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2. Poem Hail Mary by Archbishop John Maksymovych as a Ukrainian Baroque Literature Item

Pedepar:

1. Incepraris npucBsYeHa AOCTIIKEHHIO JliTepaTypHOi CiaAmHu, 30KkpemMa noemu «boroponuue [JbBo kaura
HapeyeHHa, oT Tpounp! [IpecssaTsis nper Bbku cioxeHHay (1707) cBT. loana MakcumMoBrYa — 6apOKOBOTO
IIMCbMEHHUKA, IPOIOBIAHMKA, KyJIbTYPHO-OCBITHBOTO Aisida KiH. XVII - noy. XVIII cT. ¥ po6oTi po3risaaiTbes
Xy[IOXHi 0COBJIMBOCTI aBTOPCHKOI MOJIUTBHY, ii Kiacu@ikalisi, XapaKTepUCTUKH, TpaauLii noOyTyBaHHS Ta (PYHKLI B
noesii 6apoxo. Y mocinKeHHi BeJiMKa yBara IpuiseTbes cucTeMi 06pasiB Ta cumBodili noemu «boropoguiie

I bBo, pamyiics», o Bifj3HaYa€ThCS OCOOIMBOIO 6AaraTOrPaHHICTIO Ta Mae IMIMO0KY XPUCTUSIHCBKY TpajulLiio. Y
IOCIIiIKEHH] PO3IJIIHYTO CTPYKTYPY ITOEMHU, 110 CKJIAHAETLCA 3 9 YaCTUH KaHOHIYHOI MOJIUTBH, MOJiJIEHOI Ha
CErMEHTH-CJIOBA Ta CETMEHTU-CJIOBOCIIONYYE€HHS, 3aBISIKU YOMY TBip € CBOEPIIHOIO aMIUTidiKalielo KAHOHIYHOTO

TEKCTY, MaiiCTepHO 037100J1eHn pirypamu Ta TponaMu. Y po6oTi BUCBITIIEHO TaKOK OCHOBHI OCOGJIMBOCTI MOTUBY



4yza, HOTr0 eCTETUYHI Ta XyJOXHi CIIOCOOU MOJIEJIIOBAHHS, 1[0 PO3KPUBAIOTHCS 4Y€PE3 aJIETOPMYHI I CUMBOJIIYHI
00pasu Ta BIUIMBAIOTb HA 3arajibHy MOETUKY TBOPY. Pe3ysibTaT po60TH JAIOTh MiICTaBU CTBEPAXKYBATH, 1O TOEMaA
«Bboroponuue I1kBo, pagyiics» — 1ie B3ipLieBuil 6apOKOBUIl TEKCT, BAKJIMBA CKJIAJI0BA YKPAiHCHKOI JliTepaTypH KiH.
XVII - nou. XVIII cT., NOKJIMKaHWi 36araTUTU KyJIbTYPHY Ta JITEPATYPHY CKAPOHUIIIO YKPAIHCBKOTO MACbMEHCTBA.
Binrak TBOpua cnaamuHa cBT. loaHa MakcuMOBMYA LIIJIKOM BifiTIOBifae oTpe6am 6apoKOBOro Mepiofy PO3BUTKY
yKpaiHChKOI stiteparypu KiH. XVII — moy4. XVIII CT. i 1eMOHCTpy€e He3anepeyHuil TajlaHT NMCbMEHHUKA, 10T0
IIpauesiloOHICTh Ha JIiTepaTypHill HUBi, PO3KpHBaEe MOPaJIbHO-€CTETUYHI LIiIHHOCTI [10€Ta, 110 BiloOpakaTh

CKJIQIHUII ITPOLieC MOLIYKY CBIiTOIVISIAHOTrO ifeay, Ipo6jeMu Ta 3aBIAHHS IOETUYHOI TBOPUOCTI 3arajloM.

2. The thesis presents a study of literary heritage, specifically, a poem entitled Virgin Mary Composed for the Holy
Trinity (1707) by John Maksymovych, a baroque writer, preacher and educational figure of the end of the 17th
century - beginning of the 18th century. For ages, artistic value and genuineness of the poem has been questioned.
History of Ukrainian literature formed a certain canon approaching Hail Mary poem as an insignificant work,
appeal to Mother of God in verse borrowed by the author from the predecessors. The poem analysis in the thesis is
aimed at rebutting negative assessment of the predecessors, unbiased investigation of the work and returning it
the role in Ukrainian literature held by merit. The work also analyzes literary peculiarities of author prayer, its
classification, characteristics, use traditions and functions in baroque poetry. The richness of prayer by St. John
Maksymovych is demonstrated in the abundance of art devices which not only draw the reader's attention to
general Christian dogmas and values but also allow the author to share the peculiarities of praying in everyday life.
For St. John Maksymovych, poetic work was a special form of spiritual rebirth where author prayer was the only
true essence of human life, understanding the God's Truth and a chance for penance and salvation. Combining the
best examples of Eastern and Western praying, St. John Maksymovych managed to create one of the best author
prayer works in the history of Ukrainian literature in general and the Baroque epoch in particular. Structurally, the
poem is comprised of nine chapters of canonical prayer divided into word segments and phrase segments, which
was not invented by the author. The work is a certain way amplifies the canonical text with skillfully added figures
of style and tropes. Hence, the author does not strive for innovative content but becomes an unsurpassed master
of plot structure. For St. John, each element of a prayer is a separate prayer, a short glorification praising Holy
Mary as Mother of God, Her virginity, purity, humility, and a great calling for saving the humanity. By building-up
the author makes the prayer deeper, which turns the poem emotional, brighter and fully compliant to the style and
tastes of the Baroque epoch. In the study, I paid a lot of attention to the system of images and symbolism of Hail
Mary and found it complex and deeply rooted into the Christian tradition. The work is full of Evangelic symbolical
signs, prototypes and codes depicting Mother of God as lively heaven, bright moon, a light cloud, a fertile tree,
Aaron's rod, Daniel's ditch, a fragrant lily, a washed fleece, Noah's arch, stairs, a new book, etc. With a contrast and
reversed letter order, the author opposes two female images - those of foremother Eve and Virgin Mary
representing Old Testament sin and New Testament hope for salvation. The work also explains the main features
of a motive of wonder, its aesthetic and artistic modeling means shown through allegorical and symbolical images
and impacting the general poetic content of the verse. Stories of wonder are analyzed by their symbolism,
metaphorism and allegorism. In the poem by St. John Maksymovych, signs of wonder are usually used for warning,
transformation, renewal, spiritual and physical rebirth, representing Lord's love and mercy. Thus, Hail Mary is an
exemplary baroque text, a pearl of ecclesiastical literature, an important part of Ukrainian literature of the end of
the 17th century - beginning of the 18th century, aimed at enriching the cultural and literary heritage of Ukrainian
writing. Literary heritage of St. John Maksymovych fully complies with the requirements of the baroque period of
Ukrainian literature of the end of the 17th century - beginning of the 18th century and shows his undeniable talent
as a writer and his diligence in literature, reveals the moral and aesthetic values of the author reflecting a complex
process of searching for an outlook ideal, challenges and tasks of literary work as a whole. St. John Maksymovych
managed to expand the genre canon of a cult prayer to Holy Mary. The author was the pioneer of a literary prayer
genre which became popular in the 19th and 20th century.
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