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B ACIEKTi AMHAMIKU KOMIIO3UTOPCHKOIO MUCJIEHHS
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Pedepar:

1. PoboTa npucasiueHa BCe6iYHOMY JOCIIiIKEHHIO COJIbHOI iIHCTPYMEHTaIbHOI MapTii y KOHLepTax AJist Tpyou
YKPaiHCbKUX KOMIIO3UTOPIB Ipyroi 1osoBruHu XX — nepumoi ysepTi XXI cTosiTrd. Po3riigs HanpsMiB TPaKTOBKU
COJIbHOI NapTii Tpy6M y KOHLIEPTHOMY KaHpi, 00YMOBJIEHNI 3DOCTAHHSIM iHTEPECY 4O TEOPETUYHOI IPOOIEMATHUKU
iHTeprpeTaLiliHOro NoTeHIiany TeMOPy, 3ByKOBOTO iMiIKy iIHCTPyMEHTY, 110 BUSIBIISIE 3MiCTOBI Ta CEMaHTUYHI
pecypcH TUTYJILHOTO TEMOPY KOHLIEPTIB /111 yXOBUX. [Ipy HasIBHOCTI NI€BHOI KiJIbKOCTi HAyKOBUX OCJIiIP)KEeHb, Ha
CbOTOZHI LI TeMa He BUYEPIIaHa, TOMY i HabyBae 0COOJIMBOI aKTyaIbHOCTI Ha TJIi aKTUBHOI AMHAMIKU >KaHPOBO-
CTUJIbOBOTO OHOBJIEHHSI TPYOHOTO KOHLIEPTHOTO >KaHPY, TPAKTOBKHU NapTii conicta. MeTa nucepraii nosusrae y

BH3HAYEHHi crienudiyHuX pUC 3ByKOOOpa3y Ta HaIlpsMiB iHTepIipeTaLiii TeMOpy CoJII0040i TPyOH Y >KaHPOBOMY



