTH,
sIKi 3aCBiIUYIOTb OCOOMCTHUI BHECOK aBTOPKU Ta XapaKT€PU3yI0Th HAYKOBY HOBU3HY POOOTH. BIlepLIE: ®
3aIIPONIOHOBAHO KOMIJIEKCHY THIIOJIOTII0 FYMOPUCTUYHOIO AUCKYPCY B YKPaiHCBKOMY IOJIITUYHOMY ITPOCTOPI 3a
TpbOMA aHAJITUYHUMU OCSIMY; ® EMIIIPUYHO [OCIiIP)KEHO ePeKTUBHICTb T'YyMOPUCTUYHOIO KOHTEHTY YKPaiHChKUX
MOJIITUKIB Y Mepexki X.com i3 3acToCcyBaHHAM MeTOHO0Oorii Engagement Rate; ¢ npoaHanizoBaHO «KapTOHKOBUI
Maigan» (nuneHs 2025 p.) K yHiKaabHy (POPMY TYMOPUCTUYHOTO NNePGOPMAHCY Ta HEKJIACUYHOI (HEKOHBEHLITHOI)

IIOJIITUYHO] y4acTi B yMOBaX BOEHHOTO CTaHy. YIOCKOHAJIEHO: ® TEOPETUYHE PO3YyMiHHS PYHKIIii MOJITUYHOTO



ryMOpY 4€pe3 BUOKPEMJIEHHS IEeCTU KJII0YOBUX (PYHKLI: ineHTndikaliiHoi, AudepeHLiiiHOi, KyJIbTypHOI
B3a€MO/Iii, KOMIIEHCATOPHOI, OIIOPY PEXXMMY Ta CTPATETiYHOI KOMYyHiKallii; ® METOLO0JIOTII0 NOCiIKEHHS
IIOJIITUYHOTO I'yMOPY B IM(PPOBOMY CepeLoBULLi Yepe3 [10€JHAHHS KiJIbKiICHOTO aHasli3y OKa3HUKIB 3ay4€HOCTi Ta
SIKICHOTO KOHTEHT-aHaJIi3y. AiCTaso MOAabIINI PO3BUTOK: ® KOHILIEILisl KapHaBaisauii M. baxTiHa B KOHTEKCTI
aHasi3y CyyaCHUX IPOTECTHUX MPAKTUK Ta UU(POBOi NOJTUYHOI KOMYHIKALIil; ® pO3yMiHHS rymMopy sIK GopMU
HEKOHBEHLiHOI MOITUYHOI y4acTi Ta iIHCTPYyMEHTY «M'SIKOI CUIN» ep>KaBu B yMOBaX BOEHHOT'O KOH(JIIKTY;
KOHLIeMN1ist KysbTypu cniByvacTi I'. JIbkeHKiHca B KOHTEKCTi Tepexoay Bif, 1ouudpoBux Gopm 0 Cy4acHUX
MepEXEBUX MPAKTUK MEMOTBOPYOCTI. Y nepmomy po3gini «TeopeTuko-MeTon0I0ruHi 3acagy JOCTiI)KEHHS
TyMOPY B MOJIITUYHIN KyJIbTYPi» BU3HAYEHO OCHOBHI KaTE€TOPil JOCiIKEHHS, CUCTEMATU30BaHO HAYKOBI MiTX0IN 1O
BMBYEHHS [IOJIITUYHOTO r'yMOpy Ta ioro ¢yHkiil. Iligposain 1.1. «KoHuenTtyanpHi Nifxonu 10 BUBYEHHS TyMOpPY B
MOJIITUL Ta MOJITUYHIN KyJIbTYPi» PO3IJIga€e TEOPETUYHI X0 0 OCMUCIIEHHS B3a€MO3B'SI3Ky [yMOPY Ta
MOJIITUYHOI KYJIbTYPH SIK B3A€MOIIOB I3aHUX COLLIOKYJIbTYPHUX (peHomeHiB. [Tinpo3ain 1.2. «Dynkuii Ta TUnosoris
MOJIITUYHOTO TYMOPY B CYy4YaCHUX HAYKOBUX IOCJIJIKEHHSIX» MICTUTD y3arajJbHEHHS! OCHOBHUX MiIXOMiB O
BU3HAUY€HHS QYHKILi} NOJIITUMHOrO TYMOPY, [IPELCTaBJI€HUX Y 3aPYODKHMX i BITUM3HSIHUX NOCIIIKEHHSX. Y IpyroMy
po3aii «['yMOPHUCTUYHUI AUCKYPC B YKPAiHCbKOMY IOJIITUYHOMY [IPOCTOPI» 3Mi¥ICHEHO TUIOJIOTI3aLlil0 ITYMOPY B
YKPaiHCbKOMY IOJIITUYHOMY ITPOCTOPi Ta €MIipUYHE JOCIIIPKEHHS HOTO BUKOPUCTAHHS NOJITUYHUMU €JIiTAMU.
