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Pedepar:

1. luceprauisa nprucBga4eHa KOMIIJIEKCHOMY BUCBITJIEHHIO 3aXiJHMX, 30KPEMA €BPOIIENCHKYX, BILJIMBIB Ta MOXiZHUX
Bifl, LIbOTO NPOLECIB CTUJILOBUX KOHOTALliY Y KUTAUCBKiN QopTenianHii My3uli KiHg XX — novarky XXI cr.
TBOpYiCTb MPOBIIHUX KOMIIO3UTOPiB KUTat0 po3IJIsiiaeTbCsl Y KOHTEKCTi €CTETUYHOrO JaHAmadTy CTU/IbOBUX 3MiH,
110 BifOyBasucCs Y 3axifiHii KyabTypi Ta iMIUTILUTHO BXOAUWM [10 a3ifiCbKOi My3UYHOI KyJIbTypU Yepes. Y poboTi
PO3IJIHYTO iCTOPI0 BXOIKEHH 3axXiIHOI My3MYHOI KyJIbTYpU 10 KuTalo Ta npoaHani3zoBaHo CcOLiabHi Ta MOJIITUYHI
acriektu. Po3rysiHyTo popTreniaHHi KOMIIO3ULii KUTAHCbKUX KOMIIO3UTOPIB, 10 JO3BOJIMIIO BUBYUTH OCOOINBOCTI
TBOPYOTO MiJIX01y KUTAaHChKUX KOMIIO3UTOPIB O POOOTU 3 HAlliOHAJIbHUM Ta MiKHalliOHAJIbHUM MY3U4YHUM
MarepiasnioM. JJOCTiIKEHHS CTUIICTUYHUX HANIPSIMKIB y (pOpTeMNiaHHIN My3Ulli TPAaKTOBAHO 3 ITO3ULi€I0 IOTEHLINHOI
MOMyJIApU3aliil KUTalCbKOI My3UYHOI KYJIbTYPU SIK BArOMOI CKJ1a[0BO]I LJIAXIB MOMYJIApU3aLii My3UYHOTO CIIafKy

KATalCbKMAX KOMIIO3UTOPIB i CIIprsie PO3BUTKY iHTEPECY /10 LIbOTO BULY MUCTELTBA. PO3IJISIHYTO reHe3y My3U4HOTO



KOMYHIKaTMBHOI'O [IPOCTOPY MIXK CXOZOM i 3aX0Z0M, SIK€ CTaJIO MiAIPYHTAM 171 KOHOTaLii My3UYHUX CTUJIIB, 110
BUSIBUJIOCS PE3YJIbTATOM B3a€MOJIiI IEKiIbKOX BaKJIMBUX YAHHUKIB. BUCBIT/IIEHO, OCHOBHI M€XaHi3MU B3aeMOZii
CXiJIHOI Ta 3axiHOi KyJIbTYP, @ CaM€ BIIPOBAKEHHS OCHOB BUII0i My3UYHOI OCBIiTH, OPi€HTOBAaHOI Ha MIPOBifHI
€BPOIIENChbKI KOHCEPBATOPIi, OTPUMaHHS OCBITH Y €BPOINIEMCHKUX 3aKjIafaX OCBIiTU. BUCBIT/IEHO, 110 Mepiia
noJsioBMHa XX CTOJIITTSI B My3U4Hill KysbTypi Kutato siByisie co6010 nepiof; 6amaHCyBaHHS HA MEXi «CBOTO» Ta
«4y>KOTr0o». Y KOHTEKCTi PO3IJiIsily POMaHTU3MY B My3ulli 6yJIiM poaHasizoBaHi Ba MifX0AU O CIIPUMHSTTS Ta
BiZIOMTTS peasbHOCTI — KOHKPETHO-JOCTOBIPHUI Ta aKCiOJIOTiYHMM, LIHHICHO-YTBOPIOI0UNiA. OTpUMaHi pe3yibTaTu
CBiZj4aTh PO Te, MO aKCiOJIOTIYHUM MiAxin OyB NePEeBAKAIOYMM Y POMAaHTUYHOMY MUCTELTBi. OXapaKTepUu30BaHO
OCHOBHIi CTUJIICTUYHI HalIpSIMKY Ta KOMIIO3ULiliHI TexHikM y popTenianHilil My3ulli Apyroi NoJ0BUHU XX-TIOYaTKY
XXI cT., cepeq KX aBaHrap]l, COHOPHICTb, CEPIMHICTD, CEpiajlbHICTh, a71€aTOPUKY Ta IOCTMOMAEPHICTChKI TEHIEHIIII.
BusHaueHO 0co6sMBe MicClie TIOCTMOIEPHI3M SIK IIOTYXKHOI CKJIaZIOBOi Y TBOPYOCTi KUTAMCbKUX KOMIIO3UTOPIB, JI€ BiH
CJIyTYe SIK CIOCi0 BiIKPUTTSI HOBUX iHTepIIpeTaLiiIHUX MOXKJIMBOCTEH Ta ekcriepuMmeHTiB. inocodcebka ckiagosa
IIOCTMOZEPHI3MY NPOSIBISETHCS Y TBOPYOCTi Ukao CsioeHa 4yepe3 BUKOPUCTaHHS aBTOPCbKOTO METOy Tal13H, 110
6a3yeThCs Ha JaBHbOKUTAMNCHKIN (pinocodcrro-ecreTnyHill cucremi. [IpoananizoBaHo ¢popTeniaHHi TBOpU
KUTAMCbKUX KOMIIO3UTOPIB 3 NO3MLil KOHOTALii CTHJIiB y KOHTEKCTi PO3BUTKY KUTAIChKOI (POPTEMiaHHOI My3UKHU Ta
MO€JIHAHHS Y Hill Pi3HUX MY3WYHUX TPajuLiil. PO3risiHyTO COHATHY TBOpUicTh Uy Banxya, [I>xan Yao i Tan [lyHa 3
MO3ULiI ITIOCTMOJEPHI3MY Ta IIPOAHAI30BaHO €KJIEKTUYHI PUCU Y PYUHYBaHHI TPAAULiHNX )KaHPOBO-CMHUCJIOBUX
LiHHOCTEN €BPOIENCHKOro LMKy Ta BiIMOBY Bif] TPAAULINHUX NiaIEKTUYHUX ITiTXOIiB.

