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Pedepar:

1. locnigpkeHHs] IPUCBSIY€HEe MUCTELTBO3HABUIN €KCIIepTU3i KIACMYHOr0o YKpaiHchbKoro ¢papdopy i pasHcy YKpaiHu
XIX - nmovatky XX cToiTTa. Y gucepralii oxapakTepu30BaHO OCHOBHI KpUTepii cyyacHoi aTpubyiii, ekcrieptusu Ta
inenTudikauii ykpaincokoro dpapdpopy-dasiHey, a Tako>XK HOBITHI TEXHOJIOTIUHI IPUHOMHU, 1110 3aCTOCOBYIOTHCS Y
IOCTiIKeHHI TOHKOKEpaMi4HUX BUPOOiB B yMOBaX Cy4aCHOTO aHTUKBAPHOT'O PUHKY. [IpocTeKeHO B3aeMO3B's130K
MMCTELITBO3HABYOI €KCIIEPTU3HU 3 IPAKTUYHMMU METOJaMU HAayKOBOi pecTaBpallii papdopy i dpasHcy, gKi
BUKOPUCTOBYIOTBCS y My3esix YKpaiHu. B po60Ti BXXATO KyJIbTYPOJIOTiYHUI MifXi[ 171 BUBYEHHS BiTUM3HSIHOTO
dapdopy-dasHcy XIX - noyaTky XX CTOJITTS y 3B'93Ky 3 PO3BUTKOM Xy[LOXHBOI KyJIbTYpU GOPMOTBOPEHHS Ta
I€KOpPYBaHHS BUPOOIB. 3arajiom CJlif, 3a3HaUYMTH, 110 Cy4acCHi JOCIiAHMKY TOHKOKEpPAaMiYHUX TBOPIB 3a3HAUYE€HOr0
nepiosy po3rJisiialoTh, B OCHOBHOMY, IIUTaHHS, MIOB'SI3aHi i3 ecTeTHYHUMU 0COBIMBOCTAMU ITpenmeTiB. Hacamnepen,

y po3pisi ceundiky ix KOHCTPyKIii, ClIoco6iB BUTOTOBJIEHHS i GOpMOTBOpeHHs!. [IpoTe, acleKT 3B’13Ky