[igpo3gin 2.1. «Tunosorig ryMOPUCTUYHOIO AUCKYPCY: CY0'eKTHUIH, (PYHKLIIOHATbHO-11I7IbOBUI Ta MeiagopMaTHUIN
BMMipH» IIpeJCTaBIsie KuacuQikallilo TyMOPUCTUYHOTO JUCKYPCY 32 TPbOMA aHAJIITUMHAMU OCSIMU: Cy0'€KTHOIO,
(yHKILIOHANBbHO-1IIJIbOBOIO Ta MefiadgopmarHoro. [Tinpo3ain 2.2. «['ymop y NoJiTUYHIN KOMYHIKalLii Ta JUIIIOMAaTii:
crparerii ykpaiHCbKUX eJliT y Mepexi X (Twitter) B ymoBax 6€311€eKOBUX BUKJIMKIBY» ITPEJCTaBIIsIE PE3yIbTaTU
€MIIipUYHOTO [OCJIiIKEHHS] BUKOPUCTAaHHSI TYMOPY YKpaiHCbKUMU IIOJIiITUKaMU Ha naTdopmi X.com i3
3aCToCyBaHHAM MeTomororii Engagement Rate. Busasieno, mo y 8 3 10 Bunajakis ryMOpUCTUYHI TBiTH
I€EMOHCTPYIOTh BUIINY [TOKAa3HUK 3aJIy4€HOCTI ayauTopii. ¥ TpeTbomy po3aisi «['yMop SIK CTPyKTYpPHO-
dyHKLiOHAIbHA CKJIal0Ba MOJIITUYHOI KyJIbTYPY YKPAiHCBKOIO CYCIIiJIbCTBA» AOCIIIIPKEHO €BOJIIOLIII0
T'yMOPUCTUYHUX MTPAKTUK Ta T'YMOP SIK (POPMYy HEKOHBEHLiIHOI nositryHoi y4acTi. Iligposnin 3.1. «EBomonis
I'YMOPUCTUYHUX IIPAKTUK B ITOJIITUYHIN KYJIBTYPi YKPAIHCHKOTO CYCIIiJILCTBA» IIPOCTEXYE iCTOPUYHY
TpaHc@opmaliiio MO TUYHOTO I'YMOPY Bifl KO3aLlbKOi 106U 10 cyyacHOCTi. OKpeMy yBary NpuaijieHoO Iepexony
IouudpoBux POopM MOJTITUYHOTO I'YMOPY Ta GOPMYBAHHIO KyJIbTYPU MeEMOTBOPYOCTI. [Tinpo3znin 3.2. «I'ymop sk
(popmMa NOJITUYHO]I y4aCTi B YMOBAaxX BOEHHOIO CTaHy (Ha NIPUKJIALi aKLill «KapTOHKOBOTo MaliaHy») OO PYHTOBYE,
o «KapToOHKOBUI MaiiflaH» € IPUKJIAZIOM HEKJIACUYHOI IIOJIITUYHO] y4acCTi, e F'yMOp CTaB OCHOBHUM 3aCOO0M
apTUKYJIALii TpOMaZIChbKOi MIO3MILi B yMOBaX BOEHHOTO CTaHy. Kil04oBi €j10Ba: MOITUYHA KyJIbTYPa, MOJiTUYHAN
IyMOP, MOJITUYHUI OUCKYPC , NTOJIITUYHA Yy4aCThb, POCIMCbKO-YKpaiHChKa BiliHa, MTOJIiTMYHA KOMYHIKaLlif,
imeHTH4HICTb, ribpuaHa BiitHa, HUdPOBI Meia, TpoMazicbKa AyMKa, nepdopMaHC, NOJMITUYHUM aKTUBI3M, aKkIiOHI3M,
pocilicbKa arpecis, MoJiTUYHA MaHIny LS.

