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1. MoBHi 3ac061 BUpa>XeHHSI IMITPECiOHI3MY B XyZ0XHbOMY TEKCTi (Ha marepiani TBopuocTti O.C.I'pina)

2. Language means of expressing impressionism in belles-lettres text (on the basis of A.S.Grin’s works)

Pedepar:

1. Y nuceprauii Ha maTepiasi npo3osux TBopiB O.C.I'piHa (noBicTi-deepii "Anble napyca” Ta pomany "berymas 1o
BOJIHaM") JOCJIiIKYIOTbCSI MOBHI 3aC00M BUPaXEHHS IMIIPECiOHI3My Ha (POHETMYHOMY Ta JIEKCUYHOMY PiBHSIX.
AHarnizyeTbcs siBUIe (GOHETUYHOTO CUMBOJIi3MY, TOOTO 3[,aTHICTh 3BYKiB BUKJIMKATH NIE€BHI HE3BYKOBI acoLjialii.
Oco671Ba yBara NpuIiiseTbCs aCleKTy 3ByKO-KOJIPHOrO CUMBOJII3MY. Y KOHTEKCTi iHAUBiAyanbHOTO CIIPUMHSITTS
CBIiTY IMCbMEHHUKOM PO3IJISIAITECS OCOOIMBOCTI BUKOPUCTAHHS JIEKCUYHUX OJUHULD Y IOPTPETHUX Ta
nei3aXHUX onucax. PesybTaT HOCiIKEHHSI MOXYTbh OYTH BUKOPHUCTAHI B aHAJIi3i MOBHUX 3aC00iB BUPAKEHHS
IMIIPECiOHI3MY B XyJIOXKHIX TEKCTaX iHIINX aBTOPIB Ta B OAAbIIOMY BUBYEHHI MOBHOI NAJIiTPX TBOPYOCTI
O.C.I'pina.

2. The thesis examines language means of expressing impressionism on the phonetical and lexical levels (on the
basis of prose works by A.S.Grin "The Scarlet Sails" and "The Running on the Waves"). The phenomenon of the
phonetical symbolism is analysed, i.e. the ability of the sounds to call forth certain non-sound associations. Special



attention is paid to the aspect of sound-colour symbolism. In the context of the impressionistic world outlook of
the writer, the peculiarities of usage of the lexical units in portrait and landscape sketches are considered. The
achieved results may be used during the analysis of the language means of expressing impressionism in belles-
lettres texts of other writers and while further investigating A.S.Grin's language peculiarities.
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