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dopreniano comno XIX-XX cTomiTh
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Pedepar:

1. AkTyasnbpHicTh O6paHOi TEMU NOB'SI3aHa 3 HEOOXiHICTIO OCMUCIIEHHS! pOOOTH BUKOHABChKOTO arapary sK
HEBiJ€MHOI CKJIal0BOI IIpolecy iHTepIpeTallii My3nuHoro Teopy. CydacHa Teopis My3W4HOI iHTeprpeTallii,
30KpemMa po3pobiieHa B yKpaiHCbKOMY My3UKO3HABCTBI, aKTyaslidyBajia [NMIMOMHHI KOTHITUBHI OCHOBU MY3U4HOI
HayKH, MiIHsJI1a Ha BUCOKUI PiBEHb y3arajbHEHHS BCi Cy6'€KTUBHI CTOPOHU 06 €KTUBHOI [1isSJIbHOCTi B My3UUHOMY
mucteyTsi. Teopis iHTepriperalii 3HayHO po3mupuiIa i norsnobuna: 1) HayKoBi ysIBJIEHHSI PO CKJIAIHI [TpoLecu
(ikcauii KOMIIO3UTOPOM CBOTO XyAOKXHBOTO 33AyMY B HOTHHUII TEKCT; 2) 3HAYEHHS iHTepIpeTaTopa B Tpiai
KOMIIO3UTOP — BUKOHABELb — CJIyXay; 3) pO3yMiHHS CTabIbHUX i MOGLNIBHUX €JIEMEHTIB HOTHOTO TEKCTY; 4) OISy,

Ha IIPUPOJIHY BapiaHTHICTb iHTeprpeTaLiiHux Bepciil. OcobyMBe 3HaYeHHS B iHTepIpeTaliliHoMy MpoLeci Bifirpae



