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Pedepar:

1. luceprarito NpUCBSYEHO PO3KPUTTIO XapaKTEPy Ta OCHOBHUX HAMPSIMiB TBOPYOi HisimbHOCTI OneKkcaHapa
YepenHiHa Ta BUBHAYEHHIO ii pOJIi B KOHTEKCTI CBITOBOrO (30KpeMa KUTalCbKOT0) My3UYHOTO MUCTELTBA XX CT.
AKTyasibHICTb TEMU JOCTIIKEHHS 06yMOBJIEHA MaCIITab0M MUCTELLKOI nocTati Onexkcanapa YepenHiza;
XyZ0KHbOIO 3HAYYIIiCTIO IOTO TBOPYOI AisIbHOCTI; BAXKJIMBICTIO My3MKO3HABYOI'O OCATHEHHH ii BUSHAYHOI poJti y
CBITOBOMY (30KpeMa KUTaCbKOMY) My3UUHOMY MUCTENTBI XX CT., @ TaKOK HeJOCIIiKEHICTIO 3a3HaueHO]
Ipo6J1eMaTUKU B YKPaiHChKii My3MKOJIOTil. MeTa JOoCiIKeHHs — KOHLENTyai3yBaTu TBOPYY Lisl/IbHICTb
Onekcanppa YepernHiHa Ta BU3HAYUTH ii pOJIb y CBITOBOMY (30KpE€Ma KUTAMCbKOMY) My3MYHOMY MUACTELTBI XX CT.
O6’eKTOM OCIIIIPKEHHS € CBiTOBEe My3n4yHe MucTenTBo XX cT. [[peameT HocigKeHHs — TBOpYa AisJIbHICTb
OnekcaHppa YepenHiHa B KOHTEKCTi CBITOBOrO My3UYHOIO MUCTELTBa XX CT. HaykoBa HOBM3HA 4OCIIiI>KEHHS
oJiArae HacamIiepez, y TOMy, 110 BIIEPIIE B YKPAIHCHKil My3UKOJIOTiI TBOpYa AisyibHiCcTh OsiekcaHapa YepenHina
IIOCTA€E B SIKOCTi 06’'€KTA CIIeLiaJIbHOTO HAYKOBOTO NOCJiIKeHHsI. YIepile B yKpaiHCbKOMY My3MKO3HABCTBI: -

OOI'PYHTOBAHO 3Ha4eHHS TBOPUOi rnoctati O. YepenHiHa B CBITOBOMY My3UYHOMY MUCTELTBI XX CT.; -~ BUCBITJIEHO



