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1. TTigroToBKa MalOyTHIX MariCTpiB My3U4HOTO MUCTELTBA 40 (POPMYBAHHS Xy O>)KHbO-€CTETUYHOTO

CBITOCIIPUIHATTS 0COOMCTOCTI 3aco6amMu PopTeNiaHHOI My3UKHU

2. Preparation of future musical art masters for the formation of artistic and aesthetic worldview of the personality

by means of piano music.

Pedepar:

1. Y mocrinkeHHi IpefcTaBeHO TEOPETUYHE OOIPYHTYBaHHS Ta 3alIPOIIOHOBAHO HOBE PO3B'sI3aHHS IPOGJIeMU
IiIrOTOBJIEHOCTI MAaliGyTHIX MariCTpiB My3M4HOTO MUCTELITBA /10 3aCTOCYBaHHSI Xy 10KHbO-CBITOTJISIAHOTO
noTeHuiany ¢popremniaHHOI My3uKU 3 MeTOI0 (OPMYBaHHS XYLOKHbO-ECTETUYHOTO CBITOCIIPUUHSTTSI OCOOUCTOCTI.
Br3HaueHO CYyTHICTh XyJOKHbO-€CTETUYHOTO CBITOCIIPUMHSATTS, IO € IIPOLIECOM i PE3YyJIbTATOM CIIPUNHSATTS TBOPIB
MUCTEeLTBA KPi3b NPU3MY BiJOOpaKEHHS B HUX PisocOPChKOro OCMUCIIEHHS OYTTS Ta B3aEMOBITHOCUH JIIOJWHH,
IPUPOIM, CYCHiNbCTBA cienupidyHUMU 3ac06aMu, XyIO>KHIMU 00pa3amMy, CUMBOJIaMH, BiITIOBIAHUMY [I€BHUM
€CTEeTUYHMM IIPYHLINIAM E€TI0XU Ta CTUJIIO0. PO3KPUTO CYTHICTh MOHATTS «XyLOXHBO-€CTETUYHE CBITOCIIPUMHSITTS

0COOHMCTOCTI» $IK ii 3IaTHOCTI 10 LiTICHOTO XyAOKHBO-00Pa3HOT0, €CTETUKO-TI0€TUYHOTO BiTuyBaHHS TapMOHIi,



KpacH JIOBKiJUIS Ta JIIOACHKYX BiTHOCHH, 300p2’)KEHUX Y TBOPaX MUCTELTBA, 110 IEPEHOCUTHCS HEIO Ha LiHHICHO-
CMMUCJIOBE CIIPUUHSTTS OiCHOCTI Ta BJIACHY XYJ0KHbO-TBOPYY LisI/IbHICTb. [I0OBEIEHO, 10 MiArOTOBJIEHICTh
MalbyTHIX MaricTpiB My3MYHOIO MUCTELTBA 10 GOPMYBaHHS XYJ0>KHbO-€CTETUYHOTO CBITOCIIPUMHSITTS
OCOOUCTOCTI CKJIaJIa€ThCS 31 CBITOIVISIIHOTO, IEPLENTUBHOTO, iIHTEPIIPETAalliiiHOTO Ta iIHHOBAL[iIHHOTO KOMIIOHEHTIB.
OG6IPYyHTOBAaHO METOLOJIOTiI0 METOAUKY MiAFOTOBKY MailOyTHIX MariCTpiB My3UYHOTO MUCTELTBA 40 (POPMYBaHHS
XyLOXXHbO-E€CTETUYHOI'O CBITOCIIPUIHSATTSI 0COOMCTOCTI. BinnosinHo 1o o6paHux HAyKOBUX MiIXOTiB
(rHOCE0JI0TiYHOTrO, NOJIiKYJIBTYPHOTO, FEPMEHEBTUYHOTO Ta iHHOBALiIHOr0) pO3p06JI€HO METOANYHI IPUHLIUIIN!
CIIiBBiZJHECEHHS THOCEOJIOTIYHOrO Ta aKCiOJIOTIYHOIO aCIIEKTIB MiI3HABAJIIBHOI'O MIPOLECY; 3aCTOCYBAaHHS Xy OXHbO-
CBITOTJISIIHOTO IIOTEHLIiaJy I0J1iBEKTOPHOCTI (€THIYHO{, KyJIbTYPOJIOTiYHOI, CTUJIICTUYHOI, CyOKYJIbTYPHOI)
MY3UYHOTO PENEePTyapy; CEMiOJIOTiYHOrO CYIIPOBOAY OCBITHBOIO IIPOLECY; ATOHICTHKY SIK II€IArOriYHOro PeCypCy
oprasisauii TBOpYOi JisJIBHOCTI 3 XyZ,0)KHbO-CBITOIJIAIHUM KOHTEHTOM. OCHOBY METOLVKM CKJIAJIX [1€AAroriqyui
YMOBU: CTUMYJIIOBAHHSI OCMUCJIEHOTO CTaBJIEHHSI MalOYTHIX MariCTpiB My3MYHOIO MUCTELTBA JIO CBITOIJISIIHOTO,
XyJI0O’)KHbO-€CTETUYHOTO KOHTEHTY (POPTENiaHHMX TBOPIB; LiJIeCIIPSIMOBAHE 1€CKPUIITYBAHHS XYJ0KHbO-
CBITOIJISIIHOTO KOHTEKCTY 00pasiB popTeniaHHMX TBOPIB; aKTyasi3allisl XyJ0>KHbO-KOHLEINTYalbHOI eKCITiKalii B
Ipoleci TBOPUO-BUKOHABCHKOI iHTEpHpeTalii (popTeniaHHUX TBOPIB MaliOyTHIMU MariCTpaMyu My3U4HOTO
MUCTELTBA; 3aJIy4eHHs] MallOyTHIX MaricTpiB My3M4HOIO MUCTELITBA O OpraHizauii Ta y4acTi B OJiKyIbTypPHO-
iHTepakTUBHUX GOPMax My3M4YHO-OCBITHBOTO Mpolecy. [IpefcraBieHo rpynu MeToiB, o peasizyioTb po3pobeHi
[eJaroriyii yMoBY: €BpUCTUYHO-TBOPYi; 3MiCTOBO-AMCIIO3MLINHI; iHTEpIIpeTaliiHO-CEMAaHTUYHI; OpraHi3aliiiHO-
IIPOEKTYBaJIbHi. YTiJIEHHsI Ta eKCIIepPUMEHTAJbHA IIepeBipKa aBTOPCKOI METOAMKHU MMiATOTOBKY MalOyTHIX MaricTpis
MY3UYHOTO MUCTELTBA 10 (POPMYBAHHS XYL0KHbO-€CTETUYHOTO CBITOCIIPUMHATTS OCOOUCTOCTI 3aCc06aMu
(dopreniaHHOi My3UKU 37ilICHIOBAIaCs BIIPOLOBX YOTUPbOX €TalliB (POPMYBaJIbHOTO €KCIIEPUMEHTY, a CaMe:
CBITOIVISIAHO-OPIEHTALIMHOT O, XyJOKHbO-KOMYHIKaTUBHOTO, TBOPYO-iHTEPIIPETALIITHOIO Ta IPOEKTHO-
€BEHTUBHOTO eTarliB. [loeTanHo 3arrpoBaiKyBainics po3pobJieHi rearoriyHi yMmoBy, Tpyny MeTOZIB,

