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1. AKTyaspHiCTh OOpaHOi TEMU NOB'I3aHA 3 HEOOXIiIHICTI0O OCMUCJIEHHS] pOOOTH BUKOHABCBKOTO anapary sk
HEBil’eMHOI CKJIaZIOBOI [IpoLieCy iHTepIpeTalii My3sun4Horo Teopy. CydacHa Teopis My3U4YHOi iHTepIpeTalii,
30KpeMa po3pobiieHa B yKPaiHCbKOMY MY3UKO3HABCTBI, aKTyasli3yBasia IJIMONHHI KOTHITHBHI OCHOBU MY3UYHO{
HayKHU, MiIHAJIa Ha BUCOKUI PiBEHb y3araJlbHEHHS BCi Cy6'€KTUBHI CTOPOHU 06 €KTUBHOI J1isSIJIbHOCTi B My3UYHOMY

mucrelTsi. Teopis iHTepnpeTalii 3Ha4HO po3muypuiIa i nornmuobuia: 1) HayKoBi ySIBJIEHHSI IPO CKJIAAHI [IpoLecu



(ikcalii KOMIIO3UTOPOM CBOTO XyAOKHBOTO 334yMy B HOTHUI TEKCT; 2) 3HAYEHHS iHTepIIpeTaropa B Tpiaai
KOMITO3UTOP — BUKOHABeLlb — CJIyXay; 3) pO3yMiHHS CTa6iIbHUX i MOBITIBHUX €JIEMEHTIB HOTHOTO TEKCTY; 4) IOTJIs,
Ha [IPUPOJIHY BapiaHTHICTb iHTepIpeTaLiliHux Bepciil. OcobyMBe 3HaY€HH B iHTepIpeTaliliHoMy NpoLeci Bigirpae
po60Ta BUKOHABCHKOTO aapary MiaHiCTa, 0 3a3BUYail po3IJISAAEThCS IEPEBAKHO 3 NO3ULII METOAUKHY, 11032
Ipolecy XyJOKHbOI isIbHOCTI My3MKaHTa-iHTeprpeTaTopa. [Ipo6semam niaHiCTUYHOTO anapary NprUCBsSYeHa
IIOCTaTHS KiJIbKiCTb JIiTEPATypU, 30KPEMA, METOIMYHOI, & TAKOXK CIELiaJbHOI MEOUYHOI, Y SIKill eTaJIbHO BUBYEHA
M’130Ba CTPYKTypa JoguHu. [Ipore pob6oTa M's3iB y B3a€MOJi 3 yCiM KOMIIJIEKCOM ITiaHiCTa B MOMEHT BUKOHAHHS,
TOOTO B acrekTi Teopii inTepnperaii, y BiT4n3HIHOMY My3MKO3HABCTBI He poarisganacs. [locTaBuTi M's130BUi
arapar niaHicta B e qUHUI iHTepIpeTaliliHui JaHIIOKOK 1 [ocainuTy Horo poboTy — came 1ie HaMaraeTbes
3pOOUTU aBTOP AUCEPTallii, 110 06YMOBJIIOE aKTyaJIbHICTh TeMU. CaMe TOMY 00’€KTOM JIOCTiIKEeHHSs 6y10 06paHO
BMKOHABCBKUI anapar IiaHicTa B IPOLeCi My3N4HOI iHTeprpeTalii, a npegMeToM — crenudika pob0Ty M'S30BOTO
amapary IniaHicrta sk MexaHi3My My3U4HOI iHTeprpeTalii B TBopax Ass ¢popreniaHo cosno XIX — XX crosits. MeToro
IOCJiIKEeHHSI € JOCJiI)KeHHs 0CO0IMBOCTEN pOOOTH M'sI30BOT0 anapary IiaHicTa B IpoLeci iHTepnpeTyBaHHs
MY3WUYHOTO TBOPY. [lJ1s1 IOCATHEHHS [10CTaBJI€HOI MeTH 6yJiu c(POPMYJIbOBAHI TaKi 3aBAaHHS: IpOaHasi3yBaTu
CTPYKTYPY M's130BOi Oy10BU JIIOACBHKOTO Tijla SK (Pi3N4Hy OCHOBY POOOTH IMiaHICTUYHOTO anapary; poO3risiHyTH
eJIeMEeHTHU BUKOHABChKOT'O anaparTy Ta iX B3a€EMO3B513KM Ha BCiX PiBHSAX CUCTEMH JislJIbHOCTI ITiaHicTa-
