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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 18.41.45.11

Tema gucepranii:

1. Ocranni onepu Pixappa llltpayca (7o npo6eMu TUTIOJIOTI] Mi3HIX €TamiB y MUCTELITBI)

2. The last operas of Richard Strauss (to the problem of typology of the late phases in an art)

Pedepar:

1. Y poborTi BucCBiT/I€HO Mi3Hil eTan onepHoi cnaaumuHuy P. lliTpayca 3 Touku 30py Teopii crnenudiyHoCTi TBOPUOCTi
nizHix eranis. [TosunionysanHs P. llITpayca sk OCTaHHBOTO MIPEICTAaBHYKA HiIMEL[bKOTO POMAaHTU3MY JO3BOJISIE
po3risgaTy Npo6ieMaTrKy Mi3HiX eTarliB Ha ABOX PiBHAX: Y MeXKaX TBOPYOCTiI KOHKPETHOTO aBTOPA Ta Ha PiBHi
3arajibHOi CTUJIBOBOI MTapalurMU. ABTOPOM IIMPOKO 3aCTOCOBYETHCS aHAJITUYHUH MiAXiM, 3aBASKU YOMY YiTKO
(OpMyJIIOIOTHCS KaHPOBI, ApaMaTypriuHi, iHTOHaLiMHI 0co6MBOCT] ocTaHHiX omnep P. llITpayca - 30kpema y ix
3B's13KaM i3 BCi€l0 TBOPYiCTIO KOMIIO3UTOPA Ta HAJI0OAHHSIMHU HOT0 NONEPEIHMKIB — Ta 3'ICOBYIOTLCS VHIKaJIbHI pucu
i3HBOI ONEePHOI TBOPYOCTI KOMIIO3UTOPA y LiZIoMy. Y pOOOTi TaKOXK 3aIIPOIIOHOBAHO BKJIUBUM 1711 PO3YMiHHS
denomeny nocrati P. lllTpayca posrisg icTopuyHoro poHy KUTTS Ta JisisIbHOCTI KoMrio3uTopa y 1940-X pokax Ta

[IPOAHAajIi30BaHO BIUIMB CKJIAJHOTIO iZJe0JIOTiYHOr0 KOHTEKCTY Ha 1o6yTyBaHHA TBOpYoCTi P. IllTpayca y Hami fHi.

2. Author of this effort is analysing the late stage of Richard Straus's opera heritage from point of theory of the late
phase's creation's specificity. Keeping of R. Strauss as the last representative of German romanticism allows



examining the question of the late phases on two levels: within the limits of creation of concrete author and at the
level of general stylish paradigm. Owing to the fact that author is widely using analytical method the genre,
dramaturgic, intonation features of the last operas of R. Strauss are expressly formulated - including in their
connections with all creation of composer and achievements of his predecessors - and the unique traits of the
composer's late opera creation are cleared up on the whole. In the thesis is also offered important for
understanding of the Richard Strauss's phenomenon review of historical background of composer's life and activity
in 1940s and analysed influence of difficult ideological context on life of Strauss's creation in the times we live in.
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