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Pedepar:

1. Inceprauis NpuCBsY€HA KOMILJIEKCHOMY BUCBITJIEHHIO 3aXiIHUX, 30KPEMA €BPOIENChKYUX, BILIMBIB Ta MOXiJHUX
BiZ LIbOTO NPOLIECIB CTUJILOBUX KOHOTAllil y KUTalChKill PpoprenianHii mysuui KiHnsg XX - novarky XXI cr.
TBOpYicTb MPOBiIHUX KOMIIO3UTOPiB KUTal0 pO3IrISfaeTbCsl y KOHTEKCTI €CTETUYHOTO JaHAA(Ty CTU/IbOBUX 3MiH,
IO BiIOyBaIMUCs Y 3axiiHii KyJbTypi Ta iMIUTIIUTHO BXOAWJIM [0 a3ifiCbKOI My3U4YHOI KyJIbTypU 4epe3. Y poboTi
POSTJISIHYTO iCTOPi0 BXOIPKEHHS 3aXiIHOI My3MYHOI KyJIbTypU 10 KuTato Ta npoaHani3zoBaHo COLiaibHi Ta MOJIITUYHI
acnexkTtu. Po3ryisiHyTo (popTeniaHHi KOMIIO3ULLii KUTAaCbKUX KOMIIO3UTOPIB, 110 J03BOJIMJIO BUBYUTH OCOOJIUBOCTI

TBOpPYOTro Hi,ILXO,Hy KUTaNCbKUX KOMHOBI/ITOpiB o0 pO6OTI/I 3 HaLliOHaJIbHI/IM Ta Mi)KHaI_LiOHaJ'IbHI/IM MYy3UYHUM



marepiasnoM. JJOCTiIKEHHS CTUIiCTUYHUX HANIPSIMKIB y (POPTEMiaHHIN My3ULli TPAKTOBAHO 3 ITO3ULI€I0 IOTEHLINHOI
MOMyJIIpU3allil KUTalCbKOI My3UYHOI KyJIBTYPH SIK BaroMoi CKJ1a0BO1 LIJISIXiB OMyJIIpU3aliii My3n4HOTO CIaAKy
KATalCbKMX KOMIIO3UTOPIB i CIIpusie PO3BUTKY iHTEPECY /10 LIbOTO BUJY MUCTELTBA. PO3IJISIHYTO reHe3y My3UYHOTO
KOMYHIKaTMBHOI'O [IPOCTOPY MIXK CXOZOM i 3aX0Z0M, SIK€ CTaJIO MigIPYHTAM 11 KOHOTaLli My3UYHUX CTUJIIB, 110
BUSIBUJIOCSI PE3YJIbTATOM B3a€MOJIii AEKIJIbKOX BAXKJIMBUX YMHHYKIB. BUCBITIIEHO, OCHOBHI ME€XaHi3MM B3a€MOZi1
CXiJIHOI Ta 3axiIHOi KyJIbTYP, @ CaM€ BIIPOBAKEHHS OCHOB BUII0i My3MYHOI OCBIiTH, OPi€HTOBAaHOI HA MPOBiTHI
€BPOIIENCBKi KOHCEPBATOPIi, OTPYMaHHS OCBITH Y €BPOIIEMCHKUX 3aKJIafaxX OCBIiTU. BUCBITIIEHO, 10 Nepiia
nosioBrHa XX CTOJITTS B My3W4Hil Ky/bTypi Kutaio siBsisie co6010 nepios 6ajaHCyBaHHS Ha MeXKi «CBOro» Ta
«4yX0oro». Y KOHTEKCTi po3IJisily pPOMaHTHU3MY B My3ulli OyJIv IIpPOaHali30BaHi Ba MifX0ou 10 CIPUHHSTTS Ta
BiIOMTTS peasbHOCTI — KOHKPETHO-JOCTOBIPHUI Ta aKCiOJIOTiYHMM, LiIHHICHO-YTBOPIOIOUnil. OTpUMaHi pe3yibTaTu
CBiZJ4aTh PO Te, M0 aKCiOJIOTIYHUM Miaxin 6yB IePeBaKaloYMM Y POMaHTUYHOMY MUCTELTBi. OXapaKTepUu30BaHO
OCHOBHI CTUJIICTUYHI HAalIPSIMKY Ta KOMIO3ULilHI TeXHIKMU y (pOpTeniaHHill My3ulli Ipyroi NoJ0BUHU XX-11049aTKy
XXI cT., cepeq IKUX aBaHrap]l, COHOPHiCTb, CEPIMHICTD, CEPiajIbHICTh, a71€aTOPUKY Ta IOCTMOJAEPHICTChKI TEHECHIIII.
BusHaueHO 0co6s1MBe MicClie TIOCTMOEPHI3M SIK IIOTYXXHOI CKJIaJJOBOi Y TBOPYOCTi KUTAWCbKUX KOMIIO3UTOPIB, Ji€ BiH
CJIyTYe SIK CIOCi0 BiIKpUTTSI HOBUX iHTepIIpeTaLiiiHUX MOXKJIMBOCTEH Ta ekcriepuMeHTiB. ®inocodcebka ckiagosa
IIOCTMOZEPHI3MY NPOSIBISIETHCS Y TBOPYOCTi Ukao CsioleHa yepe3 BUKOPUCTaHHSI aBTOPCbKOTO METOy Tall3H, 1[0
0a3yeThCs Ha JaBHbOKUTAMNCHKIN (inocodcrro-ecTteTnyHill cucremi. [IpoananizoBaHo ¢popTeniaHHi TBOpU
KUTAMCbKUX KOMIIO3UTOPIB 3 MO3M1lii KOHOTALii CTUJIiB y KOHTEKCTi PO3BUTKY KUTAICbKOI POPTENiaHHOI My3UKHU Ta
[IO€HAHHA Y Hill PI3HUX MY3UYHUX TpajuLiii. PO3risHyTO COHAaTHY TBOpUYicTh Uy Banxya, [I>xan Yao i Tan JlyHa 3
MO3ULI TOCTMOJEPHI3MY Ta IIPOAHAi30BaHO €KJIEKTUYHI PUCU Y PyUHYBaHHI TPAAULiHNX )KaHPOBO-CMHUCJIOBUX
LiHHOCTEN €BPOIENCHKOro LIMKIIY Ta BiIMOBY Bif] TPAAULINHUX NiaJIEKTUYHUX ITiTXOiB.

