O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0826U002967
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 30-06-2026

Craryc: Haka3 npo Bugady gumnioma

PexBizutu Haka3y MOH / Haka3y 3akjagy: Hakas N°271-c Bix 09.09.2026, BupaHuii

XapKiBCHKOIO [Iep>KaBHOIO aKaZeMi€lo KyJIbTypHU

I1. BimomocrTi nipo 3400yBaya

Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. Linp leHsH --

2. Shengyang Qin

KBasigikamis:

InenTudikarop ORCID ID: 0009-0004-4461-3586
Bupa, pucepranii: nokrop dinocodii
AcnipanTtypa/JIOKTOpaHTypa: tak

IITu¢p HayKoBOi cHeniaJbHOCTI: 025

Ha3zBa HayKOBOi cneuia.m;noc'ri: Mysn4yHe MUCTELTBO
T'anmy3b / rasysi 3HaHB. KyJbTypa i MUCTELTBO
OcBiTHBO-HAayKOBa Mporpama 3i CreniajJibHOCTi: My3n4He MUCTELTBO
Jara 3axucTy: 10-08-2026

CreniaJIbHICTh 32 OCBITOIO: My3u4He MUCTEITBO
Micue p060TI/l 3a06yBaqa: Opranisauis BifiCcyTHA

Kog, 3a € IPITIOY: 00000000

Micue3HaxoaKeHHs: ------ , Kuis, 00000, Ykpaina
dopma ByracHOCTI: 3mimana

Cdepa ynpasiriHHS:

InenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BY€HOI pagH (pa30Boi CleliaJai30BaHOi BYEHOI pazu). PhD 15074
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOHM: XapKiBChKa JiepKaBHa aKafIEMisl KyJIbTypH

Kopg 3a € IPIIOY: 30036001

Micue3Haxoa>KeHHS: Bypcaipkuii y3Bi3, Xapkis, XapKiBCcbKuii p-H., 61057, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBChKa [iepKaBHA aKaleMis KyJIbTypH

Kog, 3a €EIPTIOY: 30036001

Micue3HaxoO KeHHS: BypcalubKuii y3Bi3, Xapkis, XapKiBcbkuii p-H., 61057, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TemMaTHYHHX PYyOPHK: 18.41

Tema gucepranii:
1. Bir030BuMIA HANPSIM Y TiTApHOMY BMKOHABCTBI APYroi oj0BUHU XX — 11o4aTKy XXI CTOJTTA

2. The Blues Direction in Guitar Performance of the Second Half of the 20th - Early 21st Century

Pedepat/anoranis:

1. Incepraliiio pucBs9eHO LiTiCHOMY IOCIiIP)KeHHIO 6JII030BOr0 HAIIpSIMY B [iTApHOMY BUKOHABCTBi APYTOi
nos1oBuHU XX - noyatky XXI CTOJMITTS. AKTya/IbHICTh TEMU 3yMOBJIEHA TUM, 110 6J11030B€ TiTapHE BUKOHABCTBO, SIKE
BILJIMHYJIO HA OIJIBIIICTh Cy4aCHUX CTUJIIB MOMYJISIPHOI My3UKU — Bill POK-H-POJIy Ta XapJ,-POKY [0 MON-MYy3HUKH, a
TaKOXX Ha TBOPYICTb aKaJleMiYHOI TpajuLiii, — JOCI HE OTPUMAJIO CUCTEMATUYHOIO HAYKOBOI'O OCMUCJIEHHS Hi y
CBITOBOMY, Hi B yKpaiHCbKOMY MY3UKO3HABCTBI. [JOCiIKeHHS 6J11030BOT0 HAIIPSIMY IiTapHOrO BUKOHABCTBA
371€6i7bIIOr0 MaIOTh PO3NIOPOLIEHUI, JIOKAJIbHUI XapaKTep sIK y reorpadiuHoOMy, Tak i B aClIEKTHOMY CEHCI, TOZ] 51K
KOMIIJIEKCHE BUBYEHHS 1IbOTO SIBUIIA SIK 6araToaclekTHOro peHOMEeHY MY3UYHOI KyJIbTYPH [0 LIbOTO 4acy He
3MiICHIOBAIOCS. MeTa JOoCIimpKeHHs — BU3Ha4eHHs crienu@iky Ta 3HaYeHHS 6J1I030BOr0 HAIIPSIMY y TiTapHOMY
BMKOHABCTBI Apyroi nonosuHu XX - novarky XXI crosittsa. O6’eKTOM JOCTiIKEHHS € HeakaZleMiuHe ritapHe
BMKOHABCTBO APYroi nojaoBuHU XX - no4arky XXI cTOMTTS, NpeaMeToM — crienndika IposiBiB 6/11030BOT0 HAIIPSIMY
B riTapHOMY BUKOHABCTBI APYroi noysoBuHu XX — 1no4aTtky XXI cTosiTTa. TeopeTruiHy OCHOBY JOCIIIKEHHS
CKJIaJIal0Th HAYKOBI Ipalli 3 mpobsiem: - icTopii Ta Teopii 61103y (5. XKypba, I. Komsiga, FO. Kononuyk, P. Oliver, D.