MUCTELITBO3HABYOI EKCIIEPTU3Y Ta HAYKOBOI peCcTaBpallii J0Ci BUEHMMHU He po3rigaascs. ToMy y Mexkax JaHoi
IycepTauifiHoi po60TH OCHOBHA yBara 0yJia akKleHTOBaHa Ha BaXKJIMBOCTI TEOPETUYHOTIO y3arajbHEHHs MaTepiaiy 3
BMBYEHHS My3elHUX npeaMmeTiB papdopy-PasiHcy Ykpainu XIX — noyatky XX CTOJITTS, @ TAKOK Ha HEOOXiNHOCTI
IIPOBEIEHHS [OPIBHAJIBHOTO aHai3y JOCIiI)KYBaHUX NIPEIMETIB 3 Pi3HUX TOYOK 30pY, BKJIIOYAKOYU I METOIHU
HAyKOBOi pecTaBpaliii. Y pe3ynbrari BUBYEHHS A KepesbHOi 6a3u Oy HaKpeceHi IIISIXY ITPOBEeIeHHs TOCIiIKeHb
TBOPIB XyIOXHbOI KepaMiku 3 POHL0BUX CXOBUIL, AE€P>KaBHUX My3€MHUX KOJIeKIill, BU3HaUeHi OCHOBHI I10JI0>KEHHS
Cy4aCHOT0 HayKOBOTO IiIXOAy NPOBEJIEHHSI MUCTELITBO3HABYOI €KCIIEPTU3U 3 BUKOPMCTAaHHSM HOBITHIX HAyKOBO-
TeXHIYHUX 32CO6iB. 3aBASKY TPOBEEHIlN pecTaBpaliii 0 HayKOBOro 06iry 6yJsi0 BBEeHO MaJOBiloMi 3pa3Kku
yKpaiHChKOro kiacu4Horo ¢papdopy ta dpasHcy. BussneHo, mo ynponosx XIX - noyatky XX CTOJITTS B
yKpaiHCbKOMY MUCTELITBI BiiOyBavcs 3aKOHOMIpPHI CTUIIbOBI TpaHcpopmaliii i mogudikauii B popmoTBOpeHHi i
I€KOPYBaHHI TOHKOKepaMidHOi IPOYyKLii, BIPOBAIKyBaJIUCh Y BUPOOHUILITBO TEXHIYHI T TEXHOJIOTIYHi
HOBOBBeJeHHS. Lle CyTTeBO BIUVIMHYJIO Ha 3MiHY MOJHUX HANPSAMIB, IIOIYKiB HOBUX KOMIIO3ULIIHUX i >KUBOIIMCHUX
pilleHb y MekaxX CTUJIIB, a TAKOX yIOCKOHaleHHs1 GOpM I TexHiKu po3nucy BUpo6iB. BcTaHOBIIEHO, 1110 METOAMKA
IIPOBEJEHHS MUCTELTBO3HABYOI Ta TEXHIKO-TEXHOJIOTIYHOI ekcnepTusu papdopo-¢passHCOBUX TBOPIB 6a3yeThCs HA
iX KOMIIJIEKCHOMY JOCJIiZPKEHHI 11 BKJIIOYae aTpuOyLilo, ONTUKO-Di3nyHi, XiMiyHi 1 iHIITI METOAU, IO Ja€ MifCTaBu
OKpeMi IpyInu XyL0KHbOI TOHKOI KepaMiKu B IIPOLIEC] IX pecTaBpaliii, IpoaHasi3oBaHi JOKyMEHTAJIbHi BiIOMOCTI
OO0 iX OOYTyBaHHS, 00JIIKOBO-AOBIIKOBI 1 iHBeHTapu3aliiiHi MmaTepianu. Kpim Toro, 6y/u poBeieHi BizyasbHi
IocinkeHHs apredakTiB, BU3HAYEH] TeXHIKM Ta TEXHOJIOTI] iX CTBOpPEHHS, CTyHiHb 36€peKeHOCTi, CIIocio
HaHECEHH JIeKOPY, KOMIIO3UIIisl, CTUJIICTUKA, HAgBHICTb KJIEVM i CUTHATYp. 3a pe3yJibTaTaMy BUBYEHHS Pi3HUX
CIIOCOOiB 3'1CyBaHHS BCTAHOBJIEHHS BApPTOCTi TBOPiB MUCTELTBA YKPAIHCBKUMU i 3apyOi’KHUMU (PaxiBLSIMU, SIKi
3alimasnucs npobjeMamu OLiHIOBaHHS, SIK Hailbinb paljioHanbHa 6ys1a BuineHa cucrema B. IngyTHOro. [ogaTkoBO
Oysin po3po6eHi peKoMeHialLlii 3 IPOBeleHHSI MUCTELITBO3HABYOI eKCIIepTU3H U aTpubyLii XygoskHboro papdopy-
(dasiHcy B 18 My3eliHill HayKOBO-pecTaBpalliiiHiil pakTuUlli, BiTIOBIIHO 10 Cy4YaCHUX YMOB aHTMKBAPHOTO PUHKY.
[Noganpmmii pO3BUTOK OTPHUMAJIO OOIPYHTYBAHHS CIIOCO0iB MPOBEIEHHS TEXHIKO-TEXHOJIOTIYHOI €KCIIEPTU3U TBOPIB
3 TOHKOI KepaMiKky. BcTaHOB/IEHa 3HAUMMICTb OKPEMUX BUPOOIB SIK iCTOPUKO-KYJIbTYPHUX JKepeJ. Y BUpilleHHi
€KCIIEpMMEHTaJIbHUX 3aBJaHb 3 METOIO JI0BEJIEHHS HAyKOBUX rinoTe3 O6yJy 3alpolloHOBaHi 3acobu ineHTudikarii
dapdpopo-PasHCOBUX TBOPIB y NpoLECi 31iliICHEHHSI MUCTELITBO3HABYOI eKcriepTu3u. [IpoBeneHi JoCiIKeHHs
IO3BOJIMJIM YTOYHUTH Kiacu@ikaliio TBOPiB yKpaiHCBKOi TOHKOI Kepamiku XIX — mo4arky XX CTOJIITTS 3a Xy OKHbO-
00pa3HUM O3HaKamu. BinnosigHo, 6ysia npoBeneHa ix cucremaTusanis 32 popMaIbHO-CTUIICTUIHUMUA
0CO6IMBOCTSIMU 1 PYHKIIOHATIBHUMU XapakKTepUCTUKaMK, BU3HAYeHa iX BUI0BA IPUHAJEXHICTb. [IpocTexxeHo
B32€MO3B’130K MUCTELITBO3HABYOI €KCIIEPTU3U 3 Pi3HMMHU Tajy3sIMU HayK (icTopii, KyJIbTypOJIOTii, My3e€3HaBCTBa,
HAYKOBOI pecTaBpallii, eTUKY, eCTEeTUKH, (i3UKHY, XiMii TOIO0), CIIPSIMOBAaHMMU Ha BUPIlIEHHS BAKJIMBUX

