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1. Incepraujiiine OOCIiIpKEHHS IPUCBIYEHO (PEHOMEHY OBOCBITTS — IPalaBHbOMY Ta CIIOKOHBIYHO 3aKJIaJIEHOMY B
JIIOJCHKiN TPUPOi. Y HBOMY BifICyTHi IPOCTOPOBO-4YaCOBi 6ap’epyu, MOMY IpUTaMaHHe TIOEAHAHHS PeaibHUX Ta
ippeanbHUX €J1IeMEHTIB 3 CyTTEBUMU MeTamopdo3aMy Ta pisHOMAaHITHUMU 3MillleHHSIMU, [IOPYLIEHHSIM JIOTIYHUX
3B'S13KiB | 3aKOHOMIPHOCTEH, IPUPOAHUX NPONOPLiY i GOPM. AKTyasIbHICTb AOCJIIPKEHHS IIOJISITAE: O Y CY4aCHOMY
3alUTi HOBOI IAPaAUIMH JBOCBITTS; O Y YiTKOMY BU3HAY€HHI IIPOTUJIEKHOCTEN Ta 3arOCTPEHHI IPOTUCTABIIEHHS ABOX
CBITIiB y Cy4YaCHOMY CBiTi; 0 y HEOOXiIHOCTi HOBOI KOHIEMNIil IBOCBITTS, 110 OOYMOBJIEHO HELOCTATHIM HOTO
IOCJIIPKEHHSIM Yy Cy4aCHOMY MY3MKO3HABCTBI. Pe3ysIbTaTu IUCepTaLiHOrO SOCIiI)KEHHS MOXKYTh CIIyTyBaTU
OCHOBOIO JIJI51 BAKOPMCTAHHS y IIMPOKOMY CHEKTPi KYJIbTYPOJIOTiYHUX, TEOPETUYHUX Ta iCTOPUYHUX MUTAHb
MY3UYHOTO MUCTELITBA; CTaTU MiAIPYHTAM [1J151 HAlIMCAaHHS HAYKOBUX CTaTeM, 110 PO3KPUBAIOTDH Pi3Hi aCEKTH

cy4yacHoro teaTpy. OTprMaHi BUCHOBKU MOXYTb OYTH KOPUCHMMU B II€Jaroriyxiil gisiibHOCTI, 30Kpema IJ1st



