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Pedepar:

1. Y puceprauii 31ificHeHO 1iijlicHe [OCiI>)KeHHs Ipo6ieMU BUXOBaHHS €CTETUYHOI0 CMaKy B MalOyTHIX yuuTesiB
MY3WUYHOTO MifXoAy B 3aKkianax Bumoi ocsitu Kuraiicskoi HaponHoi Pecriy6siku Ta YKpainu Ha 3acagax iHrerpariii
[eJJaroriky, TEOPii €CTETUYHOrO BUXOBAHHS Ta BOKAJIbHOTO MUCTELITBA, 3aCTOCYBAHHS KOMIIAPATUBICTCHKOTO
HiAXOomy IJ1s1 CIiNIbHOTO BUKOPUCTAaHHS OTPUMAaHUX Pe3yJbTaTiB y IpodeciiHii miAroTosLi 3a3HaueHuX ¢axiBLiB.
AKTyanbHICTh TEMU OCTiIKEHHSI 0OyMOBJIEHA 3MiHAMU B OCBITHIX IIpoLjecax, 0 CYIPOBOIKYIOTbCS LIiHHICHUMU
OpieHTUPAMU Ha BU3HAHHS [IPUPOAM JIIOJUHU SIK HAUBUIIO] L[iHHOCTI, GOpPMYBaHHS ii €CTETUYHOI KYJIbTYPH,
30KpeMa 3JaTHOCTI OCOOUCTOCTI CIpUIMATH ITPEKPACHE B IPUPOIi, SKUTTENISIIIbBHOCTI, TBOPAaX MUCTELITBA,

NOBeJiHIi, 0Touy0uil AificHOCTi. CIPpUIHSTTS KPAaCUBOTO 1 HEIIOBTOPHOTO 36arayye BHYTPILIHIN CBIT JI0AUHH,



KOTpPa HAaCOJIOMKY€EThCS LIUM IIPeKpacHuM. Taka jonuHa 35aTHa 40 CTIMKOro €MOLiMHO-OLiHHOIO CTaBJIEHHS i
PO3I1i3HaBaHHS [IPEKPACHOT0, peasisye BHYTPILIHIN IyXOBHUI CBIT, IPOTHUTi€ IOTBOPHOMY U KaXJIMBOMY, obepirae
cebe Ta iHIIKX Bifl KOPCTOKOCTI Ta 371, 11J0 TaK BUPYE Cepef JI0ACTBA. My3UuHe MUCTELTBO aKTHBi3y€e €CTEeTUYHY
IisI7IbHICTh YYaCHUKIB OCBITHBOTO IIpOLeCy, 60 Mif BIVINBOM MY3MKHU Ta CIIiBiB «pO3KPUBAETHCS NyIIay JIIOAUHH,
36aradyloTbcsl ii BHYTpIllIHI CHJIM IyXOBHICTIO i ryMaHHiCTIO. Micisl yunTesiss My3n4YHOTO MUCTELTBA MOJISrae B
TpaHCJIALii MOJIOZOMY IOKOJIIHHIO KpallMX eCTETUYHNUX CMaKiB, 1110 POPMYIOThCS il BIIJIMBOM MY3UKH Ta CIIiBiB.
Mai6yTHi BUYNTENI My3UYHOTO MUCTELITBA MAlIOTh HABYMTUCS aHAJI3yBaTU My3UYHO-€CTETUYHI CTUJIi Ta HAIIPSIMU,
BU3HAYATH CTUJIbOBI i 5)KaHPOBI 03HAKM MYy3UYHOT'O TBOPY Ta CAMOCTIMHO 3HAXOLWUTU IIEPEKOHJIVBI NIJISIXU BTiJIEHHS
MYy3WYHOT0 06pa3y y BUKOHABCTBI, OLiHIOBaT BUKOHAHHS My3U4YHHUX TBOPiB 200 ONEPHUX CIIEKTaKJIiB, pa30M 3 LIUM
3IiMICHIOBATH IIOPIBHAJILHUI aHAaJli3 Pi3HUX BUKOHABCHKUX iHTEpPIPETALiid, Y TOMY YUCJI 3 BAKOPUCTaHHSIM
MOXJIMBOCTEN pafiio, TejebaueHHs], IHTepHeTy, MyJIbTUMeia i HTUPPOBUX TEXHOJIOTi. ABTOPKOIO AUCEePTalLii
BUSIBJIEHI CyIIEPEYHOCTI MiX: IOTpe6aMu CYCIIiIbCTBA Y BUCOKOKBAII(PIKOBAHUX YUUTEJISIX My3UYHOTO MUCTELITBA,
3/1aTHUX YCBiIOMJIIOBATH Xy[IO)KHbO-€CTETUYHY [IPHUPOY My3UYHOTO MUCTELTBA i eperaBaTy HabyTUl OCBiT,
MOJIOZIi B yMOBAaX iHTEPKYJIbTYPHUX OCBiTHIX OOMIiHIB, Ta HEOCTaTHbO BUCOKUM PiBHEM CPOPMOBAHOCTI
€CTETUYHOIO CMaKy y BUITYCKHUKIB BUILIOI My3UYHO-TI€AATOTiYHOI OCBITH; TOCUJIEHOIO YBaroo 10 €CTETUYHOTO
BUXOBAHHS MOJIOJI SIK CKJIaZ0BOI KypTypHOro npoctopy KHP Ta Ykpainu B mekax KUTalChKOi iHilliaTuBu «OnuH
I105IC, OAMH IJISAX» Ta €BPONENChbKO-YKPAIHCHKUX LiiJIEW CTAJIOrO PO3BUTKY YKPAiHM i BiZICYTHICTIO 3aBEPIIEHOTO
IOCJiIKEHHS 3 IPO6JIeMU BUXOBaHHS €CTETUYHOTO CMaKy B MalOyTHIX YYUTEJIB y 3aKjafax BULoi ocsiTy Kurato
Ta YKpaiHu 3aco6amu aKaJieMidHOTrO CIIiBY; HAasBHICTIO B CYCIIiJIbCTBI HECTIMKUX Xy[JO)KHbO-€CTETUYHUX ifleasiB y
MY3MYHi rany3i, HeJOCKOHAJIMX IHTEPIPEeTalliil My3U4HUX TBOPIB CIliBaKaMU 3 [TO3ULii ECTETUYHUX CMaKiB, IKUX
CJlyXae HaceJIeHHs, Haflae IIepeBary, Hacjinye, KOIiloe Ta HeJJOCTaTHbO BUCOKMM BUKOPMCTaHHSM I1OTEHLiaNy
3aC00iB akaJi€eMivyHOTO CIIiBy, PI3HOMAHITTSI My3UYHUX CTUJIIB, )XaHPiB y BOKaJIbHIN MifrOTOBLi KUTalICbKUX Ta
YKpalHChKUX MailbyTHIX yU4NTEJIiB My3UUHOTO MUCTELITBA JJO BUXOBAHHS €CTETUYHOIO CMaKy B MoJioZi. MeTa
IOCJIiIPKEHHS — [IPOaHali3yBaTU TEOPETUYHI ifle] Ta y3araJbHUTH AOCBi, BUXOBAaHHS €CTETUYHOIO CMAKy B
MabyTHIX yYMTEB Y 3aKIasax Buioi ocsity Kuraiicekoi Hapoanoi Pecny6tiku Ta Ykpainu 3aco6amu
aKaJeMivyHOro CIIiBY 1171 PO3KPUTTS MEXaHi3MiB iHTerpauii y BUILiA My314YHi OCBITI Ta OKPECJIEHHS HAIIPSIMIB
CIIiBIIpal;i MiX 3aKJjlalaMy BUIIOI OCBITH, 1110 POAYKYIOTH MifBUIIEHHS SIKOCTI MiIFOTOBKY 3a3Ha4eHUX (axiBiiB.
O6’eKT BOCIIIPKEHHS — [IPOLEC BUXOBAHHS €CTETUYHOrO CMAKy B MalOYTHIX Y4UTEJiB My3UYHOI'O MUCTELITBA B
3aKJafax BULIOI OCBiTU. [IpegMeT NOCiIpKeHHS — Teopis i IpakTHKa BUXOBAHHS €CTETUYHOTO CMAKy B MalOyTHIX
yUYWTEJIiB My3MYHOIO MUCTELITBA B 3aKJaziax Buioi ocBitn Kutaricekoi HaponHoi Pecniy6siku Ta Ykpainu 3acobamu

