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Pedepar:

1. luceprauio IpUCBSIYEHO PO3KPUTTIO XapaKTEPy Ta OCHOBHUX HAIPSAMIB TBOPYOI AisynbHOCTI OJ1eKcaHapa
YepenHiHa Ta BUBHAYEHHIO ii POJIi B KOHTEKCTI CBITOBOTO (30Kpe€Ma KUTAIChKOT0) My3UYHOTO MUCTELTBA XX CT.
AKTyamnbpHICTh TEMU NOCTiIKEeHHS 060yMOBIeHa MaciTaboM MUCTenpKoi mocrati Onexkcanapa YepernHiHa;
XyA0>KHBOIO 3HAYYIIiCTIO OTO TBOPYOI JisJIBHOCTI; BAXKJIMBICTIO My3NKO3HABYOIO OCATHEHHY ii BUBHAYHOI poJIi y
CBITOBOMY (30KpEMa KATANCbKOMY) MY3UUHOMY MUCTELTBI XX CT., @ TAKOK HEJOCIIiKEHICTIO 3a3Ha4Y€HO]
Ipo6JIeMaTHKY B YKPAiHCBKiN My3MKOJIOrii. MeTa BOoCiIKeHHS — KOHLENTyali3yBaTy TBOPYY HisJIbHICTD
Onexcanppa YepernHiHa Ta BU3HAYUTH ii pOJIb y CBITOBOMY (30KpeMa KUTaICbKOMY) My3MYHOMY MUCTeLTBI XX CT.
O6’eKTOM IOCIIIZIPKEHHSI € CBiTOBE My3U4yHe MUCTeLTBO XX cT. [IpeiMeT NoCiI>KeHHs — TBOpYa JAisJIbHICTb

OJIeKC&lHILpa ‘{epenHiHa B KOHTEKCTi CBiTOBOT'O MY3UYHOI'O MUCTELTBA XX cT. HaYKOBa HOBHM3HaA ,U,OCJIi,I[)KeHHH



