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Tema guceprauii:
1. fIBuine CTUIILOBOI iHTErpalii y KAMEPHO-BOKAJIbHIM TBOPYOCTi €BPONENCHKUX 1 KUTACBKUX KOMIIO3UTOPIB: Bifg XIX

0 XX CTOJITTS

2. The phenomenon of style integration in the chamber-vocal creativity of European and Chinese composers: from
XIX to XX century

Pedepar:

1.V npucepranii BU3Ha4al0THCS aKTyaJIbHi, CIIJIbHI JJ151 YKPAIHCBKUX Ta KUTAUCbKUX MY3UKO3HABLIiB HAIIPSIMU Ta
aCIIeKTU BUBYEHHS KAMEPHO-BOKAJIBHOI rajly3i My3UYHOTO MUCTELITBA, BU3HAYAIOThCSl MY3UKO3HABYi [IapaMeTpu
CTWJIbOBOI iHTerpanii SK CHMITOMATUYHOTO [1J151 IAHO] raysi IBUILA. BUSBISIOTHCS IUCKYPCUBHI OCOOJIUBOCTI
KaTeropii CTUIbOBOI iHTepiopisalii — iHTerpanii. BuBYe€HHS NPpUHLUIIB XaHPOBOI KOHTaMiHallii KAMEPHO-BOKaJIbHOI
TBOPYOCTI [103BOJIsI€ MIKPIIE BUCBIT/IIOBATY MIJIIXU Ta OCOOJIMBOCTI CTUJIBOBOTO CUHTE3y-iHTerpallii B BOKaJIbHil
My3ULli pOCICbKMX KOMIIO3UTOPIB; 30KpeMa, BUSIBJIEH] CEMaHTU4HI NIO3ULii 0JJ0 CJIOBECHO-TIOETUYHOI 06Pa3HOCTi
(cuMBOiKM) B KamepHO-BoKabHUX TBopax C. Taneesa ta C. PaxmaHiHOBa. MaricTpasbHUM HalpsSMOM

IOCJIIPKEHHS € BU3HAYEHHS KOHCTUTYTUBHUX CTOPIH Ta IKICHUX ITOKA3HUKIB «My3U4HOI IT0€3ii» K iHTerpoBaHoi



CTUJIbOBOI Tajy3i BOKaJbHOI TBOPUYOCTI; Y 3B’3KY 3 JaHUM (PEHOMEHOM IIPOIIOHYETHCS TUIIOJIOTIS My3UYHO-
[IOETUYHOI JIEKCUKM Y BOKaJIbHUX TBOPaX KUTANChKUX KOMIIO3UTOPIB, PO3KPUBAIOTHCS PUCH MOIGHOCTI Ta
BiJMiHHOCTiI KAMEPHO-BOKaJIbHOI TBOPYOCTi €BPOIENCHKUX | KUTAICBKUX KOMIIO3UTOPIB. [IpONIOHY€ETHCS TUIIOJIOTiA
MY3WYHO-TIO€TUYHO] JIEKCUKH Y BOKQJIbBHUX TBOPAX KATAMCbKUX KOMIIO3UTOPIB, 10 Nlepefbdadae BUOKPEMIIEHHS
iHTepIpeTaTBHO-TEMAaTUYHUX PiBHIB, CTBOPIOBAHUM CJIOBECHHUMH | My3UYHO-TIOETUYHNMHU 32C00aMH, Cepe]l, IKUX
OTIOPHUM € [IO3UTUBHE CTBEPIPKEHHS Ta y3arajbHEHHs — CMBOJIi3allisi eTUMHUX CTaHiB JIIOAUHU (€TOCY CBilOMOCTI),
1110 PENPE3EHTYETHCS TAKUMU HAINIPSIMaMHU, SIK MiJMOM-OCIiBYBaHHSI; 3aTBEPA’KEHHSI-3B€JIMUEHHS]; CIIOTJISIIaHHSI -

MWJIyBaHHS; IEPEKUBAHHI-PEPIEKCis 3 MHEMOHIYHUMU 2060 MPifHO-HOCTaJ/IbIiYHUMU iHTEHIIISIMU.

2. The dissertation determines the actual directions common to the Ukrainian and Chinese musicologists and
aspects of the study of the chamber and vocal field of musical art, the musicological parameters of stylistic
integration as a symptomatic phenomenon for the given area are determined. Discursive features of the categories
of style interiorization - integration are identified. The study of the principles of genre contamination of chamber
and vocal creation allows for a wider coverage of the ways and features of stylistic synthesis-integration in the
vocal music of Russian composers; in particular, semantic positions concerning verbal poetic imagery (symbolism)
in the chamber-vocal works of S. Taneev and S. Rachmaninov were revealed. The main direction of research is the
definition of constitutive aspects and qualitative indicators of "musical poetry" as an integrated style of vocal art; in
connection with this phenomenon, a typology of musical and poetic vocabulary in vocal works of Chinese
composers is offered, features of similarity and differences of chamber and vocal creativity of European and
Chinese composers are revealed. The typology of musical-poetic vocabulary in the vocal works of Chinese
composers is proposed, which involves the identification of interpretive-thematic levels created by verbal and
musical-poetic means, among which the support is positive affirmation and generalization - the symbolization of
the ethical states of man (ethos of consciousness), which is represented by such directions, as a rising-glorifying;
approval-glorification; contemplation-admiration; experience-reflection with mnemonic or dream-nostalgic

intentions.
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