COLIiOKYJIbTYPHHUX 3aBJ]aHb.

2. The research is devoted to art expertise of classical porcelain and faience of Ukraine 19th - early 20th century.
The dissertation describes the main criteria of modern attribution, expertise and identification of Ukrainian
porcelain-faience, as well as the latest technological receptions, which are used in the research of fine-ceramic
products in the conditions of the modern antique market. Interconnection is traced of art expertise with practical
methods of scientific restoration of porcelain and faience, which are used in museums of Ukraine. In the work was
considered culturological approach to the study of domestic porcelain-faience in connection with the
development of artistic culture of shaping and decoration of products. In general, it should be noted that modern
researchers of fine-tin works of the specified period consider, mainly, the question that are related to the
aesthetic features of subjects. First of all, in the context of the specifics of their design, methods of manufacturing
and shaping. However, the aspect of the connection between art criticism and scientific restoration has not yet
been considered by scientists. Therefore, within this dissertation the main attention was focused on the 19
importance of theoretical generalization of the material on the study of museum items of porcelain-faience of
Ukraine from the 19th - early 20th century, also on the need for a comparative analysis of the studied subjects
from different points of view, including practical methods of scientific restoration. As a result of the study of



sources, the ways of conducting research have been outlined of fine ceramics from stock repositories of state
museum collections, were determined the main provisions of the modern scientific approach of carrying out an
art-examination using the latest scientific and technical means have been determined. Thanks to the restoration
little-known samples were introduced into scientific circulation of Ukrainian classical porcelain and faience. It was
revealed that during the 19th - early 20th centuries in the Ukrainian art there were regular stylistic
transformations and modifications in the formation and decoration of fine-ceramic products, new technical and
technological innovations were introduced into production. This significantly influenced the change of fashion
trends, search for new solutions in composition and painting, within the style, as well as improving the forms and
techniques of painting products. It is established, that the methodology for carrying out an art and technological
examination of porcelain and faience works, based on their comprehensive study and including optical-physical,
chemical, attribution and other methods, which gives grounds for determine the authenticity of the monument, its
historical, cultural and artistic significance. In the work, also considered investigated some groups of art fine
ceramics in the process of their restoration, were analyzed documentary information of their existence, reference
and inventory materials. Besides, were also conducted visual research of artefacts, the technique and technology
of their creation were determined, degree of conservation, the method of decorating, composition, style, the
presence of stamps and signatures. As a result of studying various ways to find out the value of works of art by
Ukrainian and foreign specialists, who were involved in evaluation problems, as the most rational was the system
of V. Indutny. Additionally, recommendations have been developed for conducting art-expertise and attribution of
artistic porcelain-faience in museum, scientific and restoration practice, in accordance with the current
conditions of the antique market. Further development has been received rationale ways to conduct technical and
technological expertise of works of fine ceramics. It was established the importance of individual products as
historical and cultural sources. In solving experimental tasks in order to prove scientific hypotheses were offered
means of identification porcelain and faience works in the process of art-expertise. The studies that have been
carried out have made it possible to clarify the classification of works of Ukrainian fine ceramics 19th - early 20th
century on artistic-figurative signs. Accordingly, they were systematized to the formal-stylistic features and
functional characteristics, their species membership are determined. 20 It was traced interconnection of art
examination expertise (history, cultural studies, museology, scientific restoration, ethics, aesthetics, physics,
chemistry, etc.), which were aimed at solving important socio-cultural tasks. The scientific novelty of the obtained
results is that in the dissertation for the first time in theoretical the generalized information on art studies of
porcelain and faience artistic products with original sources and practical conducting of scientific restoration of
fine ceramics XIX - beginning of XX centuries (on mus
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