IIPOCTOPi YKPaiHCBKOTO KOHLEPTY Apyroi nosoBuHU XX — no4yatky XXI cTosiTh, sIKi BifoOpaxkeHi y AUHaMili
KOMITO3UTOPCBHKOTO MUCJIEHHS. Y PaMKax JOCJiIKeHHS I0ro 06'€KT — TPyOHUI KOHLIEPT, BUSIBJISIETCSI EMHUM
>KaHPOBUM TUIIOM, Y TBOPYOMY (POKYCi SIKOTO IIEPETHHAIOTHCSI KOMIIO3UTOPChKAa MaliCTEPHICTh aBTOpa TBOPY Ta
BMKOHABCbKa BIIPABHICTb iHTEpIpeTaTopa. Y HifiCyMKy, crienudika 3ByKOBOro 006pasy Tpyou — TUTYJILHOTO TEMOPY
KOHLIEPTY, I0CTA€ CKIAJIHUM (PEHOMEHOM, SIKUI1 Ma€e OpUriHaJIbHE BilOOpaKEHHS SIK Y JUHAMIUYHUX TapaMeTpax
NaprTii CoJIiCTa, TaK i y CBOEPIAHNX KOMIIO3ULITHUX 3HaXiJIKaX. baraTOBUMIipHICTh TBOPYMX PillleHb 10H0
TpaKTyBaHHs NapTii coJlicTa, o 6yJe peasizoBaHa y KOHTypax 0oro 3ByKOBOro o6pasy, Bif3epKastoe TBOpYi
[IpOLECH, IPUHLMIIA KOMIIO3UTOPCHKOIO MUCJIEHHS, CIIPSIMOBAHI Ha CTBOPEHHS YHIKaJILHOTO iMiZIKy COJIbHOI MapTii
KOHLIEPTY, BUXOSI4Y 3 OPUTiHAJIbHUX YSBJIEHb I0J0 TeMOPOBUX 0COOIUBOCTEN Tpy6u. BcebiuHe nocmimKeHHs
napTii cosicra Hafano 3MOTY JOBECTH 3HAYEHHS HallioHAIbHOI CKIaf0Boi Y GOpMYyBaHHI METaKyJIbTyPHOTIO
IIPOCTOPY YKPaiHCBKOrO TPYOHOIO KOHLEPTY Ta OKPECJIATH ii BIIJIMB HAa KOMIIO3MUIilHI, ApamMaTypridHi Ta
(pOpMOYTBOPIOBAJIbHI YMHHUKM Y Pi3Hi CyCIiIbHO-TIONITUYHI, iCTOPUKO-KYJIbTYPHI Ta CTUJIbOBI Nepioau.
Marepiasom JocCimKeHHs [10CAYryBaau KOHLEPTU 115l Tpy6u Apyroi nosoBruHU XX-1noyaTky XXI cT. KOMIIO3UTOPiB
PaIgHCBKOrO 4Yacy, ernoxu HesanexxHocTi, cyyacHux, cepeq akux: Cipeekuii P. O., Jleonos I. [I., bosorin C.B.,
CubBaHCbKUiA M. 1., lyposcekui 1O. C., bepaues M. B, l'omosska B. b., Jlanuncekuit £1. H., Jlpemitora M. B.,
Bepaues M. B., Kpacoros O. O., Konony6 JI. M., Konony6 XK. 10.; 3notHux O. 1., llexmeiicTep B. M., CTaHKOBUY
€.0. MeTogosoriyHe MiArpyHTs AUCEPTalii CKIaay My3UMKO3HaBui I1palli, 110 IPUCBSYEH] IpobemMaTulli yXxOBoOi
iHCTPYMEHTAaJIbHOI MY3UKH, 30KPEMA, PO3IJISAY TEMOPOBOi CEMAHTUKH, (PYHKLIIOHATIbHOTO HABAHTAKEHHSI SIK Y
COJIBHUX BUJAX MY3UKYBaHHS, TaK i y OPKECTPOBO-KOHLIEPTHUX, CUM(OHIYHUX KaHPAX Pi3HUX €M0X, 110 HAJIEXATh
BUKOHAaBLSIM-TIPAKTUKaM, HayKOBLISIM, KOMIIO3UTOPaM, cepeq, sIkux — 'pomyenko B., Kaumapuuk B., Bakamnok I1.,
Imenko 0., TTocBamok B., [Tocsamoxk K., Mouypag, b., [Taniituyk 1., Kpmkaniscekuit @., Konyesuu O., Kapnsik A. Bina
K.Y nocnigoBHOCTI eTaniB Hamoro JOCIiIKeHHS BUIANOCS OOLiIbHUAM, IO-Teplle, BHOKPEMUTU [IPUHLIUIN
KOMITO3UTOPCHKOI iHTeprpeTaliii cosbHOi napTii B ykpaiHCbKOMY KOHLEPTI 17151 TpyOu, [10-Apyre, BUSIBUTHU Ta
ky1acudikyBaTy KaHPOBiI MOZeJIi 32 KPUTEPISIMU XY 0>KHbOI BUPA3HOCTI MapTii coJticTa, a y MifCyMKy MiJKPeCJIUTH
BHECOK KOMIIO3UTOPIB Ta BUKOHABLLB, 110 HAJIEXKATh [0 LEHTPAIbHOI Ta JIOKAJIbHUX LIKiJl YKPaiHChKOI MY3M4YHO]
KyJIbPTYPU. 3a3Hau€He BUOAETHCS TOJIOBHUM PYILIiEM PO3BUTKY Ta CTAaHOBJIEHHS TPYOHOTrO KOHLEPTY YKpaiHu Apyroi
1os1I0BMHU XX — no4atky XXI CTOJiTh. Y MifiCyMKy, BU3HAY€HA [IAHOPaMa PO3IOIiIAETbCS HA OKPEMi SKaHPOBO-
CTWJIbOBI THIIN, CUCTEMATHU30BAHi 3a KPUTEPiEM KOMIIO3UTOPCHKO]I iHTEpIIpeTaliii TeMOPYy COJII0I040i TPyOu.
Po3ryngpaoTbes eTany 3apoKeHHs YHIKaJIbHOTO TIIyMadeHHs 3ByKOOOpa3sy, 0oro pernpeseHTallii Ta crabinmisauii y
[I0/IA/IBIINX KAaHPOBO-CTUJILOBUX MOJEJISIX Ta IPOLiecax CyrojIoCHOCTI 3 Hanpsmamu moaudikauii naprii cosicta B
yKpaiHChbKOMY KOHLEPTi 17151 Tpyou. BuaHavaeTbcsl, 110 eTan crabinisalii JyxoBoro KOHLEPTY Bifjobpaxae npolec
«KaHpOTBOpYOCTi» (32 I. TyKOoBOI0), 3aKpiNJtoe KaHOHIUHI NPUIOMU KOMIIO3UTOPCHKO] iHTepnpeTalii napTii
COJIIOIOYOTO iHCTPYMEHTA B acIeKTi akagemizmy. Lleit acriekT npru3BOAUTb JO [0SIBU [IEBHOTO MAaGJIOHY, PUC
CTaJIOCTi 3BYKOBOTO iMiIPKy TPyOH, 1110, Y CBOIO UepTry IIPU3BOIUTH [10 KPU3H SIBULA KOHLIEPTHOCTI i 0 MiHIMajIbHOTO
CEMaHTMYHOI0 HaBaHTAXXEHHS MapTii costicTa y MaTpuLli KOHILEPTHOTO XXaHPY II€BHUX TBOPIB. SIK ONMHUYHUN
IIPUKJIAJ, TPAKTOBKU NMapTii Tpyou y KoHLepTax 60-x pokiB XX CTOJITTS 3a3Ha4€HO iHHOBALilTHI acrieKTu
KOMIIO3UIIiMHOI JIOTiKM, aKIJEHTOBaHi KOMIIO3UTOPCHKUMU PEMAPKaMU y MAPTUTYPi Ta CIIPSIMOBAHi Ha BiITBOPEHHS
TeMOPOBOro CUHTE3Y, [IEBHY I'PYy 3ByKOOOpasaMu y Nnaprii cosiicta. ¥ npuHIunax no6yoBu KOHLEPTY [IPUCYTHE
[IParHeHHs 10 PO3IKPEHOro TIIyMadeHHs! SIBUILA iIHCTPYMEHTAJIBHOTO TEMOPY, SIKUI [IPE3E€HTYEThCS HE TiJIbKU SIK
CHMHTaKCMYHO-CEMAHTUYHA OJJMHUIISI My3UYHOI «abeTKN» COJIbHOI MapTii, a 1 sk 3aci6 KoMyHiKaljii Mibk aBTOpoM Ta
BUKOHAaBIIEM, MK COJIICTOM Ta OPKECTPOM i € IEBHUM CIIOJIyYHMM JIQHI[IOTOM MK TEKCTOM, CEMAaHTHKOIO, 10TO
(OpMOIO-CTPYKTYPOIO Ta HallpsSIMaMu 3ByKOBOI peasisalii.