3iMICHIOBAJINCS TIOPIBHAJIBHI PO3PAXyHKHU.

2. The study presents a theoretical justification and proposes a new solution to the problem of future musical art
masters’ preparedness to apply the artistic and worldview potential of piano music in order to form an artistic and
aesthetic worldview of the personality. The essence of artistic and aesthetic worldview is determined, which is the
process and result of perception of art works through the prism of reflecting the philosophical understanding of
life and relationships of man, nature, society by specific means, artistic images, symbols corresponding to certain
aesthetic principles of epoch and style. The essence of the concept of “artistic and aesthetic worldview of the
personality” is defined as his /her ability to a holistic artistic, aesthetic and poetic sense of harmony, beauty of the
environment and human relations, depicted in works of art, which is transferred to the value-semantic perception
of reality and own artistic and creative activity. The problem of future musical art masters’ preparedness to form
artistic and aesthetic worldview of the personality is actualized. This preparedness is defined as a professional
quality that provides the ability to purposefully and methodologically apply the artistic and philosophical potential
of musical art, which is objectified through its semiotic-contextual, figurative-semantic and associative-
descriptive resources. It is proved that future musical art masters’ preparedness to form an artistic and aesthetic
worldview of the personality consists of worldview, perceptive, interpretive and innovative components. The
methodology of preparing future musical art masters for the formation of artistic and aesthetic worldview of the
personality is substantiated. In accordance with the selected scientific approaches (epistemological, multicultural,
hermeneutic and innovative) the methodological principles have been developed: correlation of epistemological
and axiological aspects of the cognitive process; application of artistic and worldview potential of the poly-vector
(ethnic, culturological, stylistic, subcultural) of musical repertoire; semiological support of the educational process;
agonastics as a pedagogical resource for the organization of creative activity with artistic and worldview content.
The methodology was based on pedagogical conditions: stimulating a meaningful attitude of future musical art
masters to the worldview, artistic and aesthetic content of piano works; purposeful description of the artistic and
worldview context of the piano works’ images; actualization of artistic and conceptual explication in the process of

creative and performing interpretation of piano works by future musical art masters; involvement of future



musical art masters in the organization and participation in multicultural-interactive forms of music-educational
process. Groups of methods that implement the developed pedagogical conditions are presented: heuristic-
creative; content-dispositional; interpretive-semantic; organizational-design. Implementation and experimental
verification of the author’s methodology of preparing future musical art masters for the formation of artistic and
aesthetic worldview of the personality by means of piano music was carried out during four stages of the molding
experiment, namely: worldview-orientation, artistic-communicative, creative-interpretive and project-event. The
developed pedagogical conditions, groups of methods were gradually introduced, comparative calculations were
carried out.
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