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2. Features of Chinese Women'’s Script and Creative Works of Niishu: A Multimedia Aspect

Pedepar/aHoTanis:

1. IncepraniiiHe NOCTiIyKEHHS [IPUCBIYEHE KOMIIJIEKCHOMY aHaJli3y HIOMIY — YHiKaJIbHOi 3aTPOKEHO0i (POHETUYHOI
IIMCEMHOCTi Ta CUHKPETUYHOI YCHO-ITMCEMHOI (POJIBKIIOPHOI TBOPYOCTI CiZIbChbKUX KiHOK MOBITY LI3HIOH y
KUTANCBKil NPOBiHIil XyHaHb. 3aBEPIIECHHS €I10XU IPUPOAHOI CIIaAKOEMHOCTI Lii€l Tpajullii 3yMOBJIIO€ HarajabHy
HEeOOXiJIHICTh IEPEOCMUCIIEHHS HIOHINY He Juile sIK rpadiyHoi CUCTEMU YU 3aKPUTOTO KOPIIyCYy CTaTUYHUX TEKCTIB,
a SIK IMHAMIYHOI MyJIbTUMEiHOI Ta KOMYHIKaTUBHOI IPAKTUKU. Y 3B'3KY 3 IEpPEeX0JJOM TPaAHULii y cTaTyC
HeMaTepiaJbHOI KyJIbTYPHOI ClIafyHy Ta QyHKIIOHYBaHHSIM B YMOBaX r106a1bHoi nudposizanii, TpaguiiiiHa Ta
Cy4aCHa KOMYHIKaTMBHO-TBOPYA NPAKTHKA XKiHOK periony 1I34HI0H, 1[0 penpe3eHToBaHa yCHO-TIMCEMHUMU
TBOPaMHU HIOHIIY B MeXaX YCHOI MiCeHHOi TpaauLii HIONI'e, NOTpedye iHTepAUCLUIIIIHAPHOTO OCMUCIIEHHS.
EmnipryHy ocHOBY cklafaioTh oHag 100 aBTeHTUYHMX ay[1io3aluCiB IiceHb Ta IMMOMHHI iHTepB’1o, 3i6paHi

aBTOPKOIO I1iJ], YaC TPbOX MOJbOBUX eKcrennuiin y 2024-2025 pokax, 1110 J03BOJIUJIO BIIEpIle BBECTU B YKpaiHChbKUI



HAyKOBUH OOIr YHIKaJIbHNAY MAaCUB IIEPBUMHHUX JAHUX i3 AeTalbHUM (POHOJIOTIYHMM aHAJIi30M Ta MepeKIagaMu.

2. The dissertation is dedicated to a comprehensive analysis of Niishu — a unique, endangered phonetic script and
syncretic oral and written folklore creative works of rural women in Jiangyong County, Hunan Province, China.
The end of the era of this tradition’s natural transmission necessitates an urgent rethinking of Niishu not merely as
a graphic system or a closed corpus of static texts, but as a dynamic multimedia communicative practice. In
connection with the transition of the tradition to intangible cultural heritage status and its functioning amid global
digitalization, the authentic and contemporary communicative and creative practices of the Jiangyong women,
represented by oral-written Niishu works within the oral singing tradition of Niige, require an interdisciplinary
conceptualization. The empirical basis comprises over 100 authentic audio recordings of songs and in-depth
interviews collected by the author during three field expeditions in 2024-2025. This allowed the introduction of a
unique array of original data, with detailed phonological analysis and translations, into Ukrainian academic
circulation for the first time.
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