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1. Penenuis kinemaTorpadiuHoro cnagky JIykiHo BicKOHTi B ONTHUL MyJIbTUMOJAJIBHOTO AUCKYpC-aHali3y.

2. Reception of Luchino Visconti's Cinematic Heritage from the Perspective of Multimodal Discourse Analysis

Pedepar:

1. Octposcokuii O. B. Penenuis KinemarorpadiuyHoro cnagxy JIykiHo BicKOHTI B onTULi MyJIbTUMOIQJIBHOTO
nucKypc-aHanidy. — KsasigikauiiiHa HayKoBa palis Ha IpaBax pykomnucy. Jlucepranis Ha 30,00yTTsS HAyKOBOTO
cTymeHs foktopa ¢inocodii 3a crienianbHicTio 034 — «Kysnbryposoris». — HanioHanbHa My3UyHa akazemist Ykpainu
imeni I1. . YarikoBcbKOro, MiHicTEpCTBO KyJIbTYPU Ta CTPATEriyHUX KOMyHiKaliil Ykpainu. Kuis, 2025. AKTyabHICTb.
AynianbHUI KOMIIOHEHT € HEBII{ EMHOIO CKJI/IOBOIO Cy4acHOro KiHemaTorpada. OpuriHajibHi KOMIIO3UTOPCHKI
[aPTUTYPH, 3JIy4YE€HHS LUTAT i3 MOMYJISIPHOL YX KJIACUYHOI My3VKH, BAKOPUCTAaHHS CayH[A-IM3aliHy — LIi Ta iHI
iHCTPYMEHTHU [103BOJISIIOTh CTBOPIOBATU OaraToOpPiBHEBI CEMaHTMYHI HallapyBaHHS Ta 306arayyBaTy KapTUHU
KOHTEKCTaMU. [XHe MOCiIKeH s TTOTIMGITIOE IIs/jaueBe PO3yMiHHS 3aK/IaleHUX aBTOPOM YU TPYTION0 aBTOPIB ifieit
Ta oTpedye NpyU aHali3i 3aJIy4€HHs ClleliaabHOI ONTUKY, 1[0 YMOXKJIMBIIIOE ONPUSIBHEHHS Ta YBUPA3HEHHS iXHbOTO

3Ha4YeHHS. [TaniicbKuil pexxucep KiHO, OIIEPHOrO Ta APaMaTUYHOro Tearpis JIykiHO BiCKOHTI y cBOIN



KiHemaTorpaQivHill CiafmyHi aKTUBHO 3aJ1y4aB Pi3HOMAHITHI MOXJIMBOCTI 3BYKY Ta My3MKHU B KiHO, TUM CaMUM
PO3IIMPIOIOYY iHTEpIIpeTaLiiHUI IOTEHIIiaJ CBOiX CTPiYOK. Taka yBara pesxxucepa o ayziaabHOI KOMIIOHEHTH
IIPOCJIIKOBY€ETHCSI IPOTATOM YCiX eTarliB 0ro KiIHOTBOPYOCTI, 10 IOSCHIOETHCS, 30KpeMa, GakTamMu 0ro TBOPUOi
6iorpadii. Pinbmu pexxrcepa HEOZHOPA30BO OTPUMYBAJIM MIPECTUKHI HArOPOAY MiXKHAPOAHUX KiHODeCTUBAIB i
cTany 6e33arepevHolo KIACUKOIO, M0 CTBEPPKY€ETLCS PSLOM PETPOCIEKTUB Ta 3BEPHEHD [0 IIEPEOCMUCIIEHO]
dinbmorpadii pexucepa, 30KkpemMa, y IpaMaTUYHOMY TeaTpi (40 NpuKiady, noctaHoBka Obsession y TeaTpi
Bap6ikaH B JlonnoHi 3a MmoTuBamu Ossessione JI. BickoHTi Ta «Bpatu» B HallioHanbHOMY akageMidHOMY
IpamaThuyHOMY TeaTpi im. Jleci Ykpainku — 3a Rocco e i suoi fratelli). Tox, kKiHemaTorpagiyna TBOpYicTh pexxucepa
3 ii IIMPOKUM CIEKTPOM 3aJIyY€HUX KOHTEKCTIB, 3HAYHOIO MipOI0 1 Y My3UYHUX [IPOSBaX, IPOBOKYE IO I'PYHTOBHOTO

nociinxeHHs ¢inbmi JI. BickoHTI Ta akTyasnizauii ix B cydacHOMY KyJIbTYPOJIOTiYHOMY JIUCKYPCi.

2. Ostrovskyi O. V. Reception of Luchino Visconti's Cinematic Heritage from the Perspective of Multimodal
Discourse Analysis. — Qualifying scientific work on the rights of the manuscript. Dissertation for obtaining the
Doctor of Philosophy scientific degree in the speciality 034 - «Cultural Studies». - The Ukrainian National
Tchaikovsky Academy of Music, Ministry of Culture and Strategic Communications of Ukraine. Kyiv, 2025.
Relevance. The auditory component is an integral part of modern cinema. Original composer scores, quotations
from popular or classical music, and sound design. — these and other tools enable the creation of multi-layered
semantic textures and enrich films with additional contexts. Their study deepens the viewer’s understanding of the
ideas embedded by the author or group of authors and requires a specialized analytical approach that reveals and
clarifies their significance. The Italian filmmaker and opera and theater director, Luchino Visconti, actively
incorporated various possibilities of sound and music in cinema, expanding the interpretative depth of his films.
This directorial focus on the auditory component is evident throughout all stages of his cinematic career, which
can, in part, be attributed to aspects of his artistic biography. Visconti’s films have repeatedly received prestigious
awards at international film festivals and have become undeniable classics, as evidenced by numerous
retrospectives and reinterpretations of his filmography, including in theater. Notable examples include the
production Obsession at London’s Barbican Theatre, inspired by Visconti’s Ossessione, and Brothers at the Lesya
Ukrainka National Academic Drama Theater, based on Rocco e i suoi fratelli. Thus, the director’s cinematic legacy,
with its broad range of interwoven contexts — many of them musical — calls for an in-depth study of his films and
their relevance in contemporary cultural discourse.
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