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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 02.41, 02.41

Tema gucepranii:

1. CouianpHO-dinocodcbkuii aHami3 Kareropii "cunecresis”

2. Socio-philosophical analysis of the category "synesthesia"

Pedepar:

1. ¥ npuceprauii gociigKyeTbCs KaTeropis "CUHeCTe3iq" K KPUTEPIN KyJIbTYPH JIIOACHKOI YyTTEBOCTI B KOHTEKCTI
coljianbHO-(Pi10CcOPCHKOro IUCKYPCY 3 BUKOPHUCTAHHSIM IOTEHIialy IialeKTUKU COLiOKYIbTYPHOTO IIPOLIECY.
JoBeneHo, 0 CMHECTE3is - 1€ 30ATHICTD 11€aJbHOrO 34iMICHEHHS 1033 PEAJIbHUM IMIPOLLECOM, BUPKEHHS i
BiITBOPEHHS 3araJIbHOTO B 10r0 BCce3arajbHUX popmax; lie TOuKa OPOIKEHHS i BXOJIKEeHHS B popMy
BCE3araJIbHOCTI. SIK JIOriYHe MOHATTS, CUHECTE3isl € Pe3yJIbTaTOM CYCIIiIbHOI IPAKTUKY, SIKa 3MiHIO€ 30BHIIIHIO
IiCHICTB, 3HUIIYE ii 30BHIIIHIO BU3HAYEHICTb i pOOUTS ii 06'€KTUBHOIO iCTUHOIO. 3'sICOBAHO, 1[0 CUHECTE3is, SIK
criennivyHO PO3BMHEHA YyTTEBA KYJIbTYPA iHJIMBINA, HE BUIIAJIKOBICTB, a I[i/iCHO CXOIlJIeHa i yCBioMIieHa
HeoOxifHiCTh. BoHA NOPOIPKye 3arajlbHO 3HAUYIMNA COL[iOKYIbTYPHUI NIPOAYKT Y GOPMi iHIUBIAyaIbHOTO 3CYBY B
cucreMi 06pasiB, CTBOPEHUX NONEPENHBOIO [isIJIbHICTIO TBOPYOI ysBU. [ToKazaHo, 0 3MiCT CUHECTE3ii SIK IPUHIUITY
PO3BUTKY LIIJIICHOCTI i3HABaHHS Ta 3HaHHS, TBOPYOI HisJIbHOCTI Ta KDEATMBHOCTI MUCJIEHHS IOJIATAE Y

BiJOOpa’keHHI He YyTTEBOI AifICHOCTI IPEJMETHOrO CBITY, a y 3MiHi c11ocoby Bio6pakeHHs, CIIOCO0Y ySIBH, KU



MiCTATb MOKJIUBICTb TBOPYOCTi. TBOpYa ysIBa SIK YHiBepCa/IbHA 3aTHICTh JIIOJAUHU MOXe C(POPMYBATUCS Ha
cuHecTesii - cr10co6i cy6'eKT-006'€KTHOI IisybHOCTI iHAuBina. O6pa3 HasBHUX Bce3arajabHUX GOPM AislIBHOCTI icHye
HEe3aJIeXHO Bif] CBilOMOCTI i 6yTTsI KO)KHOI'O OKPEMOTO0 iHIIMBINA, SKUI 3 HEOOXiTHICTIO OPi€eHTOBAaHMI Ha HAsIBHICTb
X GOpM SIK abCOIOTHOI TOYKM BiflliKy; (POpMa SIBJIEHA Y [TOYYTTi M MPOTUCTABJIEHA AyMIli, iCTOPUYIHO
OKYJIbTYPIOETBCS i 3aA€THCS CBILOMOCTI SIK YK€ BUBHAYE€HUI MUCJIEHHSM (PaKT KyJIbTYPHOI iCTOPii, SIK peasbHICTb.
Po3kpuTo noenHaHHs iHAMBINYalbHOCTI CIIPUMHSTTS (CHHeCTe3ii) i3 3araJibHOI0 HOPMOIO YsIBY, KOJIM HOBA HOpMA
BU3Haudae cebe sIK iHAuBifyanbHe BiIXUI€HHS, a iHAUBINyaNbHICTh CIPUMHATTS 1 YSBU 6€3110CEPENHBO OPOIKYE
3arajibHMM IPOIYKT (ifeasl, CUMBOJI), SKUH € JIOTIYHMM PO3BUTKOM JIiaJIEKTUKU COLIIOKYJIbTYPHOTO IIPOLIECY.
MeToosoriYHM MOTEHIIial IiaJIeKTUKU COLIOKYJIbTYPHOTO MPOLECY CKIAIA€ TEOPETUYHY OCHOBY BU3HAYEHHS
CHHECTe3ii IK CBOEPIIHOIO HOBOYTBOPEHHS Y IIPOCTOPI CYNIEPEYNINBOi B3a€MOIii CIPUMHATTS 1 YSIBJIEHHS, SK
dopmu i cnocoby opraHisarii KyJbTypH JIOACBKOI 4yTT€BOCTI. PO3KpUTO NOTEH1Lial KaTeropii "cuHecresis" y
PO3B'A3aHHS IIPOTUPIY Cy4YaCHOI COLIIOKYJIbTYPHOI PEAIbHOCTI, SIKa BU3HAYAE€TLCA MOJIIMOJAIbHICTIO i

MapayioKCaJIbHICTIO CIIPUNHSTTSI, IOCUJIEHHSIM [TPOEKTHOTO Havyajia TBOPYOCTi OCOOUCTOCTI.

2. The thesis examines the category of "synesthesia" as a criterion of culture of human sensuality in the context of
social-philosophical discourse using the potential of dialectics of the socio and cultural process. It is proved that
synesthesia is the ability of ideal realization by the unreal process, expression and reproduction of the common in
its universal forms; it is the point of generation and entry into the form of omniscience. As a logical concept,
synesthesia is the result of social practice, which changes the external reality, destroys its external certainty and
makes it an objective truth. It is found that synesthesia, as specifically developed sensual culture of the individual,
not an accident, and holistically grasped and conscious need. It generates a generally significant socio-cultural
product in the form of an individual shift in the system of images created by the previous activity of creative
imagination. It is shown that the content of synesthesia as a principle of the development of the integrity of
cognitive and knowledge, creative activity and creativity of thinking is displaying not the sensual reality of the
subject world, but the change the way of display, the way of presentation, which contains the possibility of
creativity. Creative imagination as a universal human ability can be formed on synesthesia - a way of subject-object
activity of an individual. The image of the available universal forms of activity exists independently of
consciousness and existence of each individual, which is necessarily focused on the presence of these forms as an
absolute reference point; the form is manifested in the sense and opposed to opinion, historically cultivated and
set consciousness as already defined by thinking fact of cultural history as reality. The combination of individuality
of perception (synesthesia) with the General norm of imagination, when the new norm defines itself as an
individual deviation, and the individuality of perception and imagination directly gives rise to a universal product
(ideal, symbol), which is the logical development of the dialectics of the sociocultural process. The methodological
potential of the dialectics of the socio-cultural process is the theoretical basis for the definition of synesthesia as a
kind of new formation in the space of contradictory interaction, perception and representation as a form and
method of organizing the culture of human sensuality. It is revealed the potential of the category "synesthesia" in
solving the contradictions of modern sociocultural reality, which is determined by the polymodality and paradox of
perception, the strengthening of the design principle of creativity of the individual.
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