po60Ta BUKOHABCHKOTI'O anapary IiaHiCcTa, 10 3a3BUYail po3riIsSa€ThCs IEPEBAKHO 3 NTO3ULINA METOAMKY, 1032
IIpoLIeCy Xy O>KHbOI HisJIbHOCTI My3UKaHTa-iHTepripeTaTtopa. [Ipobsiemam MiaHiCTUYHOTrO anapary pUcBsYeHa
IIOCTATHS KiJIbKiCTb JIiTEPATypU, 30KPEMA, METOIMYHOI, & TAKOXK CIIELiaJIbHOI MEOUYHOI, Y SIKill I€TaJIbHO BUBYEHA
M’30Ba CTPYKTypa JitoguHu. [Ipote poboTa M's13iB y B3aeMO/Iii 3 yCiM KOMIIJIEKCOM MiaHiCTa B MOMEHT BUKOHAHHS,
TOOTO B aCIeKTi Teopii iHTepripeTalii, y BiTY4N3HSIHOMY MY3MKO3HABCTBI He po3risganacs. [locTaButy M'sI30BUi
arapar niaHicra B e JUHUIN iHTepnpeTaliliHui JaHII0XKOK i [ocainuTy Horo poboTy — came lie HaMaraeTbcsl
3pOOUTU aBTOP AUCEPTali, 0 06YMOBJIIOE aKTyaJIbHICTh TeMU. CaMe TOMY 00’€KTOM JIOCTiIKEeHHS 6y10 06paHO
BMKOHABCBbKUI amnapar IiaHicTa B IPoLeci My3U4HOI iHTeprpeTalii, a npegMeToM — crenudika poboTH M'sS30BOTO
arapary IiaHicTa sIK MeXaHi3My MY3U4HOI iHTepIipeTalii B TBopax 1 popremniaHo coo XIX — XX cTosiTs. MeToo
IOCTiIKEHHS € JOCJiI)KEHHS 0CO0JIMBOCTEN pOOOTH M'sI30BOT0 anapary IiaHicTa B IPOLeCi iHTepIpeTyBaHHs
MY3W4YHOTO TBOPY. [lJ1s1 IOCATHEHHS [IOCTaBJIEHOI MeTH 6yJiu c(POPMYJIbOBAHI TaKi 3aBAAHHS: TPOaHai3yBaTu
CTPYKTYPY M's130BOi Oy[10BU JIIOACBKOTO Tijla SK (Pi3N4Hy OCHOBY POOOTH MMiaHICTUYHOTO anapary; pO3risiHyTH
eJIeMEeHTHU BUKOHABChKOIO anapary Ta iX B3a€eMO3B513KM Ha BCiX piBHSX CUCTEMH JislJIbHOCTI IiaHicTa-
iHTeprperaTopa; oCAiguTH QyHKLIOHYBaHHS M'S30BOr0O anapary IiaHicTa y NpolLeci BAKOHAHHS My3UYHOTO TBOPY
Ta I0r0 BILJIMB HA KiHIEBY iHTepIPeTaLiliHy BEPCil0; BUSIBUTU MEXaHi3M POOOTH M'SI30BOTO arapary y rnpoueci
BTiJIEHHS HOTHOTO TE€KCTY B peaJibHe 3By4aHHS], 10TO BIUIMB Ha SKiCTb 3ByKOBUI00YBaHHS Ta KOPEJIALIIO 3
iHTOHALi1HOIO ife€l0 My3MYHOrO TBOPY; Ha NpUKIIaAax pisHux goprenianHux TBOpiB XIX — XX CTOJITh BUSBUTH
HaMOi/IbII TOKA30Bi MOMEHTH POOOTH MSI30BOTO anapary MiaHicTa sIK BaKJIMBO]I i HE0OXiAHOI CKIa0BOi
iHTepnpeTauiiHOro npouecy. Y gucepratii Blieplie B yKpaiHCbKOMY MY3UMKO3HABCTBI: PO3IJISHYTO POJIb i MicLe
BMKOHABCBKOTO arapary IiaHicTa B iHTepIpeTaliiiHOMy IIPOLEC] B aCIEKTi KJIIOYOBUX MOJIOKEHDb TEOPii My3NYHO]
iHTeprnperTallii; IpoaHali30BaHO CTPYKTYPY M'SI30B0Oi Oy10BHU JIIOACHKOTO Tifa K (i3uiHy OCHOBY pOoOOTHU
MiaHICTUYHOrO anapary; AOCiIXeHO po60Ty M'SI30BOTO allapary sIK iHTepIpeTaLifHOro MexXaHi3My Ha BCix piBHSIX
CHCTEMHU [IisJIbHOCTI MiaHiCcTa; NOCiI)KeHO MexaHi3M po60TH M'I30BOTO anapary y NPoLeci BTiIEeHHS HOTHOTO
TEKCTY B peajibHe 3By4aHH:I, 00 BIJIUB HA SIKiCTb iHTOHYBaHHS MaTepiajy; OKpecjeHO MOXKJIUBY Kiaacuikaiiiio
B32€MOJii «30pPOBOro» CIIPUMHSITTSI HOTHOTO TEKCTY IiaHICTOM i BiIUYTTs CKJIQ[HOILIB [1JI1 M'SI30BOTO anapary.
Habynu nopganblioro po3BUTKy ifiei ykpaiHChbKOI LIKOJIM Teopii iHTepripeTaliil 1010 MOMEHTY iHTepIIpeTyBaHHS
MY3UYHOTO TBOPY BUKOHABLIEM; OCOOJIMBOCTEN (PYHKIiOHYBAaHHS IiaHiCTUYHOrO anaparTy B Pi3HUX CTUJIbOBUX
ymoBax. MaTepiasiom JOCiIKeHHs CJYTYIOTh CclielianbHo obpaHi ¢pakTypHi MomeHTH TBOpiB: P. lllyman. Bapiauii
«ABEGG» (Tpers Bapiauis); ®. Jlict. MedicroBasnbe N2 1; [Ix. l'epmusin. Pancogist B ctuii 6:1103; J1. Jlasnanikkosa.
«Kanoniuna conatuHay; @. Jlict. ®anrazis-conara «Ilicysa npoynranns JanTey; ®. Jlict. TpaHCUeHOEHTHUN €TI0
N¢ 12 («3aBiptoxa»); [I. Miito. Conara N2 1 (npyra yactuHa); M. PaBesb. «BinobpakeHHs» («JlosvHa O3BOHIBY); O.
Ionen. [Ipemopis N2 16; JI. BerxoseHn. Conara N2 8 (gpyra yactuna); A. Kazenna. «Bapiatii Ha Temy YakoHn» (gpyra
Bapiauis); lI. Anbkan. Conara «20 ANS»; ®. IIImitT. «TiHi» (mpyra m'eca); M. PaBesb. «Bino6paskeHHs» («HoBeH
nocepey, okeany»); ®. lllonen. Etion N2 8; ®. By3oHi. «Bapiauis Ta ¢pyra Ha Temy npesogii ®. [llonena»; b.
JlaTomnHChKUN. «BimobpaxkeHHs» (npyra meca); II. Jlireti. ETion N2 10 «Yuens yakiyHa»; JI. SlHadek. Conata N2 1; M.
Ckopukx. I[Ipemtogis Ta ¢pyra F-dur.