iHTeprperaTopa; focaiguTy QyHKLiOHYBaHHS M'S30BOTO arapary IiaHicTa y npoleci BAKOHaHHS My3UYHOTO TBOPY
Ta MOro BIIJIUB HA KiHLEBY iHTEpPIPETALiliHy BEPCil0; BUSIBUTH MEXaHi3M pOOOTH M'SI30BOrO anapary y npoueci
BTiJIEHHS HOTHOTO TE€KCTY B peaJibHe 3By4aHHs], 10T0 BIUIMB Ha SIKiCTb 3ByKOBMI00YBaHHS Ta KOPEJIALIIO 3
iHTOHALi1HOIO ife€l0 My3MYHOI0 TBOPY; Ha NpUKIIanax pizHux goprenianHux TBOpiB XIX — XX CTOJITh BUSIBUTH
HaMOiIbII TOKA30Bi MOMEHTH POOOTH MSI30BOTO anaparty MiaHicTa sIK BayKIMBOi i HEOOXiAHOI CKIa0BOi
iHTepnpeTaniiHoro npouecy. Y gucepratii Blieplie B yKpaiHCbKOMY MY3UMKO3HABCTBI: PO3IJISHYTO POJIb i MicLe
BMKOHABCBKOTO anapary IiaHicTa B iHTepnpeTaliiiHOMy IIPOLEC] B aCTEKTI KJIIOYOBUX MOJIOXKEHD TEOPii My3U4YHO]
iHTeprnperTallii; IpoaHali30BaHO CTPYKTYPY M'SI30BOi Oy10BHU JIIOACHKOTO Tifa K (i3uiHy OCHOBY pOoOOTHU
IiaHiCTMYHOrO anapary; JOCiIKeHO poOOTy M'SI30BOr0 anapary SK iHTeplpeTaliiHOro MexaHi3My Ha BCiX piBHSX
CHCTEMU JIisJIbHOCTI MiaHiCTa; NOCiIP)KeHO MexaHi3M po60TH M'I30BOTO anapary y NpoLeci BTiIEeHHS HOTHOTO
TEKCTY B peajibHe 3By4aHHsI, I0ro BIJIUB HA SIKiCTb iHTOHYBaHHS MaTepiajy; OKpecjeHO MOXKJIUBY Kiaacudikaliiio
B3a€MOJii «30pPOBOr0o» CIIPUMHSITTSI HOTHOTO TEKCTY IiaHICTOM i BiIUYyTTs CKJIQ[HOILIB [1711 M'SI30BOTO anapary.
Ha6ysnu nopganpmoro po3BUTKY ifei yKpaiHChKOI IIKOJIM Teopil iHTeprpeTaniil oA0 MOMEHTY iHTEpPIIPETYBAaHHS
MYy3WYHOTO TBOPY BUKOHAaBLIEM; OCOOGIMBOCTEN QYHKI[IOHYBaHHS iaHICTUYHOTO anapaTty B Pi3HUX CTUJIbOBUX
yMoBax. MaTepiasiom JOCTiIKeHHs CJYTYIOTh clielianbHo obpaHi ¢pakTypHi MomeHTH TBOpiB: P. lllyman. Bapiauii
«ABEGG» (Tperts Bapiauis); @. Jlict. Megictrosanbc N2 1; JIxx. 'epuiBin. Panicopnis B ctuai 6:1t03; J1. Jannanikkosa.
«KaHoniuHa coHatuHay; ®. Jlict. @anrazisi-conara «Ilicisg npounrtanusa Jante»; ®. Jlict. TpaHCIeHOeHTHU €TIo,
N¢ 12 («3aBipioxa»); [I. Miito. ConaTa N2 1 (npyra yactuHa); M. PaBesb. «BinobpaxkeHHs» («JlosnvHa 03BOHIBY); O.
IMonen. [Tpemopis N2 16; JI. BerxoseH. Conara N2 8 (opyra yactuna); A. Kazesna. «Bapiatii Ha Temy YakoHn» (gpyra
Bapiauis); lI. Anbkan. Conara «20 ANS»; ©. IlImirrT. «Tini» (gpyra m'eca); M. PaBesb. «BinobpaskeHHs» («HoBeH
nocepey;, okeany»); ®. lllonen. Etiom N2 8; ®. By3oHni. «Bapianis Ta ¢pyra Ha Temy npesogii ®. [llonena»; b.