Evans, J. Titon, S. Charters, C. Keil, A. Gussow, N. Bromell, R. Palmer, E. Wald, E. Komara, P. Schroeder, G. Wardlow,
G. Oakley, M. Sakakeeny, R. Springer); - Teopii cTuo Ta >kaHpy (A. BongapeHko, O. 3ap’anoBa, O. Karpuy, O.
Komenpa, I, Koxanuk, O. Jliryc, I. [Tokynura, C. lllum); — Mysu4HOro BUKOHaBCTBa Ta iHTepnpeTalii (O. Bappansh, 1.
€pries, . [Tosnbcbka, B. Mockanenko, T. Opiosa, H. Psa6yxa, JI. lllanoBanosa); — My3u4Hoi ¢popmu Ta paktypu (M.
Boposuk, O. I'matumus, H. 'oproxina, A. IBko, I'. IrnaTyeHko, C. CanpaH); - riTapHOro BUKOHABCTBA Ta riTapHO]
opranouiorii (. bepnart, O. Boituenko, B. Bnaxxesuy, I1. l'opaienko, 0. IOnesuny, A. Bennett, K. Dawe, A. Cohen, J.
Baily, P. Driver, N. Mongan, . Gitler, W. Goins); - 6iorpagiunux nocifkens 611030BUX My3ukaHTiB (J. Fahey, D.
Dann, R. Poe, S. Ainslie, P. Carson, M. Power, H. Shapiro, R. Osipov, T. Russell, S. Cushing, R. Sacré); - 611030801
ritapHoi TeXHiKY Ta BUKOHABCHKOI npakTuky (M. JKembposcekuii, W. Tallmadge, H. Weisethaunet, R. van der Bliek,
S. Smith, J. Lacava, L. Gay, J. Troutman, P. Narvaez, ); - mikpoxpomatuku (. T'omiko, I'. Koryt, M. TpsiHOB); -
COLIIOKYJIbTYPHHUX aCIIEKTIB 6JI030BOi TpaaulLii Ta MiXKKYJILTYpHUX B3aemogii (D. Weinstein, D. Carr, P. Madura, J.
Wipplinger, C. Bakriges Ta in., A. Kellett). AHaniTH4HMI MaTepias JOCTIIPKEHHS CKIAAIoTh: — ayAi03annucu
riTapucCTiB pi3HUX N1€PiOfiB Ta CTUJIB — Bif paHHIX NpeACcTaBHUKIB AenbTa-6s1103y (Y. ITatTon, P. IxxoHcoH, C. Xayc),
MUTLIB YMKa3bKOTO eJIeKTpUYHOro 61103y (M. Yorepc, Bi bi Kiur, A. Kiunr, O. Pamr) 5o 6puTaHCbKOro 6J11030BOTO
BigpomkeHnHs (E. Knenros, I1. I'piH, [Ik. Bek) Ta iH.; - 06paHi komno3uii ['epi Mypa, Bkimoyawdu KaBep-Bepcii «All
Your Love», «Walking by Myself», «Oh, Pretty Woman», «Stop Messin’ Around» Ta aBTopchki TBopH «Still Got the
Blues», «Midnight Blues», «King of the Blues», «Parissien Walkways» Ta «Story of the Blues»; - HOTHi TpaHCcKpunji
ritapHux NaprTiit; — 6iorpagivyHi mxepesna. MeTono10riYHy OCHOBY JOCJIIKEHHS CTAaHOBUTb KOMILJIEKC HAYKOBUX
MiIXOMIB i METOLIB: CUCTEMHUM MiAXill, NiaJIEKTUYHUN METO[, iICTOPUKO-TEHETUYHUI METOI, KOHTEKCTHUM aHaJIi3,
CTPYKTYpHO-(YHKIiOHAJILHUI METOI, IPUHLIUI i30MOp(]i3aMy, CEMIOTUUHMIT METO], IPUHLIAII KOMIIapaTHBi3MYy,
6iorpagiuynuil Mmeton, eMnipuyHuil metos. CrieniajbHO-My3MKO3HaBUi METOIYU — CTUJIbOBUIA, >KaHPOBUH,
iHTOHALIMHUI, CTPYKTYPHO-KOMIIO3ULIHUI, TeMOPaJIbHUH, iHTEPIPETALiTHUI Ta aKyCTUYHUH aHAaJli3 — CKJIAIU
OCHOBY [IOCJIiZIPDKEHHSI My3UUHUX acIleKTiB 6J11030BOTO IiTapHOTO BUKOHAaBCTBA. KpiMm Toro, 6ysu BUKOpUCTaHi
IHCTPYMEHTH €THOMY3MKOJIOTII Ta COLIOMY3HKOJIOT], @ TAKO>K OKpEMi aCIleKTH IICUX0JIorii TBopYocCTi. lllmpoke
3aCTOCYBaHHS OTPMMAaB KOMITApATUBHUI METOJ, 17151 TIOPiBHSIHHS Pi3HUX Bepciil 611030BUX TBOPIiB. Takox 6yiu
3aCTOCOBaHi rpadiuHMii MeTO (1J11 CTBOPEHHS MOPIBHSJIIbHUX cXeM) Ta meTo[, [lI-acucroBaHoi Bidyasnisauii (115
CTBOPEHHS iHTEPaKTUBHOI KapTu 6J11030BOi cllafkoeMHOCTI). HaykoBa HOBU3HA JucepTallii: Briepiue: — 31iiCHEHO
1isicHe mocimkeHHs 6/11030BOTr0 HaIpsIMY Y FiTapHOMY BUKOHABCTBI Apyroi nosoBUHU XX - 1o4atky XXI cTosiTTs
SIK 6araToacneKTHOrO SIBUIIA MY3UYHOI KyJIbTypH; — CUCTEMATU30BaHO KaTeropiajabHUIL anapar 6J11030BOr0 HApsSMy
riTapHOro BUKOHABCTBA, 110 GOPMY€E OCHOBY 11 HAYKOBOI'O OCMUCJIEHHS IIPOLIECIB y MeKax YKpaiHCbKOTO
MY3MKO3HABYOI'O AUCKYPCY; — CTBOPEHO IIMPOKY IaHOPaMy [IisJIbHOCTi FOJIOBHUX PENPE3€HTAHTIB 6J11030BOTO
HaMpsIMy riTapHOro BUKOHABCTBA; — BBEA,EHO Y HAYKOBUI1 06ir TBOpUicTb I'epi Mypa SIK OHOTO 3 HAMBIJIMBOBILINX
€BPOIEICbKUX 0JII030BUX TITAPUCTIB Ta 37iiICHEHO aHali3 HOr0 BUKOHABCHKOI'O CTUJIIO HA MaTepiai 06paHux
TBOPIB; — BU3HAYE€HO poJib TBOPUOCTi ['epi Mypa B KomyHiKaljii appoamepruKkaHCbKoi Ta 6pUTaHCHKOI TpaguLiiit
6J11030BOrO BUKOHABCTBA Ta MO/IaJIbIIOMY PO3BUTKY HeaKkaleMiYHOTrO TiTApHOTO MUCTELITBA.