IIPOBEJIEHHS HAaBYaJIbHUX KyPCiB. [JOCIiIPKEHHS CIIPUSITUME TIIMOILOMY PO3YMIHHIO XyIOKHbOTO-00Pa3HOT0 3MiCTy
Ta BUKOHABChKUX OCOOJIMBOCTEN My3UYHO-TeaTPaJbHUX TBOPIB, @ TAKOK PO3KPUTTIO iX CTPYKTYPH Ta JpaMaTyprii.
HaykoBa HOBU3HA ITpe3€HTOBAHOI pOOOTHU I10JISITae y NEPeOCMUCIIEHHI PO3YMiHHS JBOCBITTSI B KOHTEKCTI HOBUX
MDKIMCLUIIIIHAPHUX MiIX0iB. YIIeplle CUCTEMHO OOIPYHTOBaHa KOHLIEIL sl IBOCBITTSI HA MAJIOOCTIiI>KEHOMY
marepiazui my3ndHoro rearpy XX-XXI CTOJIITh y KOHTEKCTI CBITOIVISIIHOL TapagyUrMy, BU3BHAYEHA CYTHICTB il
OaraTorapameTpoBoi kiacudikaliii, 3aBAsSKY YOMY BUSIBJISIIOTHCS. HOBITHI TUIIM ABOCBITTS. Y po0OTi Biepiue
BBOJUTHCS Y HAYKOBUI OOIr IIOHSTTS «MYy3UUHE JBOCBITTS». Y NOCJiIPKEHH] IPOCTEXEHO r€HEe3MC KOHL eIl
IBOCBITTS y BUIJISIA] IBOX TUIIB CTPYKTYP — BEPTUKAJIBHOI Ta TOPM3OHTAJIBHOIL. Y N1epiof aHTUYHOCTI OyJ1a
copmoBaHa BepTUKaIbHA MOJIEJb ABOCBITTS 3 UiTKOIO iepapxieto. B enoxy CepenHbOBIYYSI aKLIEHTYBaJIaCh €QHICTD
BcecBiTy 3 BHYTpIllIHIM 10T0 pO3NOJiJIOM Ha JIOACHKUIN Ta 60’KECTBEHHU, FOJI0BYBaHHSIM OCTaHHbOTO.
BigpompKkeHHs CTajo epeJJOMHUM MOMEHTOM — c(pOpMyBasacs HoBa TOPU30HTaIbHA MOJIeJIb 6€3 YiTKOi
iepapxivyHoCTi. bapoko Ta Kjlacuuu3mM 03HaMEHYBAJIU [IOBEPHEHHS 10 BEPTUKAJIBHOI CTPYKTYPU, TOZ| SIK POMAaHTU3M
3pOOUB BaroMuil BHECOK Y PO3BUTOK KOHIENIii (paHTaCTUYHOIO ABOCBITTSI, PO3BMBaOYU (PEHOMEH pO3LIeIIeHHS
cBigomocTi. [Tpuknagom uporo e onepa «Undine» E. T. A. To¢pmana 3 nepioo KOHTPACTHOIO My3UYHOIO
XapaKTePUCTHUKOIO CBiTiB. CHPUNHSATTS CBiTy B MOJI€pHi Ta TOCTMOIEPHi TpaHC(POPMYBaIO KOHLEMLIIO ¥
TOPU3OHTAJIbHY CTPYKTYPY 3i 3JIUTTSM 200 IIPOTHUCTOSIHHAM CBITiB 6€3 4iTKoi iepapXil uu Mexx. MeTaMoziepH cTae
HOBUM €TaIlOM PO3BUTKY ABOCBITTS K 6araTOBUMIPHOI CTPYKTYpH 3i CIIiBICHYBaHHSIM OCOOUCTOCTI Y KiIbKOX
IIPOCTOpax BogHOYac. Y po6OTi IPOaHai30BaHO Ta PO3IJISIHYTO OCOOJIMBOCTI KOHLENLil BOCBITTSI B TPhOX
€BPOIIEIChKUX ONepax, ABOX YKPaiHChKUX OasleTax Ta onepi-6aseTi. Byso BpaxoBaHO PO3yMiHHSI iCTOPUYHO-
Xy[,0>KHBOTO 3HAYEHHS TBOPIB, Y SIKMX JBOCBITTS BUSBJISIETLCS B HEPO3PUBHOMY MO€IHAHHI 3 ippeasbHICTIO ¥
BUIJISAI B3aemMoii 3 paHTaCMaropuyHiCTIO, MiCTUYHICTIO, TEATPOM abCypAy, Ka3KOBICTIO. SIK KyJIbMiHallil0
POMaHTHUYHOTO JIBOCBITTS, PO3IJIIHYTO onepy «Antikrist» P. Jlanrropa 3i cki1afHO0 BEepTHUKa/IbHO-6araTOpiBHEBOIO
CHCTEMOIO IBOCBITTS], IO I'PYHTYETLCS HA CEPEAHbOBIYHOMY ITPOTUCTaBIIEHHI bora i AHTHXpucTa. OCHOBY ABOCBITTS
dhopMye My3UYHUN KOHTPACT MiXK «HEOECHOI0» (CTAaTUYHOIO, [1030aBJIEHOIO SICKPABOTO MEJIOIU3MY) Ta «PYHHIBHOIO»
€KCTaTUYHOIO0 MY3MKOIO 3 BAKOPUCTAHHAM IIpUoMy cTuiidanii. CrioJly4HOIO JIAaHKOIO MK IBOMA CBiTaMU €
Jrouudep, KUl 3aKIMKae AHTUXPUCTA i CTBOPIOE PO3KOJI Y CBiTi. Y My3uuHill IpamaTyprii cBiT bora - 1e cdepa
rapMoHii, cTabisbHOCTI, yXOBHOI 11ijlicHOCTI, a cBiT JusBoa (y BUrsizi 6araToociGHOro NposiBy AHTUXPHCTA)
IIpeJCTaBJI€HU K aKTUBHA, PYMHIBHA, XaOTUYHA CUJja. SIpo IBOCBITTS y JIaHITOpa OPMYIOTh TPX OCHOBHI TiCHO
NepeIvIeTeHi My3UYHi TEMU: «TEMA 4aCONPOCTOPY», «angelico», «tema AHTHXpuUCTa». Onepa «Le Grand Macabre»
Ivopas Jlireti npencrapise nepmui 3pa3ok rOpU30HTANIBHOI KOHLEii ABOCBITTSI 3 MHOKUHHUM BUSIBOM Uepes3
6araTOpiBHEBICTb aHTUTE3-aHTUHOMI: CMEPTb->KUTTS, ippeasbHiICTb-PeasIbHICTh /HEPEaIbHICTh, MUHYJIE-
MalbyTHe, )KaxJMBe-KOMiYHe, BIIOPSIKOBaHICTb-pylHaLis, abCypJ-TIapaloKC, Tepoi-0TOYYI04UH CBiT, CBiloMe-
HecBifloMe, yromisi-autuytomnis. JIBocBiTTa B onepi «BorusHuii siuron» Ceprist IIpokod’eBa € CKIaiHOIO JIiHIAHOIO
CTPYKTYpOIO, [ie peajbHe Ta ippeajbHe CIiBICHYIOTh Y TICHOMY 3B'13Ky. LleHTpasibHOIO B KOHLIEMNii IBOCBITTS Ollepu
€ IBOiCTiCTh 00pa3y rosIoBHOI repoini PeHary, sika nepebyBae Ha MEXi PeajIbHOTO i MiCTUYHOrO CBITiB. JIBOCBITTS
BUSBJISIETCA i Yepes IBOICTICTb 006pa3y BorusHoro siHrosa. [lisg onepy po3BUBA€ETLCS Y IBOX MapasleIbHUX BUMIpaXx,
MIX SIKUMJ HEMae Mexi. Y IBOiCTiil JpaMaTyprii Bifirpae BaXXIuBy poJjib IIepeadya MiCTUMHOTO €JIEMEHTY Yepe3