JlsTomnHChKUN. «BimobpaxkeHHs» (npyra meca); II. Jlireti. ETion N2 10 «Yuens yakiyHa»; JI. Slnauek. ConaTta N2 1; M.
Ckopuk. [Ipemogis Ta ¢yra F-dur.

2. The relevance of the chosen topic is determined by the need to comprehend the work of the pianist's
performance apparatus as an integral component of the process of musical interpretation. Modern theory of
musical interpretation, particularly as developed in Ukrainian musicology, has brought into focus the deeper
cognitive foundations of music science and has raised to a high level of generalization all subjective aspects of
objective activity in musical art. The theory of interpretation has significantly expanded and deepened: 1) the
scientific understanding of the complex processes by which a composer embodies an artistic conception in
musical notation; 2) the importance of the interpreter within the triad composer - performer - listener; 3) the
comprehension of stable and variable elements of the musical text; 4) the perspective on the natural variability of
interpretative versions. The functioning of the pianist's performance apparatus plays a special role in the



interpretative process. This apparatus is usually considered primarily from the standpoint of methodology, outside
the context of the performer-interpreter's artistic activity. A considerable amount of literature has been devoted
to the problems of the pianist's apparatus, particularly methodological works as well as specialized medical studies
that examine in detail the human muscular structure. However, the functioning of the muscles in interaction with
the pianist's entire complex during performance — that is, in the aspect of the theory of interpretation — has not
been addressed in Ukrainian musicology. The author of this dissertation attempts to place the pianist's muscular
apparatus within a unified interpretative chain and investigate its functioning, which determines the relevance of
the topic. For this reason, the pianist's performance apparatus in the process of musical interpretation was chosen
as the object of the research, and the specificity of the pianist's muscular apparatus as a mechanism of musical
interpretation in solo piano works of the 19th-20th centuries constitutes the subject. The purpose of the study is
to examine the specific features of the pianist's muscular apparatus in the process of musical interpretation. To
achieve this aim, the following tasks were formulated: to analyze the structure of the human muscular system as
the physical basis for the functioning of the pianist's apparatus; to consider the elements of the performance
apparatus and their interconnections at all levels of the activity system of the pianist-interpreter; to investigate
the functioning of the pianist's muscular apparatus in the process of performing a musical work and its influence
on the final interpretative version; to identify the mechanism of the muscular apparatus in the process of
transforming the musical text into actual sound, its impact on the quality of sound production, and its correlation
with the intonational idea of the musical work; and, based on various solo piano works of the 19th-20th centuries,
to reveal the most representative aspects of the functioning of the pianist's muscular apparatus as an essential and
indispensable component of the interpretative process. For the first time in Ukrainian musicology, this
dissertation: examines the role and place of the pianist's performance apparatus in the interpretative process
within the framework of key principles of the theory of musical interpretation; analyzes the structure of the
human muscular system as the physical foundation for the functioning of the pianist's apparatus; investigates the
functioning of the pianist's muscular apparatus as an interpretative mechanism at all levels of the pianist's activity
system; examines the mechanism of the muscular apparatus in the process of transforming the musical text into
actual sound and its influence on the quality of intonation; outlines a possible classification of the interaction
between the "visual" perception of the musical text by the pianist and the perception of challenges for the
muscular apparatus. The ideas of the Ukrainian school of interpretation theory are further developed with regard
to the moment of musical interpretation by the performer and the specific features of the functioning of the
pianist's apparatus under different stylistic conditions. The material of the research consists of specially selected
textural fragments of the following works: R.Schumann, Variations "ABEGG" (Third Variation); F.Liszt, Mephisto
Waltz No. 1; G.Gershwin, Rhapsody in Blue; L.Dallapiccola, Canonic Sonatina; F. Liszt, Fantasy-Sonata "After a
Reading of Dante"; F.Liszt, Transcendental Etude No. 12 ("Snowstorm"); D.Milhaud, Sonata No. 1 (Second
Movement); M.Ravel, Miroirs ("The Valley of Bells"); F.Chopin, Prelude No. 16; L.Beethoven, Sonata No. 8 (Second
Movement); A.Casella, Variations on a Chaconne Theme (Second Variation); C.-V.Alkan, Sonata "20 ans"; F.Schmitt,
Shadows (Second Piece) etc.
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