2. The dissertation investigates humor as a structural and functional component of the political culture of
Ukrainian society under the conditions of full-scale Russian aggression. The study analyzes the theoretical and
methodological foundations of political humor research, proposes a typology of humorous discourse in Ukrainian
political discourse, provides an empirical analysis of humor use by Ukrainian political elites on social media, and
examines humor as a form of non-classical (unconventional) political participation and activism. The research
produced the following original results. For the first time, the study: ® proposes a comprehensive typology of
humorous discourse in Ukraine's political space along three analytical axes has been proposed; ¢ empirically
examines the effectiveness of humorous content by Ukrainian politicians on X.com has been empirically examined
using the ER methodology; ¢ analyzes the «Cardboard Maidan» (July 2025) as a unique form of humorous
performance and non-classical political participation under martial law. The study improved: * the theoretical
understanding of political humor functions through the identification of six key functions: identificational,
differential, cultural interaction, compensatory, resistance to power, and strategic communication; * the
methodology for researching political humor in digital environments through the integration of quantitative
metrics and qualitative analysis. The study developed: « M. Bakhtin's concept of carnivalization in the context of



analyzing contemporary protest practices and digital political communication;  the understanding of humor as a
form of unconventional political participation and an instrument of state soft power in the context of armed
conflict; » H. Jenkins's concept of participatory culture in the context of the transition from pre-digital forms to
contemporary networked meme practices. Chapter One, «Theoretical and Methodological Foundations for the
Study of Humor in Political Culture», defines the core categories of the research and systematizes scholarly
approaches to the study of political humor and its functions. Section 1.1, «Conceptual Approaches to the Study of
Humor in Politics and Political Culture», examines theoretical approaches to understanding the relationship
between humor and political culture as interrelated sociocultural phenomena. Section 1.2, «Functions and
Typologies of Political Humor in Contemporary Scholarship», provides an overview of the main approaches to
defining the functions of political humor presented in international and Ukrainian studies. Chapter Two,
«Humorous Discourse in Ukraine's Political Space», offers a typology of humor in the Ukrainian political space and
an empirical analysis of its use by political elites. Section 2.1, «Typology of Humorous Discourse: Actor-Based,
Functional-Intentional, and Media-Format Dimensions», presents a classification of humorous discourse along
three axes: actor-based, functional-intentional, and media-format. Section 2.2, «Humor in Political
Communication and Diplomacy: Strategies of Ukrainian Elites on X (Twitter) amid Security Challenges», presents
the findings of an empirical study of humor use by Ukrainian politicians on X.com using the Engagement Rate
methodology. The analysis found that in 8 out of 10 cases humorous tweets demonstrate higher levels of audience
engagement. Chapter Three, «<Humor as a Structural and Functional Component of the Political Culture of
Ukrainian Society», explores the evolution of humorous practices and humor as a form of unconventional political
participation. Section 3.1, «The Evolution of Humorous Practices in the Political Culture of Ukrainian Society»,
traces the transformation of political humor from the Cossack era to the present. Particular attention is given to
the transition from pre-digital forms of political humor to the emergence of meme creation culture. Section 3.2,
«Humor as a Form of Political Participation under Martial Law (the Case of the 'Cardboard Maidan')» argues that
the «Cardboard Maidan» represents an example of non-classical political participation in which humor became the
primary means of articulating public positions under martial law. Keywords: political culture, political humor,
political discourse, political participation, Russian-Ukrainian war, political communication, identity, hybrid war,
digital media, public opinion, performance, political activism, actionism, Russian aggression, political manipulation.
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