aKaJeMiYHOro CIIiBY.

2. The thesis presents a comprehensive study of the problem of fostering aesthetic taste in future music teachers
in higher education institutions of the People’s Republic of China and Ukraine. The research is grounded in the
integration of pedagogy, the theory of aesthetic education, and vocal art, and applies a comparative approach to
the joint use of obtained results in the professional training of these specialists. The relevance of the topic stems
from ongoing transformations in educational processes, accompanied by value orientations that recognize the
human being as the highest value and emphasize the formation of aesthetic culture - particularly the individual’s
capacity to perceive beauty in nature, human activity, works of art, behavior, and the surrounding reality. The
perception of beauty and uniqueness enriches a person’s inner world and fosters the enjoyment of the beautiful.
Such a person develops a stable emotional and evaluative attitude toward beauty, realizes their inner spiritual
world, resists the ugly and the terrifying, and protects themselves and others from cruelty and evil that prevail in
society. Musical art activates the aesthetic engagement of participants in the educational process, as under the
influence of music and singing, the human “soul unfolds,” and internal forces are enriched with spirituality and
humanity. The mission of a music teacher lies in transmitting the finest aesthetic tastes to younger generations,
tastes that are formed under the influence of music and singing. Future music teachers must learn to analyze
musical and aesthetic styles and trends, identify stylistic and genre features of musical works, and independently
find convincing ways to embody musical imagery in performance. They should also be able to evaluate musical and
operatic performances and conduct comparative analyses of different interpretative versions, including those



available through radio, television, the Internet, multimedia, and digital technologies. The author identifies several
contradictions, including: the demand for highly qualified music teachers capable of understanding the artistic and
aesthetic nature of music and transmitting this experience to youth in conditions of intercultural educational
exchange, versus the insufficiently developed aesthetic taste of music education graduates; the increasing
attention to the aesthetic education of youth as part of the cultural space of China and Ukraine within the
framework of China’s “One Belt, One Road” initiative and the European-Ukrainian sustainable development goals,
versus the lack of comprehensive studies on the development of aesthetic taste in future music teachers through
academic singing in higher education institutions of China and Ukraine; and finally, the instability of artistic and
aesthetic ideals in society, imperfect interpretations of musical works by singers whose performances shape public
taste, and the underutilization of the potential of academic singing and the diversity of musical styles and genres in
vocal training for future Chinese and Ukrainian music teachers. The purpose of the study is to analyze theoretical
concepts and generalize the experience of cultivating aesthetic taste among future music teachers in higher
education institutions of the People’s Republic of China and Ukraine through academic singing, in order to reveal
the mechanisms of integration in higher music education and outline directions for cooperation between
universities aimed at improving the quality of professional training of these specialists. The object of the study is
the process of cultivating aesthetic taste in future music teachers within higher education institutions. The subject
of the study is the theory and practice of developing aesthetic taste in future music teachers in higher education
institutions of the People’s Republic of China and Ukraine through the means of academic singing.
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