CyTeCTHBHY POJIb OPKECTPY, KU Ilepesiae ICUXO0JIOTIYHUM CTaH NepCOHaXIB.

2. The dissertation research is devoted to the phenomenon of duality, which is ancient and inherent in human
nature. It has no space-time barriers, a combination of real and unreal elements with significant metamorphoses
and various displacements, violation of logical connections and patterns, natural proportions and forms. The
relevance of the study is: o in the modern demand for a new paradigm of double worlds; o in the clear definition of
opposites and the sharpening of the opposition of the double worlds in the modern world; o in the need for a new
concept of double worlds, which is insufficiently studied in contemporary musicology. The results of the
dissertation research can serve as a basis for use in a wide range of cultural, theoretical and historical issues of
musical arts; become the basis for writing scientific articles revealing various aspects of contemporary theater.
The findings can be useful in pedagogical activities, in particular for teaching courses. The study will contribute to
a deeper understanding of the artistic and figurative content and performance features of musical and theatrical



works, as well as the disclosure of their structure and dramaturgy. The scientific novelty of the presented work lies
in the rethinking of the understanding of duality in the context of new interdisciplinary approaches. For the first
time, the concept of double worlds is systematically substantiated on the least explored material of musical theater
of the twentieth and twenty-first centuries in the context of the worldview paradigm, the essence of its multi-
parameter classification is determined, which reveals the latest types of double worlds. The paper introduces the
concept of «musical double worlds» into scientific circulation for the first time. The study traces the genesis of the
concept of double worlds in the form of two types of structures - vertical and horizontal. In the period of
antiquity, a vertical model of the double worlds with a clear hierarchy was formed. In the Middle Ages, the unity of
the universe was emphasized, with its internal division into human and divine, and the latter being the dominant
force. The Renaissance was a turning point - a new horizontal model was formed without a clear hierarchy.
Baroque and classicism marked a return to a vertical structure, while romanticism made a significant contribution
to the development of the concept of a fantastic double worlds, in particular, developing the phenomenon of split
consciousness. An example of this is the opera Undine by E. T. A. Hoffmann with the first contrasting musical
characterization of the worlds. The perception of the world in modernism and postmodernism transformed the
concept into a horizontal structure with the merger or confrontation of worlds without a clear hierarchy or
boundaries. Metamodernity is becoming a new stage in the development of the double worlds as a
multidimensional structure with the coexistence of the individual in several spaces simultaneously. The
peculiarities of the concept of double worlds in three European operas, two Ukrainian ballets and an opera-ballet
are analyzed and considered in the research. The author takes into account the understanding of the historical and
artistic significance of works in which the double worlds is inseparably combined with unreality in the form of
interaction with phantasmagoria, mysticism, theater of the absurd and fairy tales. As the culmination of the
romantic double worlds, the author considers opera «Antikrist» by Rud Langgaard with a complex vertical and
multilevel system of duality based on the medieval opposition of God and Antikrist. The basis of the double worlds
is formed by the musical contrast between «heavenly» (static, devoid of bright melody) and «destructive» ecstatic
music using the technique of stylization. The link between the two worlds is Lucifer, who calls the Antichrist and
creates a split in the world. In the musical drama, the world of God is a sphere of harmony, stability, and spiritual
integrity, while the world of the Devil (in the form of a multifaceted manifestation of the Antikrist) is presented as
an active, destructive, and chaotic force. The core of Langgaard’s double worlds is formed by three main closely
intertwined musical themes: «time-space theme», «angelico» and «Antikrist theme». Opera «Le Grand Macabre»
by Gyorgy Ligeti is the first example of the horizontal concept of the double worlds with multiple manifestations
through the multilevel antitheses-antinomies: death-life, unreality-reality /unreality, past-future, horrible-
comical, orderly-destruction, absurdity-paradox, hero-environment, conscious-unconscious, utopia-anti-utopia.
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