2. The dissertation provides a comprehensive study of the blues direction in guitar performance of the second half
of the 20th - early 21st century. The relevance of the topic is determined by the fact that blues guitar performance,
which has shaped the sound of most modern popular music styles — from rock and roll and hard rock to pop music
and works of the academic tradition - has not yet received systematic scholarly examination in either international
or Ukrainian musicology. Research on the blues direction in guitar performance has been predominantly
fragmented and localised, both geographically and in scope, while a comprehensive study of this phenomenon as a
multifaceted cultural occurrence has not been undertaken. The aim of the study is to determine the specifics and
significance of the blues direction in guitar performance of the second half of the 20th - early 21st century. The
object of the study is non-academic guitar performance of the second half of the 20th - early 21st century, and its
subject is the specifics of manifestations of the blues direction in guitar performance. The theoretical basis of the
study is made up of scientific works on the problems of: - history and theory of blues (Ya. Zhurba, I. Kolyada, Yu.
Kononchuk, P. Oliver, D. Evans, J. Titon, S. Charters, C. Keil, A. Gussow, N. Bromell, R. Palmer, E. Wald, E. Komara,
P. Schroeder, G. Wardlow, G. Oakley, M. Sakakeeny, R. Springer); - theory of genre and style (A. Bondarenko, O.