TI0JISITa€ HacaMIlepe, y TOMy, 110 BIIEpLIE B YKPAiHCHKiM My3MKOJIOrii TBOpYa AisibHiCTh OsiekcaHapa YepenHina
IIOCTA€E B SIKOCTi 0O'€KTA CIIeLiaJIbHOTO HAYKOBOT'O NOCJiIKeHHsI. YIepile B yKpaiHCbKOMY My3MKO3HaBCTBI: -
OOI'PYHTOBAHO 3HAaY€HHS TBOPUOi r1ocTaTi O. YepenHiHa B CBITOBOMY My3UYHOMY MUCTELTBI XX CT.; - BUCBITJIEHO
XapakTep penpe3eHTallii TBOpuoi 0COOUCTOCTI Ta MUCTELBKO] HisnbHOCTI O. YepemnHiHa B CBITOBOMY
MY3MKO3HaBUYOMY JIUCKYPCi; - CTBOPEHO CUCTEMHY icTopiorpadiio cBiTOBUX AOCTiIXeHb y chepi
YEpENHiHO3HABCTBA K OKPEMOTO HAIIPSIMY Cy4aCHOI My3MKOJIOTi Ta 3aIIPOIIOHOBAHO TUIIOJIOTII0 MY3UKO3HABYMX
ny6Jlikalii, IpUCBsYEHMX TBOPYil MOCTaTi, MUCTELBKIH [isIbHOCTI Ta KOMIIO3UTOPCHKiN crafmuHi O. YepenHiHa; -
0XapaKTEPU30BaHO MYy3UYHO-TEOPETUYHY KOHLENLi0 O. YepernHiHa B KOHTEKCTi TBOPYMX MOIIYKiB KOMITIO3UTOPIB
nepIuoi nojoBUHU XX CT. Ta OGIPYHTOBAHO crienudiky My3n4HOI MOBU MUTLS; - BU3HAYEHO OCHOBHI HalpsIMU
TBOPUOi AisnbHOCTI O. YepenHiHa; - 3[1ilICHEHO Nepioaun3alilo KOMIIO3UTOPCHKOI HisibHOCTI O. UepenHiHa Ta
0XapaKTepU30BaHO il OCHOBHI €Tany; - y3araJlbHEHO Ta CUCTEMAaTU30BaHO KOMIIO3UTOPChKY cragmuay O.
YepernHiHa Ta CTBOPEHO ii JKaHPOBY TUIIOJIOTIIO; - BUCBITIIEHO KOHLIEPTHO-BMKOHABCHKY HidbHICTh O. YepemnHina; -
0XapaKTEPU30BAaHO My3UYHO-TI€NAroriyHy AisabpHicTh O. YepenHiHa Ta BU3HAYEHO ii OCHOBHI eTany; -
0XapaKTepU30BaHO KyJIbTYPHO-TIPOCBITHULIBKY AisyIbHICTE O. UepenHiHa; - po3KPUTO XapaKTep TBOPYOTO Jiaiory
OnekcaHppa YepenHiHa 3 KUTaMCbKOIO KYJILTYPOIO; - OXapaKTepU30BaHO TBOPYY AisnbHicTh O. YepenHina B Kurai
KUTANCBKOI KyJIbTYPU Ta MUCTELTBA HA KOMIIO3UTOPCBKY TBOPYiCTb O. UeperHina; - BU3HAYEHO XapaKTep YTiIeHHS
00pa3iB KUTaNChKOI JiTeparypu Ta ¢poabkiaopy B Konuepri (PanTasis) N2 4 gyis ¢popreniano 3 opkectpom O.
YepenHina i1 0XapaKTepU30BaHO MOBHO-KOMIO3UILLil1Hi 0COGJIMBOCTI LIbOTO TBOPY; - PO3KPUTO OCOOJIUBOCTI
KOMIIO3UTOPCBKOI iHTEpIIpeTallii KuTanchbKoi noesii y BokajabHOMY MK Onekcanapa YepenHina «Cim niceHb Ha
BipIlli KUTaVICbKUX IIOETIB» OP. 71 Ta BUCBITJIEHO XapaKTep My3U4HOi MOBU Ta KOMIIO3ULIIMHOI CTPYKTYPHU TBOPY; -
BBEJIEHO JJ0 HAYKOBOTO 06iry yKpaiHChKOi MY3MKOJIOTii 3Ha4HY KiJIbKiCTb KOMIIO3UTOPCBKUX TBOPiB O. UepemnHiHa
(Popreniannuit Konuept N2 4 ta «Cim miceHb Ha Bipili KUTalCbKUX MOETiB» op. 71; onepu «Onb-Onb» i «Himda Ta
CeJITHUH», 6aneT «®Ppecku Ampkantu»; Cumdonis N2 1, Cum¢oniuna mosutsa (Symphonisches Gebet), Kamepauit
KOHLEPT AJ1s1 pJIeNTH, CKPUIIKY Ta opTeniaHo; IT'sTh KOHLIEPTHUX €TIOAIB Y KUTAICBKOMY CTUJIL 171 (POPTEMNiaHO;
I'pysuHchbKa pancogis; Magna Mater, kaHTaTa «KuBu J1060B'10» TOIIO); - CTBOPEHO TBOPYi IOPTPETU BUAATHUX
MY3MKaHTiB — Y4HIB Ta nocifoBHUKiB Onekcangpa Yepennina: Qinina Peiimi (Phillip Ramey), Enpike Anb6epTo
Apiaca (Enrique Alberto Arias), I'ast BionpHepa (Guy Snyder Wuellner), I'nopii Koytc (Gloria Coates), [>xona JlayHi
(John W. Downey), Pobepta My4nHceki (Robert Muczynski), Maptu bpeiinen (Martha Braden), Xe Jlyrina (He
Luting) Ta iH. YTouHeHo: - 3acaau nepiogusauii TBop4oi misynbHOcTi O. YepenHina. OTpumany noganbuini
PO3BUTOK: - YsIBJIEHHSI IPO 3MiCTOBHO-KOHILIEIITyalbHi TpaHcdOpMallii B €BpONeiicbKkOMY MY3UYHOMY MUACTELTBI
Nepuoi NOoJ0BUHY XX CT.; - YSIBJIEHHS IIPO KATANChKY TPAAALIMHY My3U4YHY KYJIbTYPY Ta HalliOHA/IbHI My3W4Hi
IHCTPYMEHTH; - YSIBJIEHHS [IPO LISIXY PO3BUTKY KUTAMCbKOIO My3MYHOTO MUCTeLTBA XX CT. 3arajJibHUM MigCyMKOM
IUCepTallii € KOHLeNTyasi3alis TBOpUoi AigabHOCTI Osnekcanapa YepenHina Ta BUSBHa4Y€HH4 ii poJii y CBITOBOMY

MYy3UYHOMY MUCTEITBI XX CT.

2. The thesis is dedicated to revealing the nature and main directions of Tcherepnin's creative activity and
determining its role in the context of world (in particular Chinese) musical art of the 20th century. The relevance
of the research topic is determined by the scale of the artistic figure of O. Tcherepnin; the artistic significance of
his creative activity; the importance of musicological understanding of its significant role in the world (especially
Chinese) musical art of the 20th century, as well as the lack of investigation of the mentioned problematic in
Ukrainian musicology. The purpose of the research is to conceptualize the creative activity of O. Tcherepnin and
determine its role in the world musical art of the 20th century. The object of research is world music art of the
20th century. The subject of the research is the creative activity of O. Tcherepnin in the context of world musical
art of the 20th century. The scientific novelty of the research lies primarily in the fact that, for the first time in
Ukrainian musicology, the creative activity of O. Tcherepnin appears as the object of a special scientific study. For
the first time in Ukrainian musicology: - the importance of the creative figure of O. Tcherepnin in the world music
art of the 20th century is substantiated; the character of the representation of the creative personality and artistic
activity of O. Tcherepnin in the world musicological discourse is highlighted; - a systematic historiography of



world research in the field of cranial studies as a separate direction of modern musicology was created and a
typology of musicological publications dedicated to the creative figure, artistic activity and compositional heritage
of O. Tcherepnin was proposed; - the musical-theoretical concept of O. Tcherepnin is characterized in the context
of creative searches of composers of the first half of the 20th century and the specifics of the artist's musical
language is substantiated; - the main directions of O. Tcherepnin's creative activity are defined; - periodization of
O. Tcherepnin's compositional activity was carried out and its main stages were characterized; - the compositional
heritage of O. Tcherepnin was summarized and systematized and its genre typology was created; - the concert
performance activity of O. Tcherepnin is highlighted; - the musical and pedagogical activity of O. Tcherepnin was
characterized and its main stages were determined; - the cultural and educational activity of O. Cherepnin is
characterized; - the character of Olexander Tcherepnin's creative dialogue with Chinese culture is revealed; - the
creative activity of O. Tcherepnin in China is highlighted and its historical role in the development of Chinese
musical art of the 20th century is substantiated; - the influence of Chinese culture and art on O. Tcherepnin's
compositional work is revealed; - the character of the embodiment of the images of Chinese literature and folklore
in the Concerto (Fantasy) No. 4 for piano and orchestra by O. Tcherepnin is determined and the linguistic and
compositional features of this work are characterized; - the peculiarities of the composer's interpretation of
Chinese poetry in Oleksandr Tcherepnin's vocal cycle Seven Songs on Chinese Poems op. 71 and the character of
the musical language and compositional structure of the work is highlighted; - a significant number of composer
works of O. Tcherepnin were introduced into the scientific circulation of Ukrainian musicology; among them first
of all The Piano Concerto No. 4 and Seven Songs on Chinese Poems op. 71 as well as, in particular, the operas Ol-Ol
and The Nymph and the Farmer, ballet Ajanta’s Frescoes; First symphony, Symphonic prayer, Concerto da Camera
for Flute, Violin and Piano; Five Concert Etudes (Chinese) for Piano; Georgian Rhapsody; Magna Mater, cantata Live
by love, etc.); - created creative portraits of outstanding musicians - students and followers of Oleksandr
Tcherepnin: Phillip Ramey, Enrique Alberto Arias, Guy Snyder Wuellner, Gloria Coates, John W. Downey, Robert
Muczynski, Martha Braden, He Luting, etc. Clarified: - principles of periodization of O. Tcherepnin's creative
activity. Received further development: - ideas of content-conceptual transformations in the European musical art
of the first half of the 20th century; - ideas about Chinese traditional musical culture and national musical
instruments; - ideas about the ways of development of Chinese musical art of the 20th century.
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