2. It discusses the main subject and scope of the work, which is dedicated to exploring the Western, particularly
European, influences and stylistic connotations in Chinese piano music from the late 20th to early 21st centuries.
The text seems well-structured and clearly conveys the central theme of the dissertation. The work examines the
history of the entry of Western musical culture into China and analyzes its social and political aspects. It is
emphasized that the piano music of Chinese composers is highly relevant as a subject of research for several
objective reasons. This is due to the significant volume of musical works that have accumulated over the century-
long history of piano music development in China, enabling a detailed analysis and the identification of common
stylistic features. The piano compositions by Chinese composers were studied, which allowed for an exploration of
the peculiarities of Chinese composers' creative approaches to working with both national and international
musical material. The study of stylistic trends in piano music is approached from the perspective of the potential
popularization of Chinese musical culture as an important component in promoting the musical heritage of
Chinese composers, contributing to the development of interest in this art form. The genesis of the musical
communicative space between the East and the West was examined, forming the foundation for the confluence of
musical styles resulting from the interaction of several significant factors. Particular emphasis is given to the role
of missionary activity as a key driver of the integration of Western culture into Chinese music. The primary
mechanisms of interaction between Eastern and Western cultures are highlighted, particularly the introduction of
fundamental principles of higher musical education, with a focus on leading European conservatories, and the
enrollment of students in European educational institutions. The text goes on to characterize the main stylistic
trends and compositional techniques in piano music from the latter half of the 20th century to the early 21st
century. These include avant-garde, sonority, serialism, aleatoric composition, and postmodern trends. The
activation of the Chinese avant-garde movement began in the 1980s, directly influenced by Western ideas acquired
through the training of Chinese musicians abroad and educational initiatives within China. Neo-folkloric
tendencies are observed in the works of composers such as Chen I and Zhou Long, who incorporate elements of
archaic national music and folk motifs. Some composers, notably Chen Qigan, incorporate post-avant-garde
elements into their work. Serial and serialist techniques can be found in the compositions of Chen I, Pan Zhimin,
and Chen Mingzhi, reflecting the influence of avant-garde trends. Sonority is a notable feature in Luo
Zhongzhong's work, while aleatoric composition is prevalent in the music of Gao Ping, Tang Dong, and Cao



Guangping. An important characteristic of modern Chinese music is its incorporation of different styles and
techniques within a single composition. Aleatory techniques, involving random or stochastic elements in music,
are employed to a lesser extent and in a more limited fashion, typically in isolated segments of works that utilize
avant-garde techniques. This adds an experimental and unexpected dimension to some parts of the compositions.
Postmodernism also plays a significant role in the works of Chinese composers, serving as a means to explore new
interpretive possibilities and experimentations. The philosophical dimension of postmodernism is exemplified in
Zhao Xiaosheng's work through the incorporation of the author's tai chi method, based on ancient Chinese
philosophical and aesthetic principles. These various stylistic trends and compositional techniques bear witness to
the adaptability and development of Chinese piano music in response to global musical influences. The piano
compositions of Chinese composers are examined from the perspective of their stylistic connotations within the
context of the evolution of Chinese piano music, which encompasses a fusion of diverse musical traditions. Among
the compositions analyzed, Wang Lisan's piano sonatina (1957) is considered a pivotal work that significantly
shaped the direction of Chinese piano music. The incorporation of serial techniques in the piano compositions of
Chinese composers like Chen Mingzhi, Yao Henglu, and Cao Guangping is defined as a result of merging the
symbolic meaning of natural space with modern European compositional techniques. The sonatas composed by
Chu Wanhua, Zhang Chao, and Tang Dong are examined through the lens of postmodernism and their eclectic
features in challenging traditional genre-semantic values inherent in the European cycle. Additionally, their
rejection of traditional dialectical approaches is analyzed.
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