Zavyalova, O. Katrych, O. Komenda, I. Kokhanyk, O. Ligus, I. Pokulita, S. Shyp); - musical performance and
interpretation (O. Vardanyan, I. Yergiyev, 1. Polska, V. Moskalenko, T. Orlova, N. Ryabukha, L. Shapovalova); -
musical form and texture (M. Borovyk, O. Hnatyshyn, N. Goryukhina, A. Ivko, G. Ignatchenko, S. Saldan); - guitar
performance and guitar organology (F. Bernat, O. Voychenko, V. Blazhevich, P. Gordienko, Y. Yutsevich, A. Bennett,
K. Dawe, A. Cohen, J. Baily, P. Driver, N. Mongan, I. Gitler, W. Goins); - biographical studies of blues musicians (J.
Fahey, D. Dann, R. Poe, S. Ainslie, P. Carson, M. Power, H. Shapiro, R. Osipov, T. Russell, S. Cushing, R. Sacré); -
blues guitar technique and performance practice (M. Zhembrovsky, W. Tallmadge, H. Weisethaunet, R. van der
Bliek, S. Smith, J. Lacava, L. Gay, J. Troutman, P. Narvaez, ); - microchromatics (I. Goshko, G. Kohut, M. Tryanov); -
sociocultural aspects of the blues tradition and intercultural interactions (D. Weinstein, D. Carr, P. Madura, J.
Wipplinger, C. Bakriges et al., A. Kellett). The analytical material of the study comprises: audio recordings of blues
guitarists from various periods and styles - from Delta blues pioneers (C. Patton, R. Johnson, S. House) to
representatives of Chicago electric blues (M. Waters, B. B. King, A. King, O. Rush) and the British blues revival (E.
Clapton, P. Green, J. Beck); compositions from Gary Moore’s album "Still Got the Blues" (1990), including cover
versions ("All Your Love", "Walking by Myself", "Oh, Pretty Woman", "Stop Messin’ Around") and original works ("Still
Got the Blues", "Midnight Blues", "King of the Blues"); guitar part transcriptions; biographical sources (M. Power, H.
Shapiro, R. Osipov). The methodological foundation of the study is a complex of scholarly approaches and
methods: the systemic approach, dialectical method, historical-genetic method, contextual analysis, structural-
functional method, the principle of isomorphism, semiotic method, the principle of comparativism, biographical
method, and empirical method. Specialised musicological methods - stylistic, genre, intonational, structural-
compositional, timbral, interpretive, and acoustic analyses - formed the basis for studying the musical aspects of
blues guitar performance. Additionally, tools from ethnomusicology and sociomusicology were employed, along
with selected aspects of creativity psychology. The comparative method was extensively applied for comparing
different versions of blues works. Graphic methods were also used to create comparative diagrams, and Al-
assisted visualisation was applied to construct an interactive map of blues heritage. The scientific novelty of the
dissertation: for the first time: - a comprehensive study of the blues direction in guitar performance of the second
half of the 20th - early 21st century has been conducted as a multifaceted phenomenon of musical culture; - the
categorical apparatus of the blues direction in guitar performance has been systematised, forming a foundation for
scholarly comprehension of processes within Ukrainian musicological discourse; — a broad panorama of the
activities of the main representatives of the blues direction in guitar performance has been created; - the work of
Gary Moore has been introduced into scholarly discourse as one of the most influential European blues guitarists,
and an analysis of his performance style has been conducted based on selected works.
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