2. The work is devoted to a comprehensive study of the solo instrumental part in the trumpet concertos of
Ukrainian composers of the second half of the 20th - first quarter of the 21st century. Consideration of the
directions of interpretation of the solo trumpet part in the concert genre, due to the growth of interest in the
theoretical issues of the interpretative potential of timbre, sound image of the instrument, reveals the content and
semantic resources of the titular timbre of wind concertos. With a certain number of scientific studies, today this
topic has not been exhausted and is gaining particular relevance against the background of the active dynamics of



the genre and style renewal of the trumpet concert genre, the interpretation of the soloist’s part. The purpose of
the dissertation is to determine the specific features of the sound image and directions of interpretation of the
timbre of the solo trumpet in the genre space of the Ukrainian concert of the second half of the 20th - early 21st
centuries, which are reflected in the dynamics of the composer’s thinking. Within the framework of the study, its
object - the trumpet concerto - turns out to be a capacious genre type, in the creative focus of which the
composer’s skill of the author of the work and the performer’s skill intersect. As a result, the specificity of the
sound image of the trumpet as the titular timbre of the concerto appears as a complex phenomenon, which has an
original reflection both in the dynamic parameters of the soloist’s part and in peculiar compositional findings. The
multidimensionality of creative decisions regarding the interpretation of the soloist’s part, which will be
implemented in the contours of his sound image, reflects the creative processes, the principles of composer’s
thinking, aimed at creating a unique image of the solo part of the concerto, based on original ideas about the
timbre features of the trumpet. A comprehensive study of the soloist’s part in the genre of the Ukrainian trumpet
concerto made it possible to prove the importance of the national component in the formation of the metacultural
space of the Ukrainian trumpet concerto and to outline its influence on compositional, dramatic and form-forming
factors in various socio-political, historical-cultural and stylistic periods. The material for the study was trumpet
concerts of the second half of the 20th-early 21st centuries by Ukrainian composers of the Soviet era, the era of
Independence, including: Svirskyi R. O., Leonov H. D., Bolotin S.V., Sylvanskyi M. Y., Shchurovskyi Yu. S., Berdyiev
M. V., Homoliaka V. B., Lapynskyi Ya. N., Dremliuha M. V., Berdyiev M. V., Krasotov O. O., Kolodub L. M., Kolodub
Zh. Yu.; Zlotnyk O. Y., Shekhmeister V. M., Stankovych Ye.F. The methodological basis of the dissertation was
formed by musicological works devoted to the problems of wind instrumental music, in particular, the
consideration of timbre semantics, functional load both in solo types of music making and in orchestral-concert,
symphonic genres of different eras, belonging to practitioners, scientists, composers, among whom are
Hromchenko V., Kachmarchyk V., Vakaliuk P., Ishchenko Yu., Posvaliuk V., Posvaliuk K., Mochurad B., Paliichuk I.,
Kryzhanivskyi F., Kontsevych O., Karpiak A. Bila K. In the sequence of stages of our research, it seemed
appropriate, firstly, to single out the principles of the composer’s interpretation of the solo part in the Ukrainian
trumpet concerto, secondly, to identify and classify genre models according to the criteria of the artistic
expressiveness of the soloist’s part, and finally to emphasize the contribution of composers and performers
belonging to the central and local schools of Ukrainian musical culture. The above appears to be the main driver of
the development and formation of the trumpet concerto in Ukraine in the second half of the 20th - early 21st
centuries. As a result, the determined panorama is divided into separate genre-style types, systematized according
to the criterion of the composer’s interpretation of the timbre of the solo trumpet. The stages of the emergence of
a unique interpretation of the sound image, its representation and stabilization in subsequent genre-style models
and processes of consonance with the directions of modification of the soloist’s part in the Ukrainian trumpet
concerto are considered. It is determined that the stabilization stage of the brass concert reflects the process of
«genre creation» (according to I. Tukova), consolidates the canonical techniques of the composer’s interpretation
of the solo instrument’s part in the aspect of academicism. This aspect leads to the emergence of a certain pattern,
features of the constancy of the sound image of the trumpet, which, in turn, leads to a crisis of the phenomenon of
concertity and to the minimal semantic load of the soloist’s part in the matrix of the concert genre of certain
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