2. It discusses the main subject and scope of the work, which is dedicated to exploring the Western, particularly
European, influences and stylistic connotations in Chinese piano music from the late 20th to early 21st centuries.
The text seems well-structured and clearly conveys the central theme of the dissertation. The work examines the
history of the entry of Western musical culture into China and analyzes its social and political aspects. It is
emphasized that the piano music of Chinese composers is highly relevant as a subject of research for several
objective reasons. This is due to the significant volume of musical works that have accumulated over the century-
long history of piano music development in China, enabling a detailed analysis and the identification of common
stylistic features. The piano compositions by Chinese composers were studied, which allowed for an exploration of
the peculiarities of Chinese composers' creative approaches to working with both national and international
musical material. The study of stylistic trends in piano music is approached from the perspective of the potential
popularization of Chinese musical culture as an important component in promoting the musical heritage of
Chinese composers, contributing to the development of interest in this art form. The genesis of the musical
communicative space between the East and the West was examined, forming the foundation for the confluence of
musical styles resulting from the interaction of several significant factors. Particular emphasis is given to the role
of missionary activity as a key driver of the integration of Western culture into Chinese music. The primary
mechanisms of interaction between Eastern and Western cultures are highlighted, particularly the introduction of
fundamental principles of higher musical education, with a focus on leading European conservatories, and the
enrollment of students in European educational institutions. The text goes on to characterize the main stylistic
trends and compositional techniques in piano music from the latter half of the 20th century to the early 21st
century. These include avant-garde, sonority, serialism, aleatoric composition, and postmodern trends. The
activation of the Chinese avant-garde movement began in the 1980s, directly influenced by Western ideas acquired
through the training of Chinese musicians abroad and educational initiatives within China. Neo-folkloric
tendencies are observed in the works of composers such as Chen I and Zhou Long, who incorporate elements of
archaic national music and folk motifs. Some composers, notably Chen Qigan, incorporate post-avant-garde
elements into their work. Serial and serialist techniques can be found in the compositions of Chen I, Pan Zhimin,
and Chen Mingzhi, reflecting the influence of avant-garde trends. Sonority is a notable feature in Luo
Zhongzhong's work, while aleatoric composition is prevalent in the music of Gao Ping, Tang Dong, and Cao
Guangping. An important characteristic of modern Chinese music is its incorporation of different styles and
techniques within a single composition. Aleatory techniques, involving random or stochastic elements in music,
are employed to a lesser extent and in a more limited fashion, typically in isolated segments of works that utilize



avant-garde techniques. This adds an experimental and unexpected dimension to some parts of the compositions.
Postmodernism also plays a significant role in the works of Chinese composers, serving as a means to explore new
interpretive possibilities and experimentations. The philosophical dimension of postmodernism is exemplified in
Zhao Xiaosheng's work through the incorporation of the author's tai chi method, based on ancient Chinese
philosophical and aesthetic principles. These various stylistic trends and compositional techniques bear witness to
the adaptability and development of Chinese piano music in response to global musical influences. The piano
compositions of Chinese composers are examined from the perspective of their stylistic connotations within the
context of the evolution of Chinese piano music, which encompasses a fusion of diverse musical traditions. Among
the compositions analyzed, Wang Lisan's piano sonatina (1957) is considered a pivotal work that significantly
shaped the direction of Chinese piano music. The incorporation of serial techniques in the piano compositions of
Chinese composers like Chen Mingzhi, Yao Henglu, and Cao Guangping is defined as a result of merging the
symbolic meaning of natural space with modern European compositional techniques. The sonatas composed by
Chu Wanhua, Zhang Chao, and Tang Dong are examined through the lens of postmodernism and their eclectic
features in challenging traditional genre-semantic values inherent in the European cycle. Additionally, their
rejection of traditional dialectical approaches is analyzed.
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