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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOpPHK: 18.41.51

Tema gucepranii:

1. MysuuHe napoJiloBaHHS SIK 3aCi6 CTBOPEHHS CAaTUPUYHOI 06PA3HOCTI (Ha MPUKJIAi TBOPiB YKPaiHCbKUX Ta
pociiicbkux Komrno3uTtopis XIX-XXI cTosiTs).

2. Musical parody as a means of creation of satirical figurativeness (on an example of compositions of Ukrainian
and Russian composers XIX-XXI centuries).

Pedepar:

1. luceprauisa nprucBa4YeHa JOCiIKEHHIO IPUNOMIB [TAPOJiI0BaHHS B CATUPUYHUX MY3MYHMX TBOPAX YKPAIHCHKUX i
pociiicekux komnoautopis XIX-XXI ct. Teopu I'. bBanmukosa, B. 'aBpuiina, M. Jlucenka, M. Mycoprcekoro, 1.
ConesuupKoro, A. Xonminosa, J. llocrakosuya, P. llenpina, A. bongapeHKa po3rigaaTbes Iil KyTOM 30py
aKTyaJIbHOI /1J1s1 CY4aCHOI €CTETUYHOI, KyJIbTypPO3HABYOi i My3MKO3HaBUOi IYMKU ITPOOJIEMU BTiIEHHS B My3UYHOMY
MMCTELTBI €CTETUYHOI KaTeropii KOMiuHe Yyepe3 NpUIoOMU NapOLil0BaHHS. BUBYEHHS My3MYHOrO MaTepiany
3[IifICHIOETHCS B paKypcCi BUSIBJIEHHS clieluiku IPpUIOMiB IaPOilOBaHHS B KOHKPETHUX MY3UYHUX TBOPAX.

2. The dissertation is devoted to researching of parodying methods in satirical pieces of music of Ukrainian and
Russian composers XIX-XXI centuries. Compositions of N. Lysenko, I. Sonevitsky, D. Shostakovich, R. Schedrin, A.
Holminov, G. Banshchikov, V. Gavrilin, M. Musorgsky, A. Bondarenko are considered from the point of view of



actual for aesthetic and musicological thought of the XX-th century of a problem of an embodiment in musical art
of an aesthetic category "comic" through parodying methods. Studying of a musical material is made in a
foreshortening of revealing of specificity of parodying methods in concrete pieces of music.
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