XapakTep penpe3eHTallii TBOp40i 0COOUCTOCTI Ta MUCTELIBKOI HisbHOCTI O. YepernHiHa B CBITOBOMY
MY3HMKO3HaBYOMY IMCKYPCi; - CTBOPEHO CUCTeMHY icTopiorpadiio cBiTOBUX IocinkeHs y cdepi
YepEeNnHiHO3HABCTBA K OKPEMOTO HAIIPSIMY Cy4aCHOI My3MKOJIOTi Ta 3alIPOIIOHOBAHO TUIIOJIOTII0 MY3MKO3HABYMX
ny6Jlikalii, IPUCBSYEHMX TBOPYil IOCTATi, MUCTELbKIH HisSJIbBHOCTI Ta KOMIIO3UTOPCHKiN crafgmuHi O. YepenHiHa; -
0XapaKTEPU30BaHO MYy3UYHO-TEOPETUYHY KOHLENIiI0 O. YepernHiHa B KOHTEKCTI TBOPYMX MOIIYKiB KOMIIO3UTOPIB
nepioi ojoBUHU XX CT. Ta OGIPYHTOBAHO crieludiky My3U4HOI MOBU MUTLS; - BU3HAUEHO OCHOBHI HalpsIMU
TBOPUOi AisnbHOCTI O. YepenHiHa; - 3[iICHEHO Nepioamn3aLilo KOMIIO3UTOPCHKOI HisibHOCTI O. UepenHiHa Ta
0XapaKTEPU30BaHO ii OCHOBHI €Tamny; - y3araJjbHEeHO Ta CUCTEMATU30BAHO KOMIIO3UTOPCEKY criafiuny O.
YepernHiHa Ta CTBOPEHO ii >)KaHPOBY TUITOJIOTIIO; - BUCBITJIEHO KOHLIEPTHO-BUKOHABCHKY HisybHICTE O. YepenHina; -
0XapaKTEPU30BAaHO My3UYHO-TI€NAroriyHy AisapHicTh O. YepenHiHa Ta BU3HAYEHO il OCHOBHI eTany; -
0XapaKTepPU30BaHO KyJIbTYPHO-TIPOCBITHULIBKY HisyIbHICTE O. UepenHiHa; - pO3KPUTO XapaKTep TBOPYOTO Jiajory
OnekcaHppa YepenHiHa 3 KUTalCbKOIO KYJILTYPOIO; - 0XapaKTePU30BaHO TBOPYY AisanbHicTh O. YepenHina B Kutai
KUTAIChKOI KyJIbTypY Ta MUCTELITBA HA KOMIIO3UTOPCBHKY TBOPUicTb O. UepenHiHa; - BU3HAYE€HO XapaKTep YTiJIeHHS
06pasiB KUTANCHKOI JiTepaTypu Ta ¢posbkiopy B Konuepri (Ganrasis) N2 4 nys ¢popremniaHo 3 opkecTpom O.
YepenHiHa i1 0XapaKTeprU30BaHO MOBHO-KOMIIO3ULiMHi OCOGJIMBOCTI L[bOTO TBOPY; - PO3KPUTO OCOOJIMBOCTI
KOMIIO3UTOPCBKOI iHTEpIIpeTallii KUTanChbKoi roesii y BokajibHOMY UMK Onekcanapa YepenHina «Cim miceHb Ha
BipIlli KUTaVICbKUX IIOETIB» OP. 71 Ta BUCBITJIEHO XapaKTep My3U4HOi MOBU Ta KOMIIO3ULIIMHOI CTPYKTYPHU TBOPY; -
BBEJIEHO JJ0 HAYKOBOTO 00iry yKpaiHChKOi MY3MKOJIOTii 3Ha4HY KiJIbKiCTb KOMIIO3UTOPCBKUX TBOPiB O. UepenHiHna
(Popreniannuit Konuept N2 4 Ta «Cim niceHb Ha Bipili KUTalCbKUX MOETiB» op. 71; onepu «Onb-Onb» i «Himda Ta
ceJITHUHY», 6aneT «Opecku Ampxantu»; Cum@onis N2 1, Cum¢oniyna mosuntsa (Symphonisches Gebet), Kamepauit
KOHLEPT 17181 (pyieiiTu, CKpUnku ta GopreniaHo; [T'ITb KOHLIEPTHUX €TIONAIB Y KUTAICbKOMY CTUJI 117151 GOPTEMNiaHo;
I'pysuHchbKa parncogis; Magna Mater, kaHTaTa «’KuBu JII060B10» TOII0); -~ CTBOPEHO TBOPUi TIOPTPETH BULATHUX
MY3MKaHTIB — Y4HiB Ta NOCJIifoBHUKIB Osekcanjapa Yepennina: ®inina Peiimi (Phillip Ramey), Enpike Anb6epTo
Apiaca (Enrique Alberto Arias), I'ast Bionpaepa (Guy Snyder Wuellner), I'nopii Koytc (Gloria Coates), [>xona JlayHi
(John W. Downey), Po6epra Myunncski (Robert Muczynski), Maptu Bpeiinen (Martha Braden), Xe Jlyrina (He
Luting) Ta iH. YTouHeHo: - 3acaau nepiogusauii TBopyoi gisyibHocTi O. YepenHina. OTpumanu noganbuni
PO3BUTOK: - YsIBJIEHHS IPO 3MiCTOBHO-KOHIIEIITyalbHI TpaHChOpMallii B €eBpONeiCbKOMY MY3UYHOMY MUCTELTBI
nepuoi rojsoBUHU XX CT.; - YABJIEHH [IPO KUTANCBKY TPAAULINHY My3UYHY KYJIbTYpPY Ta HalliOHAJIbHI My3U4HI
IHCTPYMEHTH; - YSBJIEHHS IIPO LJISIXUA PO3BUTKY KUTACBKOTO MY3UYHOTO MUCTELTBA XX CT. 3araJbHUM MiICYMKOM
IUCepTallii € KOHLeNTyasi3alis TBOpUoi AigibHOCTI Osekcanapa YepernHina Ta BU3Ha4Y€HH4 il poJii y CBiTOBOMY

MYy3UYHOMY MUCTELTBI XX CT.

2. The thesis is dedicated to revealing the nature and main directions of Tcherepnin's creative activity and
determining its role in the context of world (in particular Chinese) musical art of the 20th century. The relevance
of the research topic is determined by the scale of the artistic figure of O. Tcherepnin; the artistic significance of
his creative activity; the importance of musicological understanding of its significant role in the world (especially
Chinese) musical art of the 20th century, as well as the lack of investigation of the mentioned problematic in
Ukrainian musicology. The purpose of the research is to conceptualize the creative activity of O. Tcherepnin and
determine its role in the world musical art of the 20th century. The object of research is world music art of the
20th century. The subject of the research is the creative activity of O. Tcherepnin in the context of world musical
art of the 20th century. The scientific novelty of the research lies primarily in the fact that, for the first time in
Ukrainian musicology, the creative activity of O. Tcherepnin appears as the object of a special scientific study. For
the first time in Ukrainian musicology: - the importance of the creative figure of O. Tcherepnin in the world music
art of the 20th century is substantiated; the character of the representation of the creative personality and artistic
activity of O. Tcherepnin in the world musicological discourse is highlighted; - a systematic historiography of
world research in the field of cranial studies as a separate direction of modern musicology was created and a
typology of musicological publications dedicated to the creative figure, artistic activity and compositional heritage
of O. Tcherepnin was proposed; - the musical-theoretical concept of O. Tcherepnin is characterized in the context



of creative searches of composers of the first half of the 20th century and the specifics of the artist's musical
language is substantiated; - the main directions of O. Tcherepnin's creative activity are defined; - periodization of
O. Tcherepnin's compositional activity was carried out and its main stages were characterized; - the compositional
heritage of O. Tcherepnin was summarized and systematized and its genre typology was created; - the concert
performance activity of O. Tcherepnin is highlighted; - the musical and pedagogical activity of O. Tcherepnin was
characterized and its main stages were determined; - the cultural and educational activity of O. Cherepnin is
characterized; - the character of Olexander Tcherepnin's creative dialogue with Chinese culture is revealed; - the
creative activity of O. Tcherepnin in China is highlighted and its historical role in the development of Chinese
musical art of the 20th century is substantiated; - the influence of Chinese culture and art on O. Tcherepnin's
compositional work is revealed; - the character of the embodiment of the images of Chinese literature and folklore
in the Concerto (Fantasy) No. 4 for piano and orchestra by O. Tcherepnin is determined and the linguistic and
compositional features of this work are characterized; - the peculiarities of the composer's interpretation of
Chinese poetry in Oleksandr Tcherepnin's vocal cycle Seven Songs on Chinese Poems op. 71 and the character of
the musical language and compositional structure of the work is highlighted; - a significant number of composer
works of O. Tcherepnin were introduced into the scientific circulation of Ukrainian musicology; among them first
of all The Piano Concerto No. 4 and Seven Songs on Chinese Poems op. 71 as well as, in particular, the operas Ol-Ol
and The Nymph and the Farmer, ballet Ajanta’s Frescoes; First symphony, Symphonic prayer, Concerto da Camera
for Flute, Violin and Piano; Five Concert Etudes (Chinese) for Piano; Georgian Rhapsody; Magna Mater, cantata Live
by love, etc.); - created creative portraits of outstanding musicians - students and followers of Oleksandr
Tcherepnin: Phillip Ramey, Enrique Alberto Arias, Guy Snyder Wuellner, Gloria Coates, John W. Downey, Robert
Muczynski, Martha Braden, He Luting, etc. Clarified: - principles of periodization of O. Tcherepnin's creative
activity. Received further development: - ideas of content-conceptual transformations in the European musical art
of the first half of the 20th century; - ideas about Chinese traditional musical culture and national musical
instruments; - ideas about the ways of development of Chinese musical art of the 20th century.
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