2. The relevance of the chosen topic is determined by the need to comprehend the work of the pianist's
performance apparatus as an integral component of the process of musical interpretation. Modern theory of
musical interpretation, particularly as developed in Ukrainian musicology, has brought into focus the deeper
cognitive foundations of music science and has raised to a high level of generalization all subjective aspects of
objective activity in musical art. The theory of interpretation has significantly expanded and deepened: 1) the
scientific understanding of the complex processes by which a composer embodies an artistic conception in
musical notation; 2) the importance of the interpreter within the triad composer - performer - listener; 3) the
comprehension of stable and variable elements of the musical text; 4) the perspective on the natural variability of
interpretative versions. The functioning of the pianist's performance apparatus plays a special role in the
interpretative process. This apparatus is usually considered primarily from the standpoint of methodology, outside
the context of the performer-interpreter's artistic activity. A considerable amount of literature has been devoted
to the problems of the pianist's apparatus, particularly methodological works as well as specialized medical studies



that examine in detail the human muscular structure. However, the functioning of the muscles in interaction with
the pianist's entire complex during performance — that is, in the aspect of the theory of interpretation — has not
been addressed in Ukrainian musicology. The author of this dissertation attempts to place the pianist's muscular
apparatus within a unified interpretative chain and investigate its functioning, which determines the relevance of
the topic. For this reason, the pianist's performance apparatus in the process of musical interpretation was chosen
as the object of the research, and the specificity of the pianist's muscular apparatus as a mechanism of musical
interpretation in solo piano works of the 19th-20th centuries constitutes the subject. The purpose of the study is
to examine the specific features of the pianist's muscular apparatus in the process of musical interpretation. To
achieve this aim, the following tasks were formulated: to analyze the structure of the human muscular system as
the physical basis for the functioning of the pianist's apparatus; to consider the elements of the performance
apparatus and their interconnections at all levels of the activity system of the pianist-interpreter; to investigate
the functioning of the pianist's muscular apparatus in the process of performing a musical work and its influence
on the final interpretative version; to identify the mechanism of the muscular apparatus in the process of
transforming the musical text into actual sound, its impact on the quality of sound production, and its correlation
with the intonational idea of the musical work; and, based on various solo piano works of the 19th-20th centuries,
to reveal the most representative aspects of the functioning of the pianist's muscular apparatus as an essential and
indispensable component of the interpretative process. For the first time in Ukrainian musicology, this
dissertation: examines the role and place of the pianist's performance apparatus in the interpretative process
within the framework of key principles of the theory of musical interpretation; analyzes the structure of the
human muscular system as the physical foundation for the functioning of the pianist's apparatus; investigates the
functioning of the pianist's muscular apparatus as an interpretative mechanism at all levels of the pianist's activity
system; examines the mechanism of the muscular apparatus in the process of transforming the musical text into
actual sound and its influence on the quality of intonation; outlines a possible classification of the interaction
between the "visual" perception of the musical text by the pianist and the perception of challenges for the
muscular apparatus. The ideas of the Ukrainian school of interpretation theory are further developed with regard
to the moment of musical interpretation by the performer and the specific features of the functioning of the
pianist's apparatus under different stylistic conditions. The material of the research consists of specially selected
textural fragments of the following works: R.Schumann, Variations "ABEGG" (Third Variation); F.Liszt, Mephisto
Waltz No. 1; G.Gershwin, Rhapsody in Blue; L.Dallapiccola, Canonic Sonatina; F. Liszt, Fantasy-Sonata "After a
Reading of Dante"; F.Liszt, Transcendental Etude No. 12 ("Snowstorm"); D.Milhaud, Sonata No. 1 (Second
Movement); M.Ravel, Miroirs ("The Valley of Bells"); F.Chopin, Prelude No. 16; L.Beethoven, Sonata No. 8 (Second
Movement); A.Casella, Variations on a Chaconne Theme (Second Variation); C.-V.Alkan, Sonata "20 ans"; F.Schmitt,
Shadows (Second Piece) etc.
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