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V. BizomocTi npo gucepraniio
Mosga guceprTariii:
Koau TemMaTHYHHX PyOpPHK: 17.07.41

Tema guceprarii:
1. JKanpoBo-TeMaTn4Ha CBO€pPifgHiCTh TBOpYOCTI Kboko Mopi

2. Generic and thematic peculiarities of Kyoko Mori’s writings

Pedepar:

1. O6’exT: mpo30Bi TBOpU Kboko Mopi «loHbKa lin3yko», «CamoTHsI nTammka», «Bozna it MapeHHs», «BBiunuBa
opexHs», «IIpska», ii okpemi ece Ta oeTUYHi TBOPU. MeTa: BUBYEHHSI TUX aCIEeKTiB CEMaHTUKU Ta IOETUKU
TBOpYOCTi KboKO MOPi, 5IKi 06YMOBJIIOIOTh KaHPOBO-TEMATUUHY crlelUQiKy ii Ipo3u. MeTOL0I0Tis HOCTiI>)KEeHHST:
Ha 3acafiax Cy4yaCHOroO JIiTepaTypOo3HaBUYOro IEPEOCMHUCIEHHS IIPO6IEeM HAL[ilOHAIbHO-KYJIbTYPHOI iZIleHTUIHOCTI
IIMCbMEHHUKIiB-01JIiHTBiB 3aCTOCOBAHO METO/, TIOCTCTPYKTYPasliCTChKOI KPUTUKY, [IO [TapafyurMU sIKOTO HaJleXXaThb
Ipo6J1€EMU MOCTETHIYHOCTI, MOCTiAEHTUYHOCTI, TPAaHCHALIIOHAIBHOTO (PEMIHI3MY SIK CKJIQLOBUX KOMILJIEKCHOTO
aHaJIi3y TBOPYOCTIi NMCbMEHHUKIB €II0XU MTOCTKOJIOHIaNi3My. ICTOPUKO-JIiTepaTypPHUI METOM, JOCIIIIKEHH

[IOEHYETHCS i3 CEMaHTUKO-TIOETOJIONIYHUM aHaJIi30M TEKCTIB 171 BU3HAUEHHSI POJIi i1 MiCLisl TBOPYOro JOPOOKY



Kroko Mopi B nitepatypi CIIA kinug XX-no4atky XXI CT. 3a OIIOMOT0I0 iCTOPUKO-JIITEPATYPHOTO,
>KaHPOJIOTIYHOTO Ta JIiTePaTypPHO-KOMIIAPaTUBHOI'O METOLY 3[iliICHEHO BUBYEHHS TBOPYOCTi Kboko Mopi B
KOHTEKCTI PO3BUTKY a3iliCbKO-aME€PUKAHCBHKOI, 30KpeMa SIIOHCbKO-aMEPUKAHCBKOI, JliTepatypu XX CT. y
CIiBBiJHECEHHi 3 aMEPHKAHCBKOIO Ta SITOHCHKOIO JIITEPATYPOIO «OCHOBHOIO NOTOKY». OHOBJIEHO MiAXOAU 1O
JKaHPOJIOTIYHOTO METOY, IKUI1 6a3yeTbCsl HA (isI0IOTiYHOMY ITPOYMTAHHI BCiX 1Ipo30BUX TBOPIiB K. Mopi sk
IIOETUKAJIbHOI €IHOCTI Ta BUSIBJIEHH] CIiJIPHUX )XaHPOBO-TEMATUYHUX XapPaKTEPUCTUK. MaTepianu auceprarii
MOXYTb OyTM BUKOPUCTAaHI 7151 pO3POOKM KYPCiB 3 iCTOpii SII0HChKO-aMEPUKAHCBKO] JIiTepaTypu, Teopii JiTepaTypH,
JiTepaTypHOi KOMIApaTUBICTUKY, @ TAKOX IIiJ] Yac HaNMCAHHS MariCTepChbKUX, 6akalaBPChKUX Ta KypCOBUX POOIT,
HaBYaJIbHUX i METOOMYHUX NTOCIOHUKIB. HaykoBa HOBU3HA: peHoMeH TBopuocTi Kpoko Mopi jae oCHOBU 1jis
KOpEryBaHHS ysIBJIEHb HE TiJIbKU IIPO MPO6JIeMaTUKYy a3ilicbKO-aMepUKaHChKOI JliTepaTypH KiHis XX - novyaTtky XXI
CT., aJIe 1 1J1s1 IEPersny MiAXOAiB 1O AOCIiI)KEHHS HalliOHAJIbHOI iI€HTUYHOCTI, TiOpPUIHOCTI 3 ONOPOIO HA Cy4YacHi
Teopii MOCTETHIYHOCTI, MOCTIZEHTUYHOCTI i TPAaHCKYJIbTypasiamy. JJoCiIsKeHHS TBOPYOCTi NMCbMEHHMKAa-06i1iHrBa
Ia7v 3MOTy aKTyasli3yBaTH NpobJieMy BIUIUBY aHIJICbKOI MOBY Ta 3aXigHOI KyJIbTYpU Ha CIIPUMHSTTS
MaTEepPUHCHKOI KyJIbTypH i GOpMU BimoOpakeHHs [ifiCHOCTI. Briepiue y BiTYN3HSHOMY JIiTEPAaTypPO3HABCTBI
IOCJIIKYy€ETbCS TBOPUICTb SITTOHCbKO-aMEPUKAHCHKOI MMCbMEHHULI] SIK CKJIAIHOTO CIUIETIHHS KyJIbTYPHUX TPAAULIiN;
3IiMICHEHO KOMIIJIEKCHE BUBYEHHS BCiX TBOPiB Kboko Mopi sk moetukanbHoi eqHOCTI. Chepa BUKOPUCTAHHS:

HayKOBi IOCJIJIKEHHS B JITEPATYPO3HABCTBI Ta HaBYaJIbHUM MPOLIEC.

2. The object: Kyoko Mori's prose writings “Shizuko’s Daughter”, “One Bird”, “The Dream of Water”, “Polite Lies”,
“Yarn”, selected essays and poems. The goal of research: the semantics and poetics of the works by Japanese
American writer Kyoko Mori, which determine the generic and thematic specificity of her prose. The research
methodology: the method of poststructuralist criticism is based on the modern concept of national and cultural
identity of bilingual writers, the paradigm of which includes the theories of post-ethnicity, post-identity,
transnational feminism as components of complex analysis of post-colonial authors’ writings. The literary
historical method is combined with semantic and poetic analysis of texts, which helps to determine the role and
place of Kyoko Mori’s writings in American literature in the late 20th / early 21st century. The literary historical,
genrological and comparative methods are applied to study Kyoko Mori’s works in the context of Asian-American
and, in particular, the Japanese-American literature development in correlation with the American and Japanese
mainstream literature. The revised approach to the genrological method is based on the philological reading of
Kyoko Mori’s books as a poetic unity, as well as definition of the generic and thematic characteristics of her
writings. The materials of the thesis research can be used in preparation of lecture courses on history of Japanese-
American literature, literary theory, comparative literature studies, as well as a reference for graduation and term
thesis works, study guides. The scientific novelty of the research: the phenomenon of Kyoko Mori’s writings entails
revising the problematic of Asian-American literature in the late 20th / early 21st century, apprehending the
concepts of national identity, hybridity, hyphenated literature within poststructural paradigm of modern theories:
post-ethnicity, post-identity and transculturation. As a bilingual and bicultural writer, she devises her oeuvres
integrating the Western cultural tradition in her maternal culture. For the first time in Ukrainian literary criticism,
the Japanese American writer is viewed as a salient phenomenon inscribed within transcultural literature that
transcends the borders of cultures, outlining a wider literary perspective. The research explores the overall scope
of Kyoko Mori’s remarkable books as a poetic unity. The field of use: scientific research in